
Miley Cyrus plants “Flowers” at No. 1 on the Bill-
board Hot 100 songs chart in its debut week. Her new 
single soars in as her second leader, after “Wrecking 
Ball” reigned for three weeks in 2013.

Plus, Bizarrap and Shakira’s “Bzrp Music Sessions, 
Vol. 53” blasts onto the Hot 100 at No. 9. The song 
marks Bizarrap’s first top 10 and Shakira’s fifth, and 
first since 2007.

The Hot 100 blends all-genre U.S. streaming (of-
ficial audio and official video), radio airplay and sales 
data. All charts (dated Jan. 28, 2023) will update 
on Billboard.com tomorrow (Jan. 25). For all chart 
news, you can follow @billboard and @billboard-
charts on both Twitter and Instagram.

Streams, airplay & sales: “Flowers,” released on 
Smiley Miley/Columbia Records, ran up totals of 52.6 
million streams, 33.5 million radio airplay audience 
impressions and 70,000 sold in its first full tracking 
week, Jan. 13-19, according to Luminate (after it ar-
rived Jan. 12 at 7 p.m. EST; in its first five hours, it 
tallied 2.4 million in radio reach, 685,000 streams and 
2,000 sold).

The single launches at No. 1 on the Streaming 
Songs chart, surges 21-1 on Digital Song Sales and 

debuts at No. 18 on Radio Songs.
Cyrus first announced during her Miley’s New 

Year’s Eve Party NBC special that “Flowers” would 
be released Jan. 13, which fans keenly recognized as 
her ex-husband Liam Hemsworth’s birthday. That 
narrative and rabid interaction on TikTok have 
helped swell the profile of the song, which introduces 
Cyrus’ eighth studio album, Endless Summer Vaca-
tion, due March 10.

Cyrus’ 2nd Hot 100 No. 1: “Flowers” bounds in as 
Cyrus’ second Hot 100 No. 1, after “Wrecking Ball” 
rose to the top (after it debuted at No. 50) for three 
weeks beginning in September 2013.

“Flowers” is the 65th title to roar in at No. 1 in 
the Hot 100’s history. It’s the 1,145th leader overall, 
and the first new No. 1 of 2023.

Cyrus ends a break of nine years, one month and 
two weeks between Hot 100 No. 1s, the longest 
between leaders since Coldplay went 13 years, three 
months and two weeks from “Viva La Vida” in 2008 to 
“My Universe,” with BTS, in 2021.

Cyrus also adds her 11th Hot 100 top 10 and first since 
The Kid LAROI’s “Without You” (which she joined for 
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a remix) hit No. 8 in May 2021. Her previous 
top 10s, in order of peak date, including one 
under her Hannah Montana alter ego: “See 
You Again” (No. 10, 2008); “7 Things” (No. 9, 
2008); “The Climb” (No. 4, 2009); “He Could 
Be the One” (Hannah Montana; No. 10, 2009); 
“Party in the U.S.A.” (No. 2, 2009 – it debuted 
at that spot, marking her top start until “Flow-
ers”); “Can’t Be Tamed” (No. 8, 2010); “We 
Can’t Stop” (No. 2, 2013); “Wrecking Ball”; and 
“Malibu” (No. 10, 2017).

Cyrus’ first Hot 100 No. 1 as a writ-
er: Cyrus co-wrote “Flowers” with Aldae 
(Gregory Hein) and Michael Pollack, each 
of whom achieves a first No. 1 Hot 100 writ-
ing credit. Cyrus adds her sixth top 10 as a 
writer; Pollack, his fifth; and Aldae, his first.

Kid Harpoon and Tyler Johnson co-
produced “Flowers.” They notch their third 
shared and total Hot 100 No. 1 each, follow-
ing their work on Harry Styles’ “Watermel-
on Sugar” (2020) and “As It Was” (2022).

Cyrus’ streaming & sales leaders: With 
“Flowers,” Cyrus claims her third Stream-
ing Songs No. 1, following “We Can’t Stop,” 
for 11 weeks in 2013, “Wrecking Ball” (13, 
2013-14) and “Adore You” (one, 2014) – all 
from her album Bangerz. With 52.6 mil-
lion streams, “Flowers” marks the highest 
weekly sum since Taylor Swift’s “Anti-Hero” 
started with 59.7 (Nov. 5, 2022).

Cyrus scores her third Digital Song Sales 
No. 1, after “Party in the U.S.A.” reigned for 
six weeks in 2009, and “Wrecking Ball” for 

one week in 2013.
Meanwhile, “Flowers” begins with multi-

format radio support, as starts at No. 14 on 
the Adult Pop Airplay chart, No. 15 on Adult 
Contemporary and No. 16 on Pop Airplay 
– Cyrus’ highest entrance on each ranking, 
as is the track’s No. 18 premiere on the all-
format Radio Songs chart.

‘Flowers’ deconstructed: “The underly-
ing strength of ‘Flowers’ is that it imparts 
an immediate sense of familiarity, while 
invoking strong, universal emotions such 
as nostalgia, loss and empowerment,” notes 
Hit Songs Deconstructed, which analyzes 
the compositional traits of Hot 100 top 10s. 
“This is achieved, in part, through its clas-
sic, inspirational ’70s disco influence, à la 
Gloria Gaynor’s ‘I Will Survive,’ also found 
in Lizzo’s recent Hot 100 No. 1, ‘About Damn 
Time.’ “

(“Your new song carries the torch of em-
powerment and encourages everyone to find 
strength in themselves to persevere & thrive. 
Well done Miley!,” Gaynor praised on 
Twitter Jan. 19. “I love you. Thank you,” 
Cyrus responded.)

“Flowers” additionally, per Hit Songs 
Deconstructed, “shares melodic, lyrical and 
rhyming commonalities with the chorus in 
Bruno Mars’ [No. 1] 2013 hit ‘When I Was 
Your Man,’ which also ties in with Mi-
ley’s story.”

Babs, Neil, Posty, Swae & Miley: Cyrus’ 
“Flowers” blooms as the third Hot 100 No. 1 

with that word in its title. Barbra Streisand 
and Neil Diamond’s virtual duet “You Don’t 
Bring Me Flowers” reigned for two weeks in 
December 1978 and Post Malone and Swae 
Lee’s “Sunflower (Spider-Man: Into the 
Spider-Verse)” ruled for a week in January 
2019.

Some dirt on similarly-themed Hot 100 
No. 1s: “Roses Are Red (My Love),” by Bobby 
Vinton, led in 1962; “Every Rose Has Its 
Thorn,” by Poison, in 1988-89; and “Kiss 
From a Rose,” by Seal, in 1995. (We can also 
give flowers to past leading acts David Rose, 
Rose Royce and Guns N’ Roses. And Iggy 
Azalea.)

SZA’s “Kill Bill” holds at its No. 2 Hot 100 
high, with 34.9 million streams (up 12%), 
29.4 million in radio reach (up 106%) and 
2,000 sold (up 69%), boosted by the Jan. 
13 arrival of a four-track single option with 
the song’s original, sped-up, instrumental 
and a cappella versions. It ranks at No. 2 on 
Streaming Songs after three weeks at No. 
1, jumps 49-21 on Digital Song Sales and 
debuts at No. 26 on Radio Songs. The track 
tops Streaming Songs for a fourth week 
and Hot R&B/Hip-Hop Songs and Hot 
R&B Songs, which use the same methodol-
ogy as the Hot 100, for a sixth week each. 
The song is from her album SOS, which 
adds a sixth week at No. 1 on the Billboard 
200.

Taylor Swift’s “Anti-Hero” falls to No. 3 
on the Hot 100 after eight weeks at the sum-
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The 2023 BILLBOARD POWER 100 will celebrate 
the executives who are creating excitement and 
making a difference in the global music industry. 
Featured will be those who have had the greatest 
impact in recorded music, live entertainment, 
touring, publishing and other industry verticals 
who have had great success in the past year.

Take this opportunity to congratulate the  
2023 Billboard Power 100 honorees. Your ad will  
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mit, having rewritten her longest reign on 
the chart. The song rules Radio Songs for a 
fifth frame (88.5 million, down 1%). Helping 
power its radio reach, it leads Adult Pop 
Airplay for a ninth week, surpassing “Shake 
It Off” (eight weeks at No. 1 in 2014) for her 
longest command at the format among her 
nine leaders.

Metro Boomin, The Weeknd and 21 Sav-
age’s “Creepin’” rises to No. 4, from No. 
5, for a new Hot 100 high; Sam Smith and 
Kim Petras’ “Unholy” descends 3-5, after it 
topped the Oct. 29-dated chart; and David 
Guetta and Bebe Rexha’s “I’m Good (Blue)” 
dips to No. 6 from its No. 4 best, as it leads 
the multi-metric Hot Dance/Electronic 
Songs chart for an 18th week.

The Weeknd’s “Die for You” backtracks to 
No. 7 from its No. 6 Hot 100 high and Drake 
and 21 Savage’s “Rich Flex” drops 7-8, after 
spending its first three weeks on the chart at 
its No. 2 peak beginning in November, as it 
tops the multi-metric Hot Rap Songs chart 
for a 10th week.

Bizarrap and Shakira’s “Bzrp Music Ses-
sions, Vol. 53” charges onto the Hot 100 at 
No. 9 with 20.2 million streams, 7.9 million 
in airplay audience and 9,000 sold Jan. 
13-19 (its first full tracking week, following 
its Jan. 11 release at 7 p.m. EST). The buzz-
worthy latest edition of the Argentine DJ/
producer’s series, new at No. 3 on Streaming 
Songs and up 23-3 on Digital Song Sales, ar-
rives as his first Hot 100 top 10, after “Bzrp 
Music Sessions, Vol. 52,” with Quevedo, 
hit No. 79 in October – and crowned the 
Billboard Global Excl. U.S. and Billboard 
Global 200 charts for six and four weeks, 
respectively.

Shakira scores her fifth Hot 100 top 10, 
and first since 2007, following “Whenever, 
Wherever” (No. 6, 2001), “Underneath Your 
Clothes” (No. 9, 2002), “Hips Don’t Lie,” fea-
turing Wyclef Jean (No. 1, two weeks, 2006), 
and “Beautiful Liar,” with Beyoncé (No. 3, 
2007). She ends a 15-year and nine-month 
break between top 10s, the longest outside 
holiday titles since Elton John waited 23 
years, 11 months and two weeks between 
1998 and 2022, when he returned to the tier 
with “Cold Heart (Pnau Remix),” with Dua 
Lipa.

“Vol. 53” concurrently soars to the top of 

the multi-metric Hot Latin Songs chart, 
marking Bizarrap’s first No. 1 (after “Vol. 52” 
became his first top 10, reaching No. 9) and 
Shakira’s 12th; she ties Bad Bunny for the 
fourth-most Hot Latin Songs No. 1s, after 
Enrique Iglesias (27), Luis Miguel (16) and 
Gloria Estefan (15).

Rounding out the Hot 100’s top 10, Harry 
Styles’ “As It Was” slides 8-10, following 
15 weeks at No. 1 beginning last April, the 
fourth-longest reign in the chart’s history (a 
list topped in part by another Cyrus).

Again, for all chart news, you can follow 
@billboard and @billboardcharts on both 
Twitter and Instagram and all charts (dated 
Jan. 28), including the Hot 100 in its en-
tirety, will refresh on Billboard.com tomor-
row (Jan. 25).

Luminate, the independent data provider 
to the Billboard charts, completes a thorough 
review of all data submissions used in com-
piling the weekly chart rankings. Luminate 
reviews and authenticates data. In partner-
ship with Billboard, data deemed suspicious 
or unverifiable is removed, using established 
criteria, before final chart calculations are 
made and published. 

Ticketmaster 
Hearing: 
Witnesses, 
Senators Push 
Break-Up of Live 
Nation at Probe 
on Taylor Swift 
Presale
BY DAVE BROOKS

T
he Senate Judiciary Committee 
on Tuesday opened its hearing on 
competition within the ticketing 
industry with witnesses calling for 

drastic action after Ticketmaster’s breakdown 
during last year’s Taylor Swift presale crash. 

Moments after Live Nation president Joe 
Berchtold shared lengthy remarks on 
the causes of the Swift debacle, SeatGeek 
CEO Jack Groetzinger, one of Ticketmas-
ter’s main competitors told lawmakers, 
“Live Nation controls most popular enter-
tainers, routes most of the tours, tickets 
most of the concerts and owns many of the 
venues,” noting “this power allows Live Na-
tion to maintain its monopolistic influence 
over the primary ticketing market.”

The 2010 consent decree governing the 
merger of Live Nation and Ticketmaster 
“has not worked at all and violated the 
consent decree since its inception,” Groetz-
inger said. “The only effective remedy is a 
structural one – the dissolution of the com-
mon ownership of Ticketmaster and Live 
Nation.”

Jerry Mickelson, longtime promoter 
with Jam Concerts in Chicago who spoke 
out against the merger during Congressional 
hearings in 2010, called the deal “a vertical 
integration on steroids” and said its arena 
promotion business has decreased 90 per-
cent since the merger.

Berchtold argued that the company’s mar-
ketshare of the concert market is close to 50 
to 60 percent, not 80 percent as many have 
claimed. He also denied allegations that 
the company used its market size to punish 
competitors.

“It is absolutely our policy to not pressure, 
threaten or retaliate against venues by using 
content as part of the ticketing discussion,” 
said Berchtold.

Sen. Amy Klobuchar (D-Minn.) said 
ticket prices have gotten too expensive for 
many fans and that “to have a strong capital-
ist system, you have to have competition.”

Sen. Richard Blumenthal (D-Conn.) en-
couraged critics of the company and people 
who are fed up with the system that exists 
right now to “continue your criticism” as 
the Department of Justice takes a third look 
at Live Nation following a 2019 inquiry into 
the company.

“If the Department of Justice establishes 
violations of the consent decree, unwind-
ing the merger ought to be on the table,” 
Blumenthal testified. “If the Department 
of Justice establishes facts that involved 
monopolistic and predatory abuses, there 
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ought to be structural remedies that include 
breaking up the company.”

Before taking his turn asking questions 
to witnesses, outspoken Sen. John Kenne-
dy (R-La.) told Berchtold: “I’m not against 
big, but I am against dumb and the way your 
company handled Ms. Swift’s tickets was a 
debacle. Whoever at your company was in 
charge of that should be fired.”

One of the most compelling parts of the 
hearing was the testimony of Clyde Law-
rence from the NYC band Lawrence, who 
provided an artist’s perspective on how tick-
eting issues affect his eight-member group, 
which has nearly one million followers on 
Spotify and “hopes to one day be big enough 
to crash a ticketing website.”

“Live Nation-Ticketmaster often acts as 
three things at the same time — the promot-
er, the venue and the ticketing company,” he 
testified, saying that while Live Nation and 
the band should work together as partners, 
the vertical integration “seriously compli-
cates these incentives.”

“We have practically no leverage when 
negotiating” things like show costs, he said, 
noting that the band has been charged $250 
for a stack of towels at a Live Nation-owned 
venue.

“These line items are essentially Live Na-
tion negotiating to pay itself,” he explained.

The hearing touched upon a number of 
controversial issues in the ticketing busi-
ness, from speculative ticket listings, to 
the Federal Trade Commission’s ability to 
enforce anti-bot legislation and balancing 
the use of digital tickets to fight fraud with 
larger concerns about how the technology 
might create new anti-competition issues 
within the secondary market.

While Berchtold did his best to steer the 
conversation towards the problems caused 
by bad actors in the secondary market, it 
was difficult for his message to stick as sena-
tors fired off dozens of questions covering 
the intricacies of the ticketing business. 

When it came to the core issue of the 
hearing — whether or not the company 
was a monopoly — Berchtold insisted that 
his company held a 50-60 percent market 
share of the live music business, a num-
ber that was repeatedly challenged by the 
panel’s other witnesses, which included Sal 

Nuzzo with The James Madison Institute 
and Kathleen Bradish from the American 
Antitrust Institute. When asked point-blank 
by Sen. Ted Cruz (R-Texas) if they thought 
Ticketmaster was a monopoly, Nuzzo, Brad-
ish, Groetzinger and Michelson all quickly 
answered “yes.”

Whether or not the members of the 
committee had the political appetite to sue 
Ticketmaster and force Live Nation to sell 
off its ticketing business remains an open 
question. Klobuchar indicated she was more 
than happy to see the government litigate 
the matter with Ticketmaster’s attorneys.

But several Republicans, while critical of 
Ticketmaster, probed the company about 
potential alternative paths to settling long 
standing criticism with the company. One 
suggestion, from the committee’s ranking 
member Sen. Mike Lee (R-Utah) was to 
force Ticketmaster to share its API with sec-
ondary ticketing companies like SeatGeek 
to facilitate transactions “without limiting 
customers to the Ticketmaster app.”

Berchtold disliked the idea, comparing it 
to “putting (their API) out into the wild to 
enable fraud.” Berchtold did however sign 
off on ideas like all-in ticket pricing and in-
creased resources for the FTC to fight BOTS

Sen. Josh Hawley (R-Mo.) teed off on 
Ticketmaster toward the end of the hearing, 
accusing the company of being part of the 
“data industrial complex” for the way it op-
erates its secondary ticket market, requiring 
fans who buy a secondary ticket on sites like 
SeatGeek to download the Ticketmaster app 
to complete their transaction.

“You’re using your monopoly on the front 
end to create a monopoly within the resale 
market where you’re forcing everyone in 
the resale market to come in to your eco-
system,” Hawley said, later adding “this is 
how monopolies work, you leverage market 
power in one market to get market power in 
another market and it it looks like you’re do-
ing that, frankly, in multiple markets.”

“Very much agree,” Groetzinger piped in, 
“and it stifles competition completely.” 

Spotify Went Hard 
for Podcasts — 
But Layoffs (and 
a Big Departure) 
Signal a Change
BY GLENN PEOPLES

S
ix months ago, in an email to staff, 
Spotify CEO Daniel Ek said that 
the company would “be a bit 
more prudent” in its hiring over 

the next few quarters. That came a week 
after Spotify’s June 8, 2022, investor day 
presentation on its plans to improve its 
margins.

The key would be podcasts, executives 
said, along with a new foray into audio-
books. Within three to five years, podcasts 
could bring in gross margins of 30-35%, 
which could later rise to 40-50% – far more 
than the company can earn from recorded 
music.

The company’s podcast business hasn’t 
come cheap, though. Spotify – which on 
Monday (Jan. 23) announced plays to lay off 
6% of its workforce, as well as the voluntary 
departure of chief content officer Dawn Os-
troff – spent hundreds of millions of dollars 
acquiring podcast start-up and program-
ing. Ostroff spent big to get exclusive rights 
to The Joe Rogan Experience, as well as 
projects from Barack and Michelle Obama’s 
Higher Ground Productions; Kim Kardashi-
an; and Prince Harry, Duke of Sussex, and 
Meghan Markle.

From a programming perspective, the 
podcasts worked. Spotify is now the most 
popular podcast platform in the U.S., as well 
as many other markets, and the exclusive 
programming helps attract advertisers. 
The company also introduced new podcast 
advertising formats that helped it grow its 
podcasting business to $200 million annu-
ally.

The podcasts didn’t solve Spotify’s finan-
cial issues, though. The company has always 
grown fast by any measure, including audi-
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ence, subscribers, and revenue. But since it 
paid out a significant share of its revenue 
to labels and publishers, Spotify never had 
the profit margins of former Wall Street 
darlings like Facebook and Netflix. Podcasts 
were supposed to solve this, but they cost 
so much up front that they caused a $103 
million drag on gross profit, CFO Paul Vo-
gel said during the June presentation.

Last year was difficult for stocks in gen-
eral, especially those of many technology 
companies, but Spotify has suffered more 
than most. Riding high on lockdown-time 
gains, its share price peaked at $364.59 on 
Feb. 19, 2021. By a year later, it had fallen 
58% to $152.27, and then on Nov. 4, 2022 
bottomed out at $69.29 — 81% below its all-
time high closing price. Had it made more 
progress on improving margins, Spotify’s 
share price probably would have weathered 
the storm a bit better.

Now, the market will find out if the ad-
age “to cut is to cure” applies to the music 
streaming business. The layoffs Spotify 
announced Monday will involve around 600 
employees. Not among them is Ostroff, who 
chose to depart the company. Alex Nor-
ström, currently chief freemium business 
officer, will be responsible for product and 
will share co-president title with Gustav 
Söderström, currently chief research & 
development officer.

Citi analyst Jason Bazinet believes the 
layoffs are about “trying to stem the losses 
in podcasting.” Investors aren’t convinced 
Spotify has a viable business model, he says. 
“The revenues have done well but there’s 
not a lot of cash flow. A lot gets paid back to 
the labels.”

The market’s response to the news was 
positive, but muted. Spotify shares closed on 
Monday at $99.94, up 2.1%, after spiking to 
$104.00 that morning.

Overall, podcasting doesn’t seem to be 
working as well, or as quickly, as Spotify had 
hoped. While Spotify beat expectations for 
subscribers and monthly active users in the 
third quarter, its gross margin and operating 
loss were below earlier guidance.

The podcast business is an obvious place 
for Spotify to start cutting. The company be-
gan paring expenses in October by eliminat-
ing some original podcasts and cutting “at 

least” 37 positions at its Parcast and Gimlet 
studios.

“I think it’s the right strategy,” says Ba-
zinet. “It’s going to be difficult to shift the 
balance of power with record labels.”

Now, the goal is to make Spotify more 
efficient, according to CEO Daniel Ek’s open 
letter released on Monday. “In hindsight, 
I was too ambitious in investing ahead of 
our revenue growth,” Ek wrote – mean-
ing investing in personnel, not companies. 
The layoffs, as well as an organizational 
restructuring, will both control costs and 
quicken decision-making, he explained. Ek 
isn’t alone in highlighting efficiency lately. 
Facebook CEO Mark Zuckerberg has taken 
a hard line on underperforming employ-
ees. New Twitter CEO Elon Musk expects 
whatever workers remain at the company to 
be “extremely hardcore.”

Spotify’s numbers suggest that the com-
pany may have room for improvement. Bazi-
net points out that in 2016 Spotify’s roughly 
2,100 employees generated an average of 
1.41 million euros per person while in 2021 
its 6,600 employees’ per-head revenue was 
1.46 million euros. That implies that Spotify 
failed to achieve the kind of operating lever-
age that would create additional value as it 
added employees.

As for Ostroff, her departure could mark 
the end of the first chapter of Spotify’s 
podcast business. Neither Spotify nor 
investors seem to have much appetite for 
writing big checks these days. And exclusive 
content seems to have an inherently limited 
life span. Obama’s Higher Ground Produc-
tions left for Amazon. Brené Brown’s two 
exclusive podcasts, Unlocking Us and Dare to 
Lead, have come to an end.

Ostroff certainly made her mark on the 
company, though. The Joe Rogan Experi-
ence has battled through controversies 
to become the platform’s most popular 
podcast, heard by a quarter of Spotify us-
ers and 19% of all podcast listeners in the 
U.S., according to a recent Morgan Stanley 
survey. Kardashian’s true crime podcast 
got off to a great start in October by beat-
ing TJRE and Markle’s Archetypes. Spotify’s 
foray into spoken-word audio may have 
been costly, but it was effective.

Now, Spotify enters a new phase of cost 

conscientiousness. With the layoffs and 
reorganization, it has given investors a tan-
gible commitment to deliver on the aggres-
sive goals it laid out in June. That height-
ens expectations, though. If Spotify can’t 
maintain its growth with a slightly smaller 
headcount, it will be hard for it to deliver 
better margins – and the market is unlikely 
to be forgiving. 

Justin Bieber 
Closes Sale 
to Hipgnosis 
for $200M — 
Company’s 
Biggest Deal to 
Date
BY KRISTIN ROBINSON

H
ipgnosis Songs Capital has 
closed its deal to buy 100% 
of Justin Bieber‘s publishing, 
as well as his artist royalties 

from his master recordings and neighboring 
rights, Hipgnosis has confirmed. The deal 
was priced at just north of $200 million, 
according to a source familiar with the 
situation, making this the largest rights sale 
for any artist of Bieber’s generation. It’s 
also Hipgnosis’ biggest acquisition to date, 
covering all 290 titles in Bieber’s catalog 
released prior to Dec. 31, 2021, including his 
most recent album, Justice (2021).

Billboard originally reported in December 
that a Bieber deal valued at over $200 mil-
lion was in the works amid founder/chief 
executive Merck Mercuriadis‘ efforts to 
“close about $500 million in deals” be-
tween mid-November and mid-December. 
Although Mercuriadis did not say what the 
deals were at the time, the Bieber acquisi-
tion appears to be part of that disclosure.

Following a hot 2021 for catalog sales, 
with deals with icons like Bruce Spring-
steen and Paul Simon making headlines 
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and some of the world’s biggest private 
equity players including Blackstone, KKR 
and Apollo Global Management all tak-
ing stakes in the market, rising interest 
rates and changes in currency exchanges 
cooled the sector in 2022. Still, deals 
have been getting done. Last year, Justin 
Timberlake, Leonard Cohen, Nile Rodg-
ers, Kenny Chesney, Neil Young and Nelly 
Furtado all sold some of their rights to Hip-
gnosis. Sting, David Bowie‘s estate, Phil 
Collins and his Genesis bandmates, Fu-
ture, Frank Zappa‘s estate and Neil Dia-
mond also sold certain assets to investors 
in 2022.

Typically, newer catalogs like Bieber’s are 
considered riskier investments since they 
don’t have as much history behind them to 
prove staying power. That means they often 
sell for lower multiples than those of classic 
acts. Bieber’s success, however, has been 
undeniable since his 2009 debut album, My 
World, and the 2010 follow-up, My World 
2.0, the latter of which topped the Billboard 
200 and included the hit single “Baby.” In 
all, Bieber has charted eight No. 1 albums on 
the Billboard 200, including his most recent 
full-length studio release, 2021’s Justice.

On the Billboard Hot 100, Bieber has col-
lected 26 top 10s, including eight No. 1s. His 
albums have generated 28 million equivalent 
album units in the United States, of which 
13.2 million are in traditional album sales, 
according to Luminate. His collected songs 
billed primarily to him have generated 16.6 
billion on-demand official streams in the 
United States.

Though Bieber’s share of artist royal-
ties for his masters will now be routed to 
Hipgnosis, UMG will continue to own the 
recorded music copyrights to his works in 
perpetuity.

“The impact of Justin Bieber on global 
culture over the last 14 years has truly been 
remarkable,” said Mercuriadis in a state-
ment. “At only 28 years of age, he is one of 
a handful of defining artists of the stream-
ing era that has revitalized the entire music 
industry, taking a loyal and worldwide audi-
ence with him on a journey from teen phe-
nomenon to culturally important artist. This 
acquisition ranks among the biggest deals 
ever made for an artist under the age of 70, 

such is the power of this incredible catalog 
that has almost 82 million monthly listen-
ers and over 30 billion streams on Spotify 
alone. Scooter Braun has helped him build a 
magnificent catalogue, and it’s a pleasure to 
welcome Justin and his incredible songs and 
recordings to the Hipgnosis family.”

“I want to thank Merck and his entire 
Hipgnosis team and all of our partners 
involved for working so hard to make this 
historic deal happen,” says Scooter Braun, 
Bieber’s manager for 15 years, founder of 
SB Projects and CEO of HYBE America. 
“When Justin made the decision to make 
a catalog deal we quickly found the best 
partner to preserve and grow this amazing 
legacy was Merck and Hipgnosis. For over 
a decade now Justin Bieber has entertained 
us and moved us with some of the biggest 
songs in the world. I’m so proud of him and 
all those involved over the years in helping 
amass this incredible body of work. Justin is 
truly a once in a generation artist and that is 
reflected and acknowledged by the magni-
tude of this deal. For 15 years I have been 
grateful to witness this journey and today 
I am happy for all those involved. Justin’s 
greatness is just beginning.”

Bieber was represented by Braun, Da-
vid Bolno of NKSFB, Aaron Rosen-
berg and Audrey Benoualid of Myman 
Greenspan Fox, and Michael Rhodes of 
Cooley.

Hipgnosis Songs Capital was represented 
by William Leibowitz of William R. Lei-
bowitz Law Group, Seth Traxler and Rory 
Wellever of Kirkland & Ellis LLP, and Rob-
ert Fowler and Lisa Ong of HW Fisher. 

House Money: 
Inside the Ugly 
Lawsuit Pitting 
Anuel AA Against 
His Ex-Manager
BY BILL DONAHUE

L
awyers for Latin trap star Anuel 
AA are heading to a Miami court-
house Tuesday to ask a judge to 
block his former manager Fra-

bian Eli from selling a $4.8 million Florida 
mansion — the latest bizarre twist in a nasty 
legal battle between the “lifelong friends.”

After years of partnership amid rising 
stardom, the two have suddenly found 
themselves in an ugly divorce. Eli (full name 
Frabian Eli Carrion) sued in September, 
claiming Anuel breached their contracts by 
abruptly firing him last summer and owes 
him millions in unpaid fees. The star rapper 
(real name Emmanuel Gazmey Santiago) 
fired back with a countersuit in November, 
accusing Eli of stealing millions in order to 
“fund his own extravagant lifestyle.”

In the upcoming showdown Tuesday, the 
lawsuit’s messiness is on full display.

Anuel is seeking an “emergency injunc-
tion” that would bar Eli from selling a 
6,000-square-foot home in Doral, Fla., 
worth an alleged $4.8 million — a property 
the star calls “one of the many illicit pur-
chases made by Carrion using funds from 
the company’s bank accounts.” Without the 
order, they claim Eli will sell the house in 
an effort to avoid paying back the money he 
stole.

Eli, meanwhile, says the injunction 
demand is baseless and the latest example 
of his former friend choosing to “lash out” 
rather than pay him his fair share of their 
success: “Nothing more than an attempt to 
divert the court, and the public monitoring 
this case, away from the undisputed facts of 
the case.”

‘Unilaterally Terminated‘
Anuel and Eli worked together for years, 
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starting well before the Puerto Rican rap-
per released his 2018 debut, Real Hasta 
la Muerte, and won the 2019 new artist 
of the year award at the Billboard Latin 
Music Awards. Eli then managed Anuel 
through three subsequent albums that all 
topped Billboard’s Top Latin Albums chart, 
and the pair also started and operated their 
own record label.

But just nine months after Eli gushed 
about his “childhood friend” to Billboard, 
on Sept. 4 the manager filed a lawsuit 
against Anuel in Florida state court, alleging 
he had been “unilaterally terminated” from 
their shared company, despite a seven-year 
contract that hadn’t been set to expire until 
2026. The deal allegedly entitled Eli to 10% 
of Anuel’s gross earnings.

In his complaint, Eli said he had been 
surprised by the move because he had 
worked tirelessly to advance the star’s ca-
reer, including during Anuel’s months-long 
stint in prison after pleading guilty to a gun 
possession charge.

“That prison sentence did not stop the 
manager from continuing to believe in the 
artist and to work towards the continuation 
of his career, while working for the artist 
twenty-four hours a day seven days a week, 
without receiving any pay,” Eli’s lawyers 
wrote at the time. “Together, the manager 
and the artist have enjoyed enormous suc-
cess in the music industry, which due to the 
manager’s handling of the artist’s affairs, has 
parlayed into a number of other successes 
in life.”

Read Eli’s entire lawsuit here.
‘Maliciously Exploited‘
In November, Anuel told his side of 

the story – and he went a lot further than 
simply rebutting Eli’s allegations. In his 
own counter-suit, the star said Eli had been 
terminated because he had “maliciously 
exploited” their friendship to “defraud” him 
out of millions of dollars.

Among other allegations of wrongdoing, 
Anuel claimed his manager had secretly 
taken excess money from music agreements 
with Sony’s The Orchard and with Kobalt; 
that he had stolen money set aside for tax 
payments; and that he had secretly made 
huge personal purchases with company 
money, like $191,000 toward a Lamborghini, 

more than $1 million toward jewelry, and an 
undisclosed sum for renting private jets for 
his family.

The lawsuit also claimed Eli had taken 
“kickbacks” in return accepting bad busi-
ness deals on Anuel’s behalf. For instance, it 
claimed that when Eli had arranged the pur-
chase of a Miami condo for Anuel’s parents, 
he had “conspired” with the realtor to pay “a 
higher than necessary price” in return for a 
personal payment from the agent.

“In complete and utter contravention 
of his contractual and fiduciary duties; all 
reasonable sense of morality; and his years 
long friendship with artist, which led artist 
to place his full trust in Carrion, Carrion 
… bilked counter-plaintiffs out of millions 
of dollars for which they are rightfully en-
titled,” Anuel’s lawyers wrote at the time.

Read Anuel’s entire counter-suit here.
‘Losing Out On Millions‘
With the lawsuit and counter-suit both 

still in the earliest stages of litigation, Anuel 
threw another bomb in early December 
— demanding the emergency court order 
restraining Eli from selling the $4.8 million 
house in Doral. He claimed that more than 
$1 million in payments for the Doral house 
had come from company bank accounts.

In the filing, Anuel’s lawyers warned that 
Eli was already in “a precarious financial 
position” and that the property was the only 
asset they could find under his name. With-
out a court order requiring him to retain it 
until the lawsuit was over, the lawyers said 
there might be no other way for Anuel to 
recover the allegedly stolen money.

“Counter-plaintiffs risk being successful 
on its claims, and nonetheless losing out on 
millions of dollars because [Eli] was permit-
ted to dispose of the property – the sole 
asset currently in his name – and no longer 
possessed sufficient assets to cover the value 
of harm he deliberately and calculatedly 
took,” they wrote in the Dec. 2 motion.

Eli’s attorneys fired back two weeks 
later, arguing there was no grounds for an 
extraordinary order like an injunction freez-
ing the sale of a home. Anuel’s core allega-
tions against Eli, they said, were “simply 
ludicrous” and “non-sensical” — meaning 
that he would eventually owe money to their 
client, not vice-versa.

“This case is really about an artist … that 
rose to stardom based in part on the work 
done by the manager, who has now chosen 
to lash out against the manager with falsi-
ties in response to a lawsuit which had to 
be filed due to the artist’s own irrational 
actions,” Eli’s attorneys wrote. “Instead of 
litigating this case on provable facts, with 
evidence, Anuel is trying to use a ‘kitchen 
sink approach’ to muddy the waters and 
cause as much harm as he can.”

Read the entire emergency mo-
tion and response here. 

The Legal 
Beat: Megan 
Thee Stallion’s 
Deposition 
Dispute – Plus 
Journey, Flo Rida 
& More
BY BILL DONAHUE

T
his is The Legal Beat, a weekly 
newsletter about music law from 
Billboard Pro, offering you a one-
stop cheat sheet of big new cases, 

important rulings, and all the fun stuff in 
between. This week: A judge says Roc Nation 
CEO Desiree Perez must sit for a deposi-
tion in Megan Thee Stallion’s war with her 
record company, a member of Journey sues 
his longtime bandmate over allegations of 
lavish spending, Flo Rida wins an $82 million 
verdict against a beverage company, and 
much more.

THE BIG STORY: To Depose Or Not To 
Depose

When should a top executive be hauled 
into a deposition to answer questions in a 
lawsuit? It’s a difficult question. Make it 
too hard and you could insulate powerful 
people from the legal process; make it too 
easy and attorneys could use it as a form 
of gamesmanship in cases of questionable 
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merit. Imagine if Lucian Grainge could be 
deposed every time someone sued Universal 
Music?

Courts typically resolve the problem with 
something called the apex doctrine, which 
says that busy “apex” officials only need 
to testify when they have unique info that 
can’t be derived from other less burdensome 
sources. Spotify cited the doctrine last 
year in an (unsuccessful) effort to block the 
deposition of CEO Daniel Ek in a copyright 
lawsuit over Eminem’s music.

That same tricky situation cropped up last 
week in Megan Thee Stallion’s ongoing 
legal war with her estranged record label, 
1501 Certified Entertainment. Industry big-
wig Desiree Perez is the CEO of Jay-Z’s Roc 
Nation — the prototypical kind of executive 
who can sometimes avoid depositions. But 
she’s also Megan’s actual manager, and 1501 
Certified said she was “one of the most criti-
cal” witnesses in the case.

In seeking to avoid the sit-down, Megan’s 
legal team argued that 1501 was “harassing” 
Perez by seeking to depose her. But in a rul-
ing last week, the judge overseeing the case 
didn’t buy it.

To get the full story, go read Billboard’s 
entire article here.

Other top stories this week…
TOP RAPPER BATTLES EX-MANAG-

ER – Billboard took a deep-dive this week 
into an ugly lawsuit pitting Latin trap 
star Anuel AA against his former man-
ager Frabian Eli – two “lifelong friends” 
who are now accusing each other of serious 
legal wrongdoing. The latest flashpoint is an 
emergency hearing this week over whether 
Eli can sell a $4.8 million Florida man-
sion that Anuel claims was purchased with 
stolen money.

DON’T STOP LITIGATING – The 
civil war inside the iconic rock band Jour-
ney continues. Keyboardist Jonathan 
Cain filed a lawsuit against bandmate Neal 
Schon for allegedly spending over $1 mil-
lion on the band’s shared American Express 
card, including $400,000 in a single month 
last year — itself a response to a case filed by 
Schon last year.

PUBLISHER POO-POOS PARODY – 
Music publisher BMG launched a copy-
right lawsuit against toymaker MGA Enter-

tainment for promoting a brand of “unicorn 
poop” toys by releasing a song called “My 
Poops” — a scatological parody set to the 
tune of the Black Eyed Peas’ “My Humps.” 
Is that a legal fair use or just an unlicensed 
commercial? We’re going to find out.

FLO RIDA WINS BIG OVER ENERGY 
DRINKS – A jury awarded $82 million in 
damages to Flo Rida in his legal battle with 
energy drink maker Celsius, siding with the 
rapper’s allegations that the company re-
neged on the terms of an endorsement deal. 
His lawyers told me: “He was due these 
shares, he worked for them, and he wasn’t 
going to just let it go.” 

Five Reasons 
Why Miley Cyrus‘ 
’Flowers’ Became 
Her First No. 1 Hit 
in a Decade
BY ANDREW UNTERBERGER 

W
ell, it didn’t take very long 
into 2023 for the first 
runaway hit to emerge — 
and perhaps it shouldn’t 

be surprising that it comes from Miley 
Cyrus. She’s been one of the most consis-
tently visible pop stars of the past 15 years, 
a cross-platform, household-name celebrity 
who’s maintained a devoted following while 
undergoing a fascinating artistic evolution 
from one era to the next.

Still, the speed with which “Flowers” 
reached exit velocity would’ve been tough 
to predict. While the spotlight on Cyrus 
has hardly diminished in the decade since 
she became the biggest pop star in the 
world off the backs of twin smashes “We 
Can’t Stop” and “Wrecking Ball” (the latter 
her first No. 1 on the Billboard Hot 100), 
she hasn’t scored the same level of hits over 
the past 10 years. In fact, she’s only reached 
the chart’s top 10 twice since 2013 — as 
an added artist to the remix of The Kid 
LAROI’s “Without You” (No. 8, 2021) and 

with her own “Malibu” (No. 10, 2017) — both 
times spending just one week in the region 
before sliding down the rankings.

That’s not likely to be the story of “Flow-
ers,” however, which zooms directly to the 
top of this week’s Hot 100 — the first totally 
new No. 1 of 2023, with some of the best 
first-full-week numbers of any song this 
decade. With the single immediately being 
embraced on radio and streaming, and those 
numbers hardly looking like they’re falling 
off halfway into its second week, it seems 
like Cyrus’ new single might not just be her 
biggest chart hit since 2013, but may end 
up the biggest smash of her entire career to 
date.

How did it happen? Here are five reasons 
why “Flowers” is putting up such awesome 
numbers.

1. New Year’s Momentum. With the 
Christmas music season becoming more 
competitive every year, Cyrus made the wise 
decision to instead focus her attention on 
claiming the even more widely celebrated 
(but much less widely commemorated) 
neighboring holiday of New Year’s Eve. 
For the second straight year, Cyrus hosted 
the NBC special Miley’s New Year’s Eve 
Party during the Dec. 31 ball drop — another 
star-studded affair, co-hosted this time by 
her legendary godmother Dolly Parton, with 
the duo performing a mini-set of their own 
classics like “Wrecking Ball” and “Jolene.” 
The special was well-received and viewed 
by over five million people — a sizable audi-
ence in an era of declining linear ratings 
— helping boost both artists’ catalogs and 
further establishing Cyrus as pop’s Queen of 
New Year’s.

Cyrus also teased a “New Year, New 
Miley” with a series of billboards in the 
lead-up to Dec. 31 — and then announced 
the upcoming release of “Flowers” during 
the special, with a Twitter video teasing the 
Jan. 13 (ultimately late Jan. 12) drop. Then 
on Jan. 5, she announced that the single 
would be part of a new album, titled Endless 
Summer Vacation and due in March. With 
her recent New Year’s special both making 
sure Cyrus was already top of mind for her 
longtime fans (while perhaps introducing or 
reintroducing her to new ones who just hap-
pened to tune in) and giving her a platform 
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to trumpet her return to pop, the new single 
arrived with built-up attention and anticipa-
tion, basically ensuring a good deal of ears 
on it upon its debut.

2. January dominance. The proxim-
ity to her New Year’s special wasn’t the 
only reason why the song’s Jan. 12 debut 
made for good timing. Increasingly, the 
relatively barren and uncompetitive post-
holidays winter season has proven to be 
fertile ground for runaway hits — with one 
song in particular usually filling the void of 
new releases by seizing hold of the public 
imagination around mid-January and then 
not letting go until March or April. Roddy 
Ricch and Olivia Rodrigo scored massive 
career-making hits around this time in 2020 
and 2021, respectively, while Encanto‘s “We 
Don’t Talk About Bruno” (and “Pushin’ P” 
from Future and Gunna featuring Young 
Thug) also swept through the culture at the 
beginning of 2022.

This year, that one song appears to belong 
to Cyrus. It’s not exactly running unopposed 
on the Hot 100 this week: SZA’s “Kill Bill,” 
a still-growing breakout hit from the R&B 
star’s December blockbuster SOS, and Sha-
kira and Bizarrap’s “Bzrp Music Sessions, 
Vol. 53,” an internet-storming team-up that 
arrived a day before Miley’s return, are both 
also commanding space and momentum of 
their own. But those songs now appear to 
be in the chart shadow of “Flowers,” whose 
much-hyped arrival in a pop landscape still 
mostly cluttered with 2022 (if not even 
longer-ago) leftovers has it poised to domi-
nate both the discussion and the airwaves 
for weeks, perhaps months to come.

3. Harry’s house crew. Speaking of 
dominating the airwaves, look up the credits 
for “Flowers” and you’ll find two names 
who spent most of 2022 doing just that: Kid 
Harpoon and Tyler Johnson. Those are the 
writer-producers who played a major part 
in shaping the sound of each of Harry Styles’ 
three solo albums to date, most recently co-
helming last year’s smash LP Harry’s House. 
With a mostly upbeat and rubbery pop-soul 
vibe to the set, the two helped establish 
a signature sound for Styles that landed 
somewhere between a funked-up Paul Mc-
Cartney and a more domestic Bruno Mars, 
and also made him unavoidable on radio for 

the months since its May release.
That sound has proven a match for 

Cyrus as well, with the lush, bass-led strut 
of “Flowers” feeling like the logical con-
tinuation of the sonic template established 
by Harry’s House and its singles. With that 
lane re-established on top 40 — and with 
more explicit disco throwbacks from earlier 
in the decade by Doja Cat and Dua Lipa 
also paving the way — “Flowers” grooved 
right into heavy rotation, debuting at No. 18 
on Billboard‘s Radio Songs chart this week 
with 33.5 million radio impressions, accord-
ing to Luminate. And if it grows from there 
into the first truly ubiquitous new FM hit of 
2022, no one would or should be surprised.

4. Fan theories and TikTok. While 
Olivia Rodrigo’s “Drivers License” broke 
out in 2021 on the merits of its rock-solid 
songcraft and overpowering performance, 
what really poured gasoline on the fire of 
its initial virality was the implied real-life 
love triangle that fans assumed was at the 
single’s core. A great pop song will always 
find ears, but if you want to get headlines as 
well, it never hurts to have a narrative hook 
to hang the song on — particularly if said 
narrative is given a thin veneer of obfusca-
tion that fans have to dig just a little bit to 
get through. (Though Shakira and Bizar-
rap’s more explicitly s–t-talking single also 
proved you can find top 10 Hot 100 success 
with a less-subtle approach.)

In any event, “Flowers” went the “Li-
cense” route, with a post-breakup I Will 
Survive (And Thrive) lyric that many listen-
ers assumed was directed at celebrity ex 
Liam Hemsworth, with whom Cyrus split 
in 2019. And Cyrus took it a step further 
by burying Easter eggs in the song and 
its video to further get her fans buzzing: Is 
the dress she’s wearing a reference to The 
Hunger Games and Hemsworth’s co-star 
Jennifer Lawrence? Are the lyrics seemingly 
responding to Mars’ “When I Was Your Man” 
because it’s a Hemsworth favorite? Was it 
billed as a Jan. 13 release because that’s Hem-
sworth’s birthday?

All these theories and more were of 
course widely circulated on TikTok in 
the days following its release, helping the 
song become a sensation on the platform, 
and contributing to a debut of 52.6 million 

official U.S. streams in its first full week 
of availability, easily the biggest number 
of Cyrus’ career. It also sells 70,000 — the 
largest one-week total since Taylor Swift’s 
“Anti-Hero” last November — which sug-
gests older fans, who are more likely to 
still be spending money on music, were as 
interested in the song as their TikTok-ing 
younger counterparts.

5. Just being Miley. Although Cyrus 
hadn’t scored a breakout hit on the level 
of her pair of Bangerz classics since 2013 
— and in fact practically seemed to run in 
the opposite direction of doing so with that 
album’s follow-up, 2015’s experimental 
psychedelic romp Miley Cyrus & Her Dead 
Petz — public affection for her had never 
really waned, and her star never really 
shrank. Every big new single of hers still got 
a ton of media and fan attention, and made 
a splashy arrival, even though they tended 
to recede commercially from there. Still, if 
an artist as talented and recognized as Cyrus 
gets enough cracks at making a huge pop 
comeback, they’re going to have a pretty 
good chance at breaking through with one 
of them.

So maybe Cyrus was overdue for a song 
like “Flowers,” which plays perfectly to 
her soaring-but-gritty voice, her cross-
genre adaptability, and her reputation as a 
fiercely individualistic artist. And while the 
loved-up pop-rock of “Malibu” and arena-
ready synth-rock of “Midnight Sky” might 
not have quite met their moment, time and 
tide appear to be on her side for “Flowers,” 
which has enraptured all kinds of audiences, 
put up huge initial numbers in all three 
Hot 100 metrics, and seems well on its way 
to becoming one of the defining singles of 
2023. If Endless Summer Vacation can keep 
her winning streak rolling, it might not be 
another decade before she has another hit 
like it, either. 
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Google Sued By 
Justice Dept., 
Eight States 
for Antitrust 
Violations in 
Digital Ad Market
BY ASSOCIATED PRESS

T
he Justice Department and eight 
states sued Google on Tuesday, al-
leging that its dominance in digital 
advertising harms competition as 

well as consumers and advertisers — includ-
ing the U.S. government.

The government alleges that Google’s 
plan to assert dominance has been to 
“neutralize or eliminate” rivals through 
acquisitions and to force advertisers to use 
its products by making it difficult to use 
competitors’ products.

The antitrust suit was filed in federal 
court in Alexandria, Virginia. Attorney Gen-
eral Merrick Garland said in a press con-
ference Tuesday that Google’s dominance in 
the ad market means fewer publishers are 
able to offer their products without charg-
ing subscription or other fees, because they 
can’t rely on competition in the advertising 
market to keep ad prices low.

As a result of Google’s dominance, he said, 
“website creators earn less and advertisers 
pay more.”

The department’s suit accuses Google 
of unlawfully monopolizing the way ads 
are served online by excluding competi-
tors. This includes its 2008 acquisition of 
DoubleClick, a dominant ad server, and 
subsequent rollout of technology that locks 
in the split-second bidding process for ads 
that get served on Web pages.

Google’s ad manager lets large publishers 
who have significant direct sales manage 
their advertisements. The ad exchange, 
meanwhile, is a real-time marketplace to 
buy and sell online display ads.

The lawsuit demands that Google break 

off three different businesses from its core 
business of search, YouTube and other prod-
ucts such as Gmail: the buying and selling of 
ads and ownership of the exchange where 
that business is transacted.

Garland said that “for 15 years, Google 
has pursued a course of anti-competitive 
conduct” that has halted the rise of rival 
technologies and manipulated the mechan-
ics of online ad auctions to force advertisers 
and publishers to use its tools.

In so doing, he added, “Google has 
engaged in exclusionary conduct” that has 
“severely weakened,” if not destroyed com-
petition in the ad tech industry.

Alphabet Inc., Google’s parent company, 
said in a statement that the suit “doubles 
down on a flawed argument that would slow 
innovation, raise advertising fees, and make 
it harder for thousands of small businesses 
and publishers to grow.”

Dina Srinivasan, a Yale University fellow 
and adtech expert, said the lawsuit is “huge” 
because it aligns the entire nation — state 
and federal governments — in a bipartisan 
legal offensive against Google.

This is the latest legal action taken against 
Google by either the Justice Department or 
local state governments. In October 2020, 
for instance, the Trump administration 
and eleven state attorneys general sued 
Google for violating antitrust laws, alleging 
anticompetitive practices in the search and 
search advertising markets.

The lawsuit in essence aligns the Biden 
administration and new states with the 35 
states and District of Colombia that sued 
Google in December 2020 over the exact 
same issues.

The states taking part in the suit include 
California, Virginia, Connecticut, Colorado, 
New Jersey, New York, Rhode Island and 
Tennessee. 

Dawn Ostroff 
Writes Memo to 
Spotify Staff Amid 
Exit, Layoffs
BY J. CLARA CHAN

S
potify’s Dawn Ostroff praised 
the growth of the audio giant’s 
podcasting expansion shortly after 
CEO Daniel Ek revealed a major 

leadership reorganization on Monday 
morning that will see Ostroff exit the com-
pany.

The reorganization, accompanied by a 
round of layoffs that will impact roughly 
600 employees, involves consolidating Spo-
tify’s business operations under co-presi-
dent Alex Norström, who most recently 
oversaw the company’s freemium business. 
Ostroff, who joined Spotify in 2018 from 
Condé Nast Entertainment, will transition 
to an adviser role before formally leaving 
the company as her divisions now fall under 
Norström’s purview.

In a note to staff, obtained by The Hol-
lywood Reporter, Ostroff praised Norström 
and reflected on the growth and impact of 
Spotify’s podcasting team, writing that the 
platform’s original and exclusive shows 
— which includes hits like The Joe Rogan 
Experience, Call Her Daddy and the original 
series Caso 63 — account for roughly 20 per-
cent despite representing about 0.05 percent 
of shows on the platform.

“I’m so proud that we’ve built a home for 
creators to bring their art to the world in 
ways no one could have previously imag-
ined. And while I’m very much excited 
about my next step, working alongside 
and learning so much from so many of you 
has been a privilege,” Ostroff wrote. “The 
memories of the moments, the stress, and 
the laughter we shared have helped me 
grow and better appreciate the journey … 
and for that, I will always be grateful. I wish 
you every success on the next chapter of the 
Spotify story.”

Read the full memo below.
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Looking back on the past four and a half 
years, I am incredibly proud of what we’ve 
built together. It’s our best-in-class music 
operation where we have strengthened our 
relationships across the business, earned the 
respect of the industry, and become great 
partners. The entire music team is the heart 
and soul of this company. 

Working together, our podcasting team has 
revolutionized the space. This organization’s 
trajectory has been astonishing, going from 
practically zero market share and a handful 
of podcasts, to the leading platform with more 
than five million podcasts today and a 30x 
increase in podcast consumption on the plat-
form. And I’m really proud of what we have 
built with our original and exclusive shows–
despite being just .05% of the number of shows 
on the platform, they account for ~20% of 
consumption. This includes a string of hits that 
had Spotify O&E shows occupy 6 of the top 10, 
and 24 of the top 100 slots on our global charts 
in 2022. In addition, we’ve learned so much 
from creators about the opportunities in video 
as we’ve seen the numbers surge. 

Over the past two years, we’ve modernized 
the advertising business to make it essential 
to brands and clients. And we have delivered, 
doubling our ad revenue to well over a bil-
lion euros in the process. The technology and 
innovation that the global ad and sales team 
has brought to market ensures that there will 
be billions more to come. That growth is set 
to change the marketplace forever, especially 
under the strong leadership of my dear friend 
Alex, who has my every confidence. 

We’ve championed marginalized voices and 
worked to drive much-needed change in the 
audio industry. I’m so proud that we’ve built 
a home for creators to bring their art to the 
world in ways no one could have previously 
imagined. And while I’m very much excited 
about my next step, working alongside and 
learning so much from so many of you has 
been a privilege. The memories of the mo-
ments, the stress, and the laughter we shared 
have helped me grow and better appreciate 
the journey … and for that, I will always be 
grateful. I wish you every success on the next 
chapter of the Spotify story.

Dawn
This story was originally published 

on THR.com. 

‘Flowers’ Power: 
Miley Cyrus Soars 
In at No. 1 on Both 
Billboard Global 
Charts
BY GARY TRUST 

M
iley Cyrus boasts the big-
gest song in the world, as 
“Flowers” launches at No. 1 
on both the Billboard Global 

200 and Billboard Global Excl. U.S. charts. 
The song soars in with the biggest global 
streaming week for a soloist, and the third-
greatest week overall, since the Global 200 
began in September 2020.

Plus, Bizarrap and Shakira’s “Bzrp 
Music Sessions, Vol. 53” blasts to No. 2 on 
each tally and TAEYANG’s “Vibe,” featur-
ing Jimin, enters Global Excl. U.S. at No. 9, 
as Jimin becomes the fourth member of BTS 
to have hit the chart’s top 10 as a soloist.

The Billboard Global 200 and Billboard 
Global Excl. U.S. charts rank songs based 
on streaming and sales activity culled from 
more than 200 territories around the world, 
as compiled by Luminate. The Global 200 is 
inclusive of worldwide data and the Global 
Excl. U.S. chart comprises data from territo-
ries excluding the U.S.

Chart ranks are based on a weighted 
formula incorporating official-only streams 
on both subscription and ad-supported 
tiers of audio and video music services, as 
well as download sales, the latter of which 
reflect purchases from full-service digital 
music retailers from around the world, with 
sales from direct-to-consumer (D2C) sites 
excluded from the charts’ calculations.

‘Flowers’ Logs Biggest Global 200 
Streaming Week for a Soloist

“Flowers” debuts at No. 1 on the Billboard 
Global 200 with 179.1 million streams and 
98,000 sold worldwide in its first full track-
ing week, Jan. 13-19 (after it arrived Jan. 
12 at 7 p.m. EST).

Cyrus scores her first leader since the 

Global 200 began, after she reached the 
chart’s top 15 with two tracks in late 2020: 
“Prisoner,” featuring Dua Lipa (No. 12), and 
“Midnight Sky” (No. 15).

Cyrus first announced during her Mi-
ley’s New Year’s Eve Party NBC special 
that “Flowers” would be released Jan. 13, 
which fans noticed doubles as her ex-
husband Liam Hemsworth’s birthday. That 
narrative and interaction on TikTok have 
helped grow the profile of the song, which 
ushers in Cyrus’ eighth studio album, End-
less Summer Vacation, due March 10.

Bizarrap and Shakira’s “Bzrp Music Ses-
sions, Vol. 53” surges 12-2 on the Global 200 
with 168.4 million streams and 16,000 sold 
worldwide Jan. 13-19 (its first full tracking 
week, following its Jan. 11 release at 7 p.m. 
EST). The buzzworthy latest edition of the 
Argentine DJ/producer’s series is his sec-
ond top 10 on the chart, after “Bzrp Music 
Sessions, Vol. 52,” with Quevedo, reigned 
for four weeks beginning last July. Shakira 
earns her first top 10 since the chart began.

Notably, “Flowers” and “Vol. 53” claim 
the biggest and second-biggest global 
streaming weeks, respectively, in nearly five 
months, since BLACKPINK’s “Pink Venom” 
premiered atop the Global 200 dated Sept. 3, 
2022, with 212.1 million streams worldwide. 
Plus, “Flowers” posts the top global stream-
ing week for a soloist since the chart started 
in September 2020, with its sum of 179.1 
million surpassing the 178.4 million that 
Adele’s “Easy on Me” drew in its first full 
frame (Oct. 30, 2021). Overall in the chart’s 
archives, just two songs have logged bigger 
global streaming weeks than “Flowers”: 
“Pink Venom,” as noted above, and BTS’ 
“Butter,” which opened with 289.5 million 
(June 5, 2021).

SZA’s “Kill Bill” drops to No. 3 on the 
Global 200 after two weeks on top; Rema 
and Selena Gomez’s “Calm Down” dips to 
No. 4 from its No. 3 high; and Metro Boo-
min, The Weeknd and 21 Savage’s “Creepin’ 
” rises 6-5, after it debuted at its No. 3 best in 
December.

Cyrus No. 1 on Global Excl. U.S., TAEY-
ANG & Jimin Debut in Top 10

As on the Global 200, “Flowers” bows 
at No. 1 on the Billboard Global Excl. U.S. 
chart, with 129.2 million streams and 37,000 
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sold outside the U.S. Jan. 13-19.
Cyrus previously hit a No. 10 Global Excl. 

U.S. top peak with “Prisoner,” featuring Dua 
Lipa, in 2020.

Bizarrap and Shakira’s “Bzrp Music Ses-
sions, Vol. 53” bounds 8-2 on Global Excl. 
U.S. with 148.9 million streams and 7,000 
sold outside the U.S. Jan. 13-19.

SZA’s “Kill Bill” backtracks to No. 3 on the 
Global Excl. U.S. chart from its No. 2 best; 
Rema and Selena Gomez’s “Calm Down” 
descends to No. 4 after two weeks at the 
summit; and David Guetta and Bebe Rexha’s 
“I’m Good (Blue)” slips 3-5, after it reached 
No. 2 in September.

Elsewhere in the Global Excl. U.S. top 10, 
TAEYANG’s “Vibe,” featuring Jimin, starts 
at No. 9 on the chart, with 40.2 million 
streams and 22,000 sold outside the U.S. 
TAEYANG achieves his first solo entry on 
the ranking, having appeared as a soloist 
on Billboard surveys since 2010, while the 
group in which he broke through, BIG-
BANG, debuted and peaked at No. 3 last 
April with “Still Life.”

Jimin, likewise from South Korea, notch-
es his first Global Excl. U.S. top 10 in his 
second appearance, after “With You,” with 
HA SUNG WOON, hit No. 14 last May.

Jimin becomes the fourth member of BTS 
to have hit the Global Excl. U.S. top 10 solo, 
joining Jin, Jung Kook (three top 10s) and 
SUGA. Here’s a recap of BTS members’ six 
combined top 10s as soloists on Global Excl. 
U.S. (where BTS has collected 10 top 10s):

“Stay Alive,” Jung Kook, No. 8, February 
2022 
“That That,” PSY feat. SUGA, No. 2, May 
2022 
“Left and Right,” Charlie Puth feat. Jung 
Kook, No. 2, July 2022 
“The Astronaut,” Jin, No. 6, November 2022 
“Dreamers (Music From the FIFA World 
Cup Qatar 2022),” Jung Kook, No. 4, Novem-
ber 2022 
“Vibe,” TAEYANG feat. Jimin, No. 9 (to-
date), January 2023

The Billboard Global 200 and Billboard 
Global Excl. U.S. charts (dated Jan. 28, 2023) 
will update on Billboard.com tomorrow 
(Jan. 25). For both charts, the top 100 titles 
are available to all readers on Billboard.com, 
while the complete 200-title rankings are 

visible on Billboard Pro, Billboard‘s sub-
scription-based service. For all chart news, 
you can follow @billboard and @billboard-
charts on both Twitter and Instagram.

Luminate, the independent data provider 
to the Billboard charts, completes a thorough 
review of all data submissions used in com-
piling the weekly chart rankings. Luminate 
reviews and authenticates data. In partner-
ship with Billboard, data deemed suspicious 
or unverifiable is removed, using established 
criteria, before final chart calculations are 
made and published. 

Bizarrap Lands 
First No. 1 on 
Hot Latin Songs 
With ‘Bzrp Music 
Sessions, Vol. 53’ 
Alongside Shakira
BY PAMELA BUSTIOS 

B
izarrap captures his first No. 1 
on Billboard’s Hot Latin Songs 
chart with his most recent part-
nership. “Bzrp Music Sessions, 

Vol. 53,” with Shakira, rallies up the Jan. 
28-dated chart with a 16-1 jump. Shakira ties 
with Bad Bunny for the fourth-most No. 1s 
overall, both with 12.

“Bzrp Music Sessions, Vol. 53” hits No. 
1 after its first full tracking week with in-
creases in all metrics. The song was released 
Jan. 11 at 7 p.m. ET through Dale Play/Sony 
Music Latin and debuted at No. 16 (chart 
dated Jan. 21) with less than two days of 
activity. Hot Latin Songs ranks the most 
popular Latin songs in the U.S. based on a 
blend of airplay, digital sales, and streaming 
data.

Starting with radio airplay, “Bzrp Music 
Sessions, Vol. 53” generated 7.42 million 
audience impressions in the tracking week 
ending in Jan. 19, according to Luminate. 
The sum allows for a No. 5 debut on the 
all-genre Latin Airplay chart. It’s the second 

top 10 for Bizarrap after his four-week 
command with “Music Sessions, Vol. 52,” 
with Quevedo (November 2022). Shakira, 
meanwhile, collects her 36th top 10.

On the streaming front, “Vol. 53” logged 
20.2 million official U.S. streams, up 315%, in 
the same tracking period. The count yields 
a No. 3 start on the overall Streaming Song 
ranking and a 17-1 jump on Latin Streaming 
Songs.

Sales also assist the collaboration’s No. 
1 ascent on Hot Latin Songs. With 9,000 
downloads sold, “Vol. 53” surges 23-3 on the 
Digital Songs Sales ranking and holds at No. 
1 for a second week on Latin Digital Song 
Sales. It’s the largest sales week among Hot 
Latin Songs hits since Shakira’s own “Suerte 
(Whenever, Wherever)” sold 15,000 on the 
Feb. 15, 2020-dated chart, following her 
performance of the track during the Super 
Bowl halftime show that year (Feb. 2).

Back on the multimetric tally, “Vol. 53” 
easily sends Fuerza Regida and Grupo Fron-
tera’s “Bebe Dame” to No. 2 after its one 
week in charge. As mentioned, the song’s 
surge earns Shakira her 12th champ and 
places her into a tie with Bad Bunny for the 
fourth-most leaders. Here’s the scoreboard 
since the chart’s inception in 1986:

27, Enrique Iglesias
16, Luis Miguel
15, Gloria Estefan
12, Bad Bunny
12, Shakira
11, Marco Antonio Solis
11, Ricky Martin
Notably, “Vol. 53” allows for another 

woman in a lead or co-lead role to rule Hot 
Latin Songs for the first time since Karol G’s 
“Provenza” in May 2022. Further, the tally’s 
No. 1 slot was monopolized by three Bad 
Bunny’s songs for 35 weeks, as “Moscow 
Mule,” “Me Porto Bonito,” with Chencho 
Corleone, and “Titi Me Preguntó” domi-
nated the May 21, 2022 – Jan. 14, 2023-dated 
rankings, until Fuerza Regida and Grupo 
Frontera’s “Bebe Dame” landed at the sum-
mit the week prior.

Elsewhere on the charts, “Vol. 53” makes 
a No. 9 debut on the overall Billboard Hot 
100 chart. It’s the highest start for both acts, 
and Shakira’s highest ranking since “Beauti-
ful Liar,” with Beyoncé, peaked at No. 3 in 
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2007. “Vol. 53” also bows at No. 2 on both 
the Billboard Global 200 and Global Excl. 
U.S. charts.

All charts dated Jan. 28 will update on Bill-
board.com Wednesday, Jan. 25. 

2023 Oscar 
Nominations: The 
Complete List
BY JOE LYNCH 

T
he 2023 Academy Award nomina-
tions were revealed on Tuesday 
(Jan. 24) morning by Riz Ahmed 
and Allison Williams, and it looks 

like music will play a starring role in the 
March 12 Oscars ceremony.

Baz Luhrmann’s biopic on 20th century 
icon Elvis Presley, Elvis, was nominated for 
eight Oscars, including best picture; it also 
earned a best actor nomination for Austin 
Butler, who portrayed the King of Rock & 
Roll.

In the best original song category, two 
major pop stars are nominated: Lady Gaga 
for “Hold My Hand” (Top Gun: Maverick) 
and Rihanna for “Lift Me Up (Black Panther: 
Wakanda Forever). This is Rihanna’s first 
and Gaga’s fourth Oscar nom; in that same 
category, Diane Warren receives her 14th 
Oscar nomination for “Applause” (Tell It 
Like a Woman). Warren has yet to win an 
Academy Award, while Gaga won for co-
writing “Shallow” from A Star Is Born. Talk-
ing Heads co-founder David Byrne, Sox Lux 
founder Ryan Lott and indie darling Mitski 
are also Oscar nominees in the best original 
song category thanks to their song “This Is 
A Life” from Everything Everywhere All At 
Once, which is the most-nominated film this 
year, earning 11 nods.

Head here for our full analysis of the 
music nominees at the 2023 Oscars.

The 95th Oscars will take place on Sun-
day, March 12 at the Dolby Theatre at Ova-
tion Hollywood and air live on ABC.

Best Actress in a Supporting Role
Angela Bassett in “Black Panther: Wakan-

da Forever” 

Hong Chau in “The Whale” 
Kerry Condon in “The Banshees of In-
isherin” 
Jamie Lee Curtis in “Everything Every-
where All at Once” 
Stephanie Hsu in “Everything Everywhere 
All at Once”

Best Costume Design
“Babylon” Mary Zophres 

“Black Panther: Wakanda Forever” Ruth 
Carter 
“Elvis” Catherine Martin 
“Everything Everywhere All at Once” Shir-
ley Kurata 
“Mrs. Harris Goes to Paris” Jenny Beavan

Best Sound
“All Quiet on the Western Front” Viktor 

Prášil, Frank Kruse, Markus Stemler, Lars 
Ginzel and Stefan Korte 
“Avatar: The Way of Water” Julian Howarth, 
Gwendolyn Yates Whittle, Dick Bernstein, 
Christopher Boyes, Gary Summers and 
Michael Hedges 
“The Batman” Stuart Wilson, William Files, 
Douglas Murray and Andy Nelson 
“Elvis” David Lee, Wayne Pashley, Andy 
Nelson and Michael Keller 
“Top Gun: Maverick” Mark Weingarten, 
James H. Mather, Al Nelson, Chris Burdon 
and Mark Taylor

Best Original Score
“All Quiet on the Western Front” Volker 

Bertelmann 
“Babylon” Justin Hurwitz 
“The Banshees of Inisherin” Carter Burwell 
“Everything Everywhere All at Once” Son 
Lux 
“The Fabelmans” John Williams

Best Adapted Screenplay
“All Quiet on the Western Front” Screen-

play by Edward Berger, Lesley Paterson & 
Ian Stokell 
“Glass Onion: A Knives Out Mystery” Writ-
ten by Rian Johnson 
“Living” Written by Kazuo Ishiguro 
“Top Gun: Maverick” Screenplay by Ehren 
Kruger and Eric Warren Singer and Chris-
topher McQuarrie; Story by Peter Craig and 
Justin Marks 
“Women Talking” Screenplay by Sarah Pol-
ley

Best Original Screenplay
“The Banshees of Inisherin” Written by 

Martin McDonagh 
“Everything Everywhere All at Once” Writ-
ten by Daniel Kwan & Daniel Scheinert 
“The Fabelmans” Written by Steven Spiel-
berg & Tony Kushner 
“Tár” Written by Todd Field 
“Triangle of Sadness” Written by Ruben 
Östlund

Best Live-Action Short Film
“An Irish Goodbye” Tom Berkeley and 

Ross White 
“Ivalu” Anders Walter and Rebecca Pruzan 
“Le Pupille” Alice Rohrwacher and Alfonso 
Cuarón 
“Night Ride” Eirik Tveiten and Gaute Lid 
Larssen 
“The Red Suitcase” Cyrus Neshvad

Best Animated Short Film
“The Boy, the Mole, the Fox and the 

Horse” Charlie Mackesy and Matthew 
Freud 
“The Flying Sailor” Amanda Forbis and 
Wendy Tilby 
“Ice Merchants” João Gonzalez and Bruno 
Caetano 
“My Year of Dicks” Sara Gunnarsdóttir and 
Pamela Ribon 
“An Ostrich Told Me the World Is Fake and I 
Think I Believe It” Lachlan Pendragon

Best Actor in a Supporting Role
Brendan Gleeson in “The Banshees of 

Inisherin” 
Brian Tyree Henry in “Causeway” 
Judd Hirsch in “The Fabelmans” 
Barry Keoghan in “The Banshees of In-
isherin” 
Ke Huy Quan in “Everything Everywhere 
All at Once”

Best Animated Film
“Guillermo del Toro’s Pinocchio” Guill-

ermo del Toro, Mark Gustafson, Gary Ungar 
and Alex Bulkley 
“Marcel the Shell with Shoes On” Dean 
Fleischer Camp, Elisabeth Holm, Andrew 
Goldman, Caroline Kaplan and Paul Mezey 
“Puss in Boots: The Last Wish” Joel Craw-
ford and Mark Swift 
“The Sea Beast” Chris Williams and Jed 
Schlanger 
“Turning Red” Domee Shi and Lindsey Col-
lins

Best Original Song
“Applause” from “Tell It like a Woman”; 

IN BRIEF

http://billboard.com/
http://billboard.com/
https://www.billboard.com/author/joe-lynch/
https://www.billboard.com/t/pop/
https://www.billboard.com/t/film/
https://www.billboard.com/music/awards/oscar-nominations-2023-rihanna-lady-gaga-john-williams-music-1235204162/


 Page 18 of 29

Music and Lyric by Diane Warren 
“Hold My Hand” from “Top Gun: Maver-
ick”; Music and Lyric by Lady Gaga and 
BloodPop 
“Lift Me Up” from “Black Panther: Wakanda 
Forever”; Music by Tems, Rihanna, Ryan 
Coogler and Ludwig Goransson; Lyric by 
Tems and Ryan Coogler 
“Naatu Naatu” from “RRR”; Music by M.M. 
Keeravaani; Lyric by Chandrabose 
“This Is A Life” from “Everything Every-
where All at Once”; Music by Ryan Lott, 
David Byrne and Mitski; Lyric by Ryan Lott 
and David Byrne

Best International Feature Film
“All Quiet on the Western Front” Ger-

many 
“Argentina, 1985” Argentina 
“Close” Belgium 
“EO” Poland 
“The Quiet Girl” Ireland

Best Makeup and Hairstyling
“All Quiet on the Western Front” Heike 

Merker and Linda Eisenhamerová 
“The Batman” Naomi Donne, Mike Marino 
and Mike Fontaine 
“Black Panther: Wakanda Forever” Camille 
Friend and Joel Harlow 
“Elvis” Mark Coulier, Jason Baird and Aldo 
Signoretti 
“The Whale” Adrien Morot, Judy Chin and 
Anne Marie Bradley

Best Production Design
“All Quiet on the Western Front” Produc-

tion Design: Christian M. Goldbeck; Set 
Decoration: Ernestine Hipper 
“Avatar: The Way of Water” Production 
Design: Dylan Cole and Ben Procter; Set 
Decoration: Vanessa Cole 
“Babylon” Production Design: Florencia 
Martin; Set Decoration: Anthony Carlino 
“Elvis” Production Design: Catherine Mar-
tin and Karen Murphy; Set Decoration: Bev 
Dunn 
“The Fabelmans” Production Design: Rick 
Carter; Set Decoration: Karen O’Hara

Best Cinematography
“All Quiet on the Western Front” James 

Friend 
“Bardo, False Chronicle of a Handful of 
Truths” Darius Khondji 
“Elvis” Mandy Walker 
“Empire of Light” Roger Deakins 

“Tár” Florian Hoffmeister
Best Visual Effects
“All Quiet on the Western Front” Frank 

Petzold, Viktor Müller, Markus Frank and 
Kamil Jafar 
“Avatar: The Way of Water” Joe Letteri, 
Richard Baneham, Eric Saindon and Daniel 
Barrett 
“The Batman” Dan Lemmon, Russell Earl, 
Anders Langlands and Dominic Tuohy 
“Black Panther: Wakanda Forever” Geoffrey 
Baumann, Craig Hammack, R. Christopher 
White and Dan Sudick 
“Top Gun: Maverick” Ryan Tudhope, Seth 
Hill, Bryan Litson and Scott R. Fisher

Best Film Editing
“The Banshees of Inisherin” Mikkel E.G. 

Nielsen 
“Elvis” Matt Villa and Jonathan Redmond 
“Everything Everywhere All at Once” Paul 
Rogers 
“Tár” Monika Willi 
“Top Gun: Maverick” Eddie Hamilton

Best Documentary Feature
“All That Breathes” Shaunak Sen, Aman 

Mann and Teddy Leifer 
“All the Beauty and the Bloodshed” Laura 
Poitras, Howard Gertler, John Lyons, Nan 
Goldin and Yoni Golijov 
“Fire of Love” Sara Dosa, Shane Boris and 
Ina Fichman 
“A House Made of Splinters” Simon Lereng 
Wilmont and Monica Hellström 
“Navalny” Daniel Roher, Odessa Rae, Diane 
Becker, Melanie Miller and Shane Boris

Best Documentary Short Subject
“The Elephant Whisperers” Kartiki Gon-

salves and Guneet Monga 
“Haulout” Evgenia Arbugaeva and Maxim 
Arbugaev 
“How Do You Measure a Year?” Jay Rosen-
blatt 
“The Martha Mitchell Effect” Anne Al-
vergue and Beth Levison 
“Stranger at the Gate” Joshua Seftel and 
Conall Jones

Best Actor in a Leading Role
Austin Butler in “Elvis” 

Colin Farrell in “The Banshees of Inisherin” 
Brendan Fraser in “The Whale” 
Paul Mescal in “Aftersun” 
Bill Nighy in “Living”

Best Actress in a Leading Role

Cate Blanchett in “Tár” 
Ana de Armas in “Blonde” 
Andrea Riseborough in “To Leslie” 
Michelle Williams in “The Fabelmans” 
Michelle Yeoh in “Everything Everywhere 
All at Once”

Best Directing
“The Banshees of Inisherin” Martin 

McDonagh 
“Everything Everywhere All at Once” Daniel 
Kwan and Daniel Scheinert 
“The Fabelmans” Steven Spielberg 
“Tár” Todd Field 
“Triangle of Sadness” Ruben Östlund

Best Picture
“All Quiet on the Western Front” Malte 

Grunert, Producer 
“Avatar: The Way of Water” James Cameron 
and Jon Landau, Producers 
“The Banshees of Inisherin” Graham Broad-
bent, Pete Czernin and Martin McDonagh, 
Producers 
“Elvis” Baz Luhrmann, Catherine Mar-
tin, Gail Berman, Patrick McCormick and 
Schuyler Weiss, Producers 
“Everything Everywhere All at Once” Daniel 
Kwan, Daniel Scheinert and Jonathan Wang, 
Producers 
“The Fabelmans” Kristie Macosko Krieger, 
Steven Spielberg and Tony Kushner, Pro-
ducers 
“Tá”r Todd Field, Alexandra Milchan and 
Scott Lambert, Producers 
“Top Gun: Maverick” Tom Cruise, Chris-
topher McQuarrie, David Ellison and Jerry 
Bruckheimer, Producers 
“Triangle of Sadness” Erik Hemmendorff 
and Philippe Bober, Producers 
“Women Talking” Dede Gardner, Jeremy 
Kleiner and Frances McDormand, Produc-
ers 
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Oscar Music 
Nominations 
2023: Rihanna, 
Lady Gaga, David 
Byrne & More 
Receive Nods
BY PAUL GREIN 

R
ihanna, who is set to perform at 
the Super Bowl halftime show 
on Feb. 12, may well perform on 
a second mega-platform exactly 

one month later – the 95th annual Acad-
emy Awards. She received her first Oscar 
nomination for best original song on Tues-
day (Jan. 24) for co-writing “Lift Me Up” 
from Black Panther: Wakanda Forever.

If, as expected, Rihanna performs on 
the Oscars, she would be the first person to 
perform on the Super Bowl halftime show 
and at the Oscars in the same calendar year 
since Phil Collins in 2000.

Lady Gaga received her fourth Oscar 
nomination – her third in the best original 
song category – for co-writing “Hold My 
Hand” from Top Gun: Maverick. She was 
previously nominated for co-writing “Til 
It Happens to You” from The Hunting 
Ground (2015) and “Shallow” from A Star 
Is Born (2018), which won the award. “Take 
My Breath Away” from the original Top 
Gun won the 1986 award in this category.

Composer John Williams and songwrit-
er Diane Warren added to their consider-
able Oscar legacies. Williams received his 
record-extending 48th nomination in a 
scoring category for The Fabelmans. War-
ren received her 14th nomination for best 
original song, a total matched by only seven 
songwriters in history – Sammy Cahn (26 
nods), Johnny Mercer (18), Paul Francis 
Webster (16), Alan Bergman (15), Marilyn 
Bergman (15), Alan Menken (14) and James 
Van Heusen (14).

Williams has now received scoring nods 
in seven consecutive decades – each decade 

since the 1960s. Should he win, Williams, 
90, would become the oldest winner, top-
ping James Ivory who was 89 when he won 
best adapted screenplay for Call Me By Your 
Name. Williams’ overall total of 53 nomina-
tions (including five for best original song) is 
the most for any living person and is second 
only to Walt Disney at 59.

Warren is nominated for best original 
song for “Applause” from Tell It Like a Wom-
an. This is the sixth consecutive year that 
Warren has had a nominated song. She is the 
first songwriter or songwriting team to be 
nominated six years running since Marilyn 
& Alan Bergman’s 1968-1973 streak. Though 
Warren has yet to win an Oscar in competi-
tion, she received a Governor’s Award from 
the Academy on Nov. 19.

Ryan Lott is this year’s only double nomi-
nee for best original song and best original 
score. He is nominated for both awards for 
his work on Everything Everywhere All at 
Once. He is up for best song for co-writing 
“This Is a Life” with David Byrne and 
Mitski; and for best score along with his 
colleagues in Son Lux, Rafiq Bhatia and Ian 
Chang.

This is Byrne’s second Oscar nomination. 
He shared the award for best original score 
35 years ago for The Last Emperor, on which 
he collaborated with Ryuichi Sakamoto and 
Cong Su.

Carter Burwell was nominated for 
scoring The Banshees of Inisherin. This is 
Burwell’s third nomination in this category, 
following Carol (2015) and Three Billboards 
Outside Ebbing, Missouri (2017). 

“Naatu Naatu” from RRR is nominated 
for best original song. This Indian Telugu-
language song is vying to become the first 
foreign-language tune to win this cat-
egory since “Jai Ho,” the festive Hindi song 
from Slumdog Millionaire that took the prize 
14 years ago.

Ryan Coogler, nominated for best original 
song for co-writing “Lift Me Up” from Black 
Panther: Wakanda Forever, was nominated 
for best picture three years ago as a produc-
er of Judas and the Black Messiah. He joins a 
small group of individuals with nominations 
in both the best picture and best original 
song categories (not necessarily in the same 
year or for the same film). Others include 

Arthur Freed, Quincy Jones, Spike Jonze, 
James Schamus, Barbra Streisand, Fran 
Walsh and Pharrell Williams. To date, only 
Walsh has won in both categories.

THE NOMINEES
Here’s a closer look at the nominees in 

the two music categories. In both cases, the 
nominated works are listed alphabetically 
by film title.

Best Original Song
“Lift Me Up”; Music by Ryan Coogler, 

Ludwig Göransson, Rihanna, Tems; Lyric by 
Coogler and Tems; Black Panther: Wakanda 
Forever, Marvel Studios

“This Is a Life”; Music by David Byrne, 
Ryan Lott, Mitski; Lyric by Lott and By-
rne; Everything Everywhere All at Once, A24

“Naatu Naatu”; Lyric by Chandrabose, 
Music by M. M. Keeravani; RRR, Variance 
Films

“Applause”; Music and lyric by Diane 
Warren;Tell It Like a Woman, Samuel Gold-
wyn Films

“Hold My Hand”; Music and lyric by 
BloodPop (Michael Tucker) and Lady 
Gaga; Top Gun: Maverick, Paramount Pic-
tures

Best Original Score
All Quiet on the Western Front, Netflix; 

Volker Bertelmann
Babylon, Paramount Pictures; Justin 

Hurwitz
The Banshees of Inisherin, Searchlight 

Pictures; Carter Burwell
Everything Everywhere All at Once, A24; 

Son Lux
The Fabelmans, Universal Pictures; John 

Williams
SHORTLISTED BUT NOT NOMI-

NATED
On Dec. 21, 15 songs and 15 scores were 

shortlisted for Oscars.
Here are the 10 songs that were shortlist-

ed but passed over for nominations.
“Time”; Drake, Giveon Evans, Jahaan 

Akil Sweet, Daniel Pemberton; Amsterdam, 
20th Century Studios

“Nothing Is Lost (You Give Me 
Strength)”; The Weeknd, Steve Angello, 
Sebastian Ingrosso, Axel Hedfors, Simon 
Franglen; Avatar: The Way of Water, 20th 
Century Studios

“Ciao Papa”;Alexandre Desplat, Roeban 
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Katz, Guillermo del Toro; Guillermo del 
Toro’s Pinocchio, Netflix

“Til You’re Home”; Rita Wilson;A Man 
Called Otto, Sony Pictures

“My Mind & Me”; Amy Allen, Jonathan 
Bellion, Selena Gomez, Jordan K Johnson, 
Stefan Johnson, Michael Pollack;Selena Go-
mez: My Mind & Me, Apple Original Films

“Good Afternoon”; Khiyon Hursey, 
Sukari Jones, Benj Pasek, Justin Paul, Mark 
Sonnenblick; Spirited, Apple Originals

“Stand Up”; Dernst “D’Mile” Emile II, 
Jazmine Sullivan; Till, Orion/United Artists 
Releasing

“Dust & Ash”;J. Ralph;The Voice of Dust 
and Ash, Matilda Productions

“Carolina”;Taylor Swift; Where the Craw-
dads Sing, Sony Pictures

“New Body Rhumba”; Pat Mahoney, 
James Murphy, Nancy Whang; White Noise, 
Netflix

“Vegas,” the biggest hit from Baz 
Luhrmann’s Elvis, had previously been ruled 
ineligible because it borrows so heavily from 
“Hound Dog,” the 1950s classic co-written 
by Mike Stoller and the late Jerry Leiber.

Here are the 10 scores that were short-
listed but passed over for nominations.

Avatar: The Way of Water, 20th Century 
Studios; Simon Franglen

Black Panther: Wakanda Forever, Marvel 
Studios; Ludwig Göransson

Devotion, Sony Pictures; Chanda Dancy
Don’t Worry Darling, Warner Bros.; John 

Powell
Glass Onion: A Knives Out Mystery, Netf-

lix; Nathan Johnson
Guillermo del Toro’s Pinocchio, Netflix; 

Alexandre Desplat
Nope, Universal Pictures; Michael Abels
She Said, Universal Pictures; Nicholas 

Britell
The Woman King, Sony Pictures; Terence 

Blanchard
Women Talking, MGM/United Artists 

Releasing; Hildur Guðnadóttir
Two high-profile scores – Tár (composed 

by Hildur Guðnadóttir) and Top Gun: Mav-
erick (composed by Hans Zimmer, Harold 
Faltermeyer, Lorne Balfe and Lady Gaga) 
had earlier been ruled ineligible.

The telecast, hosted by Jimmy Kimmel, 
will take place on Sunday, March 12, 2023, 

airing live on ABC from the Dolby Theatre 
at Ovation Hollywood.

NON-MUSIC NOMINATIONS
Austin Butler was nominated for best 

actor for his performance as Elvis Presley in 
Baz Luhrmann’s Elvis. It’s his first nomina-
tion. Remarkably, 16 of the 20 acting nomi-
nees are first-time nominees.

Elvis is nominated for best picture, giving 
Luhrmann his second nomination in that 
category (as a producer), following Moulin 
Rouge!. He has yet to be nominated for best 
director.

Steven Spielberg received his 12th nomi-
nation for best picture for The Fabelmans, 
a record for an individual producer since 
1951 when producers were first named as 
nominees. He ties the late William Wyler, 
at 13 films each, as the director of the most 
films nominated for best picture.

Spielberg was nominated for best achieve-
ment in directing for the ninth time. That 
puts him in a tie for second place in this 
category with Martin Scorsese. Wyler is the 
long-time leader in this category, with 12 
nods.

Daniel Kwan and Daniel Scheinert were 
nominated for best achievement in directing 
for Everything Everywhere All at Once. This 
marks the fifth time two directors have been 
nominated for the same film. The Daniels 
follow Robert Wise and Jerome Robbins, 
who won for West Side Story (1961); Warren 
Beatty and Buck Henry, who were nomi-
nated for Heaven Can Wait (1978); and Joel 
and Ethan Coen, who won for No Country 
for Old Men (2007); the Coens were also 
nominated for True Grit (2010).

All Quiet on the Western Front (Ger-
many) was nominated for both best picture 
and best international feature (formerly 
known as best foreign-language film). 
It’s the eighth film in Oscar history to 
be nominated in both categories. It fol-
lows Z (1969), The Emigrants (1971/72), Life 
is Beautiful (1998), Crouching Tiger, Hidden 
Dragon (2000), Amour (2012), Roma (2018) 
and Parasite (2019). 

Panic! At the 
Disco Founder 
Brendon Urie 
Announces Band’s 
Split: ‘I Look 
Forward to This 
Next Adventure’
BY GIL KAUFMAN 

P
anic! At the Disco are shutting 
down the party. On Tuesday (Jan. 
24), the band’s founder and sole 
original member, singer Brendon 

Urie, 35, announced that as he and his wife 
await the birth of their first child he is call-
ing and end to the band’s two-decade run.

“Well, it’s been a hell of a journey…” Urie 
wrote in a note to fans thanking them for 20 
years of dedication and loyalty. “Growing up 
in Vegas I could’ve never imagined where 
this life would take me. So many places all 
over the world, and all the friends we’ve 
made along the way. But sometimes a jour-
ney must end for a new one to begin.”

Though they’ve been trying to keep it to 
themselves, Urie acknowledged that some 
fans may have heard that he and his wife, 
Sarah, are expecting a baby soon and “the 
prospect of being a father and getting to 
watch my wife become a mother is both 
humbling and exciting. I look forward to 
this next adventure.”

Essentially a solo project for Urie, the 
band originally formed in Las Vegas in 
2004 with Urie on vocals and his child-
hood friends Ryan Ross on guitar, bassist 
Brent Wilson and drummer Spencer Smith. 
Thanks to a demo tape Urie sent to Fall 
Out Boy bassist/songwriter Pete Wentz, 
the former Blink-182 cover band got a deal 
with Wentz’s Decaydance Records imprint 
through Fueled by Ramen.

The band’s debut, A Fever You Can’t Sweat 
Out, dropped in Sept. 2005 and featured the 
breakthrough hit “I Write Sins Not Trag-
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edies.” In a sign of things to come, bassist 
Wilson left the band the next year (replaced 
by Jon Walker) with the new lineup drop-
ping the psychedelic pop collection Pretty. 
Odd. in early 2008, followed by 2011’s Vices 
& Virtues, which was recorded by just 
Urie and drummer Smith following the 
departures of Ryan and Walker. The band’s 
fourth effort, Too Weird to Live, Too Rare 
to Die! dropped in Oct. 2013 and featured 
short-lived bassist Dallon Weekes and the 
final collaboration with drummer Smith, 
who left the fold in April 2015.

2016’s Death of a Bachelor was essentially 
a Urie solo album that debuted at No. 1 on 
the Billboard 200 album chart, the first of 
the group’s efforts to hit the top of the tally. 
After taking time off to perform on Broad-
way in Kinky Boots, Urie was back in 2018 
with Pray For the Wicked, followed by last 
year’s Viva Las Vengeance, which will seem-
ingly serve as the group’s studio swan song.

Given his impending fatherhood, Urie 
said in his note that he was going to “bring 
this chapter of my life to an end and put my 
focus and energy on my family, and with 
that Panic! At The Disco will be no more.”

The singer thanked his fans for their “im-
mense support” over the years, admitting 
that he was struggling to find the perfect 
way to say his goodbyes and explain how 
much his fans have meant to the group. 
“Whether you’ve been here since the begin-
ning or are just finding us, it has been a 
pleasure to not only share the stage with 
so many talented people but also share our 
time with you,” he wrote. “I am looking 
forward to seeing everyone in Europe and 
the UK for one last run together. I love you. 
I appreciate you. Thank you for existing.”

The band will hit the road in Europe for 
a run of Vengeance dates slated to kick off 
on Feb. 20 in Vienna, Austria and wrap up 
on March 10 with a show at the AO Arena in 
Manchester, England. 

Spotify Launches 
Global LGBTQ 
Music Program 
GLOW in Support 
of Queer Artists
BY STEPHEN DAW

T
he LGBTQ community has a long 
history of influencing music his-
tory for the better — be it through 
the creation of whole genres, 

the success of mainstream queer art-
ists or otherwise. Now, Spotify wants to 
help amplify that influence.

On Tuesday (Jan. 24), the streaming 
service debuted their latest music pro-
gram, GLOW. The project — much like fel-
low equity global music programs EQUAL 
and Frequency for female and Black cre-
ators, respectively — is specifically catered 
to LGBTQ artists, aiming to “elevate LG-
BTQIA+ creators, both on and off platform,” 
according to Spotify.

To fulfill that goal, GLOW will have a 
year-round hub on the platform hous-
ing LGBTQ-dedicated playlists for fans to 
discover new music from queer-identifying 
artists, with new playlists set to be intro-
duced each month. One of these playlists is 
a global flagship playlist of the same name, 
featuring LGBTQ voices from around the 
world and refreshing each month with new 
offerings.

As with previous equity programs at 
Spotify, GLOW will also benefit from a “360 
program,” which will provide opportuni-
ties for editiorial and marketing partner-
ships with other major brands as well as 
providing charitable giving to organizations 
benefiting LGBTQ arts causes, includ-
ing QORDS, Black Trans Femmes in the 
Arts (The BTFA Collective), It Gets Bet-
ter and more.

GLOW will additionally shine a spotlight 
on different LGBTQ artists every month, 
with 11 — including Sam Smith, Arlo 
Parks, Tove Lo and Pabllo Vittar — show-

cased at launch. Future spotlight artists will 
be featured on Spotify’s For the Record edi-
torial channel as well as on a Times Square 
billboard.

Cahleb Derry, an associate manager of 
music marketing at Spotify, said in a state-
ment that the aim of GLOW was to provide 
needed support for a community that often 
doesn’t receive it. “The question we go back 
to is, ‘How do we tangibly influence the 
resources that LGBTQIA+ artists have?’” he 
said. “We know that a lot of artists only get 
hit up in June during Pride to do campaigns. 
And then July 1 hits and there’s no work 
to be found again … we, at Spotify, have a 
responsibility as the largest music audio 
platform in the world to fill in these gaps.”

The GLOW launch is a bright spot that 
comes amid Spotify’s announcement on 
Monday that they would be cutting 6% 
of their global workforce and that chief 
content & advertising business officer Dawn 
Ostroff would be departing her role. “I 
hoped to sustain the strong tailwinds from 
the pandemic and believed that our broad 
global business and lower risk to the im-
pact of a slowdown in ads would insulate 
us,” Daniel Ek said in a note to employees 
posted on the company’s website. “In hind-
sight, I was too ambitious in investing ahead 
of our revenue growth.”

Check out the official GLOW Spotify 
hub here. 

Drake to Perform 
at h.wood 
Homecoming 
Party Ahead of 
2023 Super Bowl: 
Exclusive
BY KATIE ATKINSON 

D
rake is joining the roster of star-
studded parties for 2023 Super 
Bowl Weekend, performing at 
h.wood Homecoming on Friday 
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night, Feb. 10, at the private jet complex 
Scottsdale Hangar One in Scottsdale, 
Ariz., Billboard can exclusively reveal.

The h.wood Group and Uncommon En-
tertainment announced the news Tuesday 
(Jan. 24), bringing back Cash App & Visa 
Present h.wood Homecoming after last 
year’s Los Angeles pop-up ahead of the 
2022 Super Bowl, which featured perfor-
mances by Justin Bieber and Drake.

“We are thrilled to bring the h.wood 
Homecoming experience back for a second 
consecutive year in partnership with Un-
common Entertainment,” said John Terzian 
and Brian Toll of The h.wood Group. “We 
saw monumental success in Los Angeles 
in 2022, and this year’s lineup of talent and 
experiences promise to create yet another 
unforgettable evening leading up to the big 
game weekend.”

The hangar will transform into a “two-
story playground,” according to a press 
release, showcasing artists, brands and 
experiences. Other sponsors for the event 
include Taco Bell — which promises to pro-
vide a “unique fan experience that encour-
ages guests to Live Más, complete with a 
secret innovation that’s perfect for the big 
weekend” — as well as Grey Goose, NUTRL, 
Celsius and Mezcal El Silencio, which is 
planning an immersive bar and tattoo pop-
up in the space.

“We couldn’t be more excited and grate-
ful to bring the second year of the h.wood 
Homecoming concept to life,” Uncommon 
Entertainment’s Josh Zipkowitz and Jake 
Nussbaum said in a statement. “We look 
forward to once again curating the most 
influential moment during this marquee 
weekend.”

h.wood Homecoming, with music by Zack 
Bia & Night Owl Sound, is set for 9 p.m. to 2 
a.m. on Feb. 10.

Super Bowl Sunday is set for Feb. 12 at 
State Farm Stadium in Glendale, Ariz., 
where the winner of next weekend’s games 
— San Francisco 49ers vs. Philadelphia 
Eagles and Cincinnati Bengals vs. Kansas 
City Chiefs — will face off for the NFL 
championship and Drake’s frequent collabo-
rator Rihanna will take the 50-yard line as 
the halftime show headliner.

Drake might have offered a preview of 

his Homecoming performance this past 
weekend, playing back-to-back concerts at 
Harlem’s Apollo Theater on Saturday and 
Sunday nights and bringing 21 Savage and 
Dipset along for the ride. 

All 7 Members of 
BTS Have Now 
Earned Solo Hits 
on the Hot 100
BY XANDER ZELLNER 

A
ll seven members of BTS have 
now scored solo hits on the Bill-
board Hot 100, as Jimin’s new 
collaboration with TAEYANG, 

“Vibe,” arrives on the latest Jan. 28-dated 
chart at No. 76.

“Vibe,” released Jan. 13 via THE BLACK 
LABEL/Interscope Records, opens with 4.2 
million official streams and 20,000 down-
loads sold in the United States in the week 
ending Jan. 19, according to Luminate. It 
debuts at No. 1 on World Digital Song Sales 
and No. 2 on the all-genre Digital Song Sales 
chart, as well as in the top 10 on the Bill-
board Global Excl. U.S. survey.

Jimin joins fellow BTS members J-Hope, 
Jin, Jung Kook, RM, Suga and V in having 
hit the Hot 100 outside BTS. The group 
charted 26 songs on the Hot 100, all between 
2017 and 2022, including 10 top 10s and six 
No. 1s:

“Dynamite” (2020)
“Savage Love (Laxed – Siren Beat),” with 

Jawsh 685 and Jason Derulo (2020)
“Life Goes On” (2020)
“Butter” (2021)
“Permission To Dance” (2021)
“My Universe,” with Coldplay (2021)
J-Hope became the first BTS member 

to score a solo hit on the Hot 100 when 
“Chicken Noodle Soup,” featuring Becky 
G, debuted and peaked at No. 81 in October 
2019. In chronological order, Suga, V, Jung 
Kook, Jin, RM and now Jimin have all fol-
lowed, tallying 12 solo entries so far.

Here’s a look at every solo song by a BTS 

member to chart on the Hot 100, listed 
chronologically from their debuts:

Artist Billing, Title (Peak Position, Date):
J-Hope feat. Becky G, “Chicken Noodle 

Soup” (No. 81; Oct. 12, 2019)
Agust D (SUGA’s alternate billing), “Dae-

chwita” (No. 76; June 6, 2020)
Juice WRLD & Suga, “Girl of My Dreams” 

(No. 29; Dec. 25, 2021)
V, “Christmas Tree” (No. 79; Jan. 8, 2022)
Jung Kook, “Stay Alive” (No. 95; Feb. 26, 

2022)
PSY feat. Suga, “That That” (No. 80; May 

14, 2022)
Charlie Puth feat. Jung Kook, “Left and 

Right” (No. 22; July 9, 2022)
J-Hope, “More” (No. 82; July 16, 2022)
J-Hope, “Arson” (No. 96; July 30, 2022)
JIN, “The Astronaut” (No. 51; Nov. 12, 

2022)
RM with Youjeen, “Wild Flower” (No. 83; 

Dec. 17, 2022)
TAEYANG feat. Jimin, “Vibe” (No. 76; 

Jan. 28, 2023)
BTS made its first Billboard chart ap-

pearance in 2013, when “No More Dreams” 
debuted at No. 14 on World Digital Song 
Sales (before climbing to No. 2 seven years 
later). Since then, the group has broken 
numerous records, including the most Hot 
100 No. 1 debuts among groups (five) and 
the most top 10 debuts among groups (nine). 
BTS notched its six Hot 100 leaders to-date 
over just a year and a month in 2020-21, 
the quickest accumulation of six since The 
Beatles earned six over a year and two 
weeks in 1964-66.

Notably, BTS joins other groups with at 
least three members that have notched indi-
vidual Hot 100 hits. The list includes these 
10 elite acts:

The Beatles (George Harrison, John Len-
non, Paul McCartney and Ringo Starr)

Eagles (Don Felder, Glenn Frey, Vince 
Gill, Don Henley, Randy Meisner, Timothy 
B. Schmit and Joe Walsh)

Fleetwood Mac (Lindsey Buckingham, 
Billy Burnette, Dave Mason, Christine 
McVie, Stevie Nicks and Bob Welch)

Genesis (Phil Collins, Peter Gabriel, Mike 
[Rutherford] + The Mechanics)

Migos (Offset, Quavo and Takeoff )
New Edition (Ricky Bell, Michael Bivins, 
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Bobby Brown, Ronnie DeVoe, Johnny Gill 
and Ralph Tresvant)

New Kids on the Block (Jordan Knight, 
Joey McIntyre and Donnie Wahlberg)

One Direction (Niall Horan, Liam Payne, 
Harry Styles, Louis Tomlinson and Zayn)

U2 (Bono, Adam Clayton, The Edge and 
Larry Mullen Jr.)

Wu Tang Clan (Cappadonna, GZA, Ghost-
face Killah, Inspectah Deck, Method Man, 
Raekwon, Ol’ Dirty Bastard and RZA) 

HARDY Talks 
Showing His 
Expansive Rock-
Country Range on 
New Album: ‘Even 
My Rock Stuff Is 
a Spin on Country 
Music’
BY JESSICA NICHOLSON 

O
ver the past five years, Michael 
Hardy (who records under his 
last name, HARDY) has swiftly 
become one of country music’s 

most in-demand writer-artists, crafting hit 
country songs with and for artists including 
Morgan Wallen (“Sand in My Boots,” “More 
Than My Hometown”), Blake Shelton 
(“God’s Country”), and notching his own 
No. 1 Country Airplay hit with “One Beer.”

But even as he released his debut 2020 
album A Rock and was making a sharp im-
pact on country music’s charts, HARDY was 
already hinting at his hard-rock proclivities 
on the track “Boots,” and laying the ground-
work for his new album, the half-country, 
half-hard rock project The Mockingbird & 
The Crow, which Big Loud/Big Loud Rock 
released Jan. 20.

Early on during his live performances of 
“Boots,” his rendering steadily evolved into 
the sung-screamed vocal delivery that fans 

have come to know.
“There’s a trick to it. It’s not as loud or as 

harsh on your throat as you would think,” he 
tells Billboard, seated at Big Loud’s Nash-
ville office. “I kept trying to get better at it, 
and I had a bit of a conversation with Caleb 
Shomo from Beartooth about it, and then 
Hunter Madison from Hunt the Dinosaur. 
When I wrote ‘Sold Out,’ I had just gotten 
off the road and was exhausted. My voice 
was nearly gone, and I thought, ‘I could do 
the scream really good. It’s better when your 
voice is raspy. I did, and it’s been a thing 
ever since.”

In the explosive aggro-rock of “Sold Out,” 
HARDY asserts that though his last name is 
“a whole lot bigger than I thought it’d be,” 
and gold plaques line his walls, he’s “still the 
same old redneck f–k, don’t give a d—n.” The 
song launches the rock half of The Mocking-
bird & The Crow and became HARDY’s first 
song to crown Billboard’s Hot Hard Rock 
Songs chart in 2022. He’s followed that with 
a pair of top 5 hits on the chart: “Jack” and 
the album’s title track.

“The Mockingbird & The Crow,” a five-
minute song that evolves from country to 
grunge, bridges the two halves of the album.

“For a second, [the album title] was just 
going to be my full name, Michael Hardy. 
‘Michael’ was going to be the country side 
and ‘Hardy’ the rock side, but I was never 
married to that idea,” HARDY says. “Then I 
was on a jon boat on the Cumberland River 
and I saw a crow flying into the sky with 
a mockingbird, just fighting each other. I 
thought that would be a cool song idea.”

The half-country, half-rock album rep-
resents both an outside-the-box moment 
for country music, but also comes at a time 
when several artists are incorporating a rock 
sensibility into their sound.

Jelly Roll is in the top 5 on the Hot Rock 
and Alternative Songs chart with “Son of 
a Sinner,” a song that recently topped the 
Country Airplay chart. Zach Bryan’s genre-
fluid “Something in the Orange” has been 
a mainstay on both the country and rock 
charts. Even country legend Dolly Parton 
is currently working on a rock album with 
such artists as John Fogerty and Stevie 
Nicks, following her induction into the Rock 
& Roll Hall of Fame. But HARDY embod-

ies the full country-to-rock range over the 
course of the album’s 17 songs.

The first half is chock-full of the kind 
of red-hot, redneck songs HARDY has 
become known for. “Screen” espouses trad-
ing phone screens for front porch screens. 
“Red,” his collaboration with Wallen, is no 
nod to Republican-state politics, but rather 
themed around the various ways the color 
is splashed across small towns — includ-
ing courthouse bricks, rusted and dusted 
pickups, barn doors, worn Bibles and sports 
jerseys. He also adds to country music’s can-
on of murder ballads with his current top 
15 Country Airplay hit, “wait in the truck,” 
featuring Lainey Wilson.

But this Mississippi native also grew 
up hearing his father play Pearl Jam and 
Lynyrd Skynyrd. By his early teens, he had 
added Nelly, Eminem and Kid Rock to the 
rotation.

“Every song from Eminem has some sort 
of twist or hook to it. But you can totally 
listen to those songs and think, ‘That could 
be a country hook.’ He’s so good at twisting 
words, his phrasing, and he’s a lyrical ge-
nius,” HARDY says. “Huge respect for him.”

HARDY made his first foray into the 
rock genre with his 2021 cover of Puddle of 
Mudd’s ’00s metal crossover hit “Blurry,” 
but also considered covering Stone Temple 
Pilots’ ’90s alternative staple “Big Empty.”

“‘Blurry’ just fit my brand more. We were 
testing the waters of rock radio to see if they 
would bite,” he says. “I’m thankful because 
rock is really intentional. You intentionally 
have to go there for it to be accepted and 
I’m thankful they have let me in that world 
a bit.”

Wry humor, self-awareness and a dis-
torted vocal permeate “Radio Song,” featur-
ing Jeremy McKinnon of A Day to Remem-
ber, which finds the pair playfully jeering 
country music tropes from moonlight 
kisses, trucks and conventionally attractive 
females, as the song itself twists from pop-
country verse to an intense crescendo of a 
chorus.

“I was a huge Day to Remember fan, 
especially in high school,” HARDY recalls. 
“Their first three records, I listened to all 
the time. Jeremy and I started talking on 
Instagram. After ‘Sold Out’ came out, I 
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started getting some attention from some 
of the rock guys. I’ve reached out to people, 
saying, ‘I’m a huge fan.’ I have no shame in 
telling people I grew up listening to that I’m 
a huge fan. Chris Fronzak in Atilla, he and 
I chat quite a bit. Even on the hip-hop side, 
Arizona Zervas who had the ‘Roxanne’ song, 
Yung Gravy, just all kinds of people.”

On its surface, “Jack” sounds like another 
party soundtrack, but one listen reveals a 
deeper purpose.

“My mom dealt with alcoholism — not 
herself, but people in her family grow-
ing up,” HARDY says. “I’ve always been 
conscious of that, and making sure that it’s 
never become a problem. It’s always been 
present, the grip that alcohol can have on 
you. I wanted to write a song about how it 
can tear people away from people. It’s pay-
ing homage to my mom and others that have 
had to put up with alcoholics and stuff like 
that.”

Though “Here Lies Country Music” is a 
song he calls “the funeral for country music 
on this record — if you don’t like the other 
stuff, start the record over from there,” his 
lyrics celebrating rural living and small-
town pride reverberate throughout the 
whole of the album.

“I have to write a country lyric. It’s the 
only thing I know how to do,” he says. “Yes, 
it’s a half country, half-rock record, but the 
rock stuff is still my take on how I would like 
to experiment with country music. When 
you dig into the lyrics on the rock half of 
the album, I would argue that some of them 
are more country than the country side. On 
‘Kill Shit ‘Til I Die,’ it’s talking about learn-
ing to hunt and clean your own deer that 
you killed. Even my rock stuff is a spin on 
country music.”

Looking ahead, the reigning ACM Awards 
songwriter of the year anticipates returning 
his focus to writing songs for other artists. 
“I love when a project is done and my brain 
switches back over [to writing for others]. 
I will always love getting cuts with other 
people, so I’m excited to get back in the 
room and do that. I was writing with Bailey 
Zimmerman the other day and I was like, 
‘Man you just got your first No. 1′ — and 
I made that joke about BMI and mailbox 
money, and he said he didn’t write the song. 

I was like, ‘Dang, really?’ I think that’s cool 
that some of these younger kids are cutting 
outside songs. That’s, like, old-school Nash-
ville stuff.”

HARDY also hopes to someday add writ-
ing credits for rock artists to his resume.

“I haven’t pitched any songs yet, but I’ve 
talked about it with a lot of people,” he says. 
“It would be cool to write rock songs for 
other people. I would add that to my list of 
things I want to do.” 

03 Greedo 
Announces He’s 
‘Free From Prison’ 
& Living in a 
Halfway House
BY GLENN ROWLEY 

0
3 Greedo shared the news Sun-
day that he’s out of prison after 
serving nearly five years behind 
bars.

“Yes, I am free from prison but I am 
still not completely out,” the rapper wrote 
in a lengthy Instagram note. “For anyone 
confused I am in a halfway house for up 
to 6 months with a five minute phone call 
a week. Where I am I just want to see my 
daughter and record music. I wish I could 
have released alot more music while I was 
away.”

He went on to explain that he carried 
a “chip on [his] shoulder” because of the 
situation and would like to “just go record 
n drop at least 12 tapes before my major 
album.”

“I honestly just don’t want to talk to alot 
of people yet,” Greedo added. “I got a lot 
I want to clear in my head first. So, if I’m 
not recording with you or laying with you. 
I’m not inna rush to talk after damn near 5 
years. Just being honest!”

He then signed off by thanking his loyal 
fans and support system for “keeping me 
alive while I was incarcerated.”

In July 2018 — just one month after drop-

ping his debut album God Level — the rapper 
born Jason Jamal Jackson was sentenced to 
20 years in prison on charges of drug traf-
ficking and possession of a firearm. While 
serving his sentence, Greedo still managed 
to release a steady stream of music, includ-
ing 2019’s Still Summer in the Projects, 
2019’s Netflix & Deal with Kenny Beats, 
2020’s Load It Up Vol. 01 with Ron-Ron The 
Producer and “Substance (We Woke Up),” 
his 2021 collab with Wiz Khalifa. 

Rauw Alejandro 
& Baby Rasta’s 
‘Punto 40’ Leads 
Latin Rhythm 
Airplay Chart
BY PAMELA BUSTIOS

B
aby Rasta earns his first No. 1 
on Billboard’s Latin Rhythm 
Airplay chart thanks to “Punto 
40,” his collaboration with Rauw 

Alejandro, which rises to the top on the 
Jan. 28-dated ranking.

“Punto 40” is the second single from 
Alejandro’s Saturno that debuted at No. 2 on 
Top Latin Albums last November. The song 
climbs from No. 6 following a 26% gain in 
audience impressions, to 7.6 million, earned 
in the U.S. in the week ending Jan. 19, ac-
cording to Luminate.

“Punto 40” gives Baby Rasta his first 
chart-topper among 20 career entries. The 
new champ outdoes the Puerto Rican’s 
highest ranking to date, “Amor Prohibido,” 
with Gringo, which reached a No. 6 high in 
2014. With its ascent, “Punto 40” also sends 
Feid’s “Normal” to No. 2 after one week in 
charge (6 million in audience, down 20%).

Alejandro, meanwhile, captures his 10th 
leader, all dating back just to 2020 with the 
two-week ruler “TBT,” with Sebastián Yatra 
and Manuel Turizo. Plus, “Punto 40” arrives 
eight months after his last, “Te Felicito,” 
with Shakira, in May 2022. Here’s a look at 
the hitmaker’s leaderboard:
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Peak, Title, Artist, Weeks at No. 1 
June 27, 2020, “TBT,” with Sebastian Yatra, 
& Manuel Turizo, two 
Sept. 12, 2020, “Tattoo,” with Camilo, one 
Jan. 23, 2021, “La Nota,” with Manuel Tur-
izo & Myke Towers, one 
March 27, 2021, “Baila Conmigo,” with 
Selena Gomez, one 
May 29, 2021, “Vacío,” with Luis Fonsi, one 
July 3, 2021, “Todo De Ti,” seven 
March 5, 2022, “Cúrame,” one 
July 2, 2022, “Desesperados,” with Chencho 
Corleone, one 
May 7, 2022, “Te Felicito,” with Shakira, one 
Jan. 28, 2023, “Punto 40,” with Baby Rasta

Over on the all-genre Latin Air-
play chart, “Punto 40” ascends to a new No. 
4 high. With the lift Baby Rasta ensures his 
highest peak to date.

All charts dated Jan. 28 will update 
on Billboard.com Wednesday, Jan. 25. 

Miley Cyrus’ 
‘Flowers’ Stands 
Tall on Midweek 
U.K. Chart
BY LARS BRANDLE 

M
iley Cyrus’ “Flowers” (via 
Columbia) is sowing the 
seeds for a second week atop 
the U.K. chart.

Based on midweek sales and streaming 
data captured by the Official Charts Com-
pany, “Flowers” is “storming” ahead of its 
rivals.

If it holds its ground, “Flowers” would 
become the U.S. pop star’s longest-reigning 
U.K. No. 1, and her only single to spend 
multiple weeks at the summit. Her previ-
ous leaders “We Can’t Stop” and “Wrecking 
Ball” both logged single stints at No. 1 back 
in 2013.

“Flowers” got away to a fast start around 
the globe, smashing Spotify’s one-week 
streaming record, and bowing at No. 1 in 
Australia.

In the U.K., “Flowers” leads an un-

changed top 5 on the midweek chart, 
which is completed by singles from Raye, 
SZA, Taylor Swift, and Venbee & Goddard, 
respectively.

Meanwhile, hot Afrobeats artist Rema is 
eying a new peak position with “Calm 
Down” (Mavin), up 9-6 on the Official 
Chart Update, while Tiësto and Tate 
McRae’s “10:35” (up 17-14 via Atlantic/Min-
istry of Sound) and Cian Ducrot’s “I Will 
Be Waiting” (up 23-19) are on the climb.

The highest new entry on the forthcom-
ing Official U.K. Singles Chart could belong 
to Headie One, with “Martin’s Sofa” (Re-
lentless) on track for a No. 9 debut. If it stays 
put, “Martin’s Sofa” would give the London 
rapper and songwriter a fifth U.K. top 10 and 
13th top 40 appearance.

The only other new arrival in the mid-
week top 40 belongs to Ed Sheeran, with 
“F64” (Atlantic), the Brit’s tribute to his 
friend Jamal Edwards, the late founder of 
SBTV, who died in Feb. 2022 from cardiac 
arrhythmia after taking recreational drugs, 
aged 31.

“F64” is on target for a No. 33 start, which 
would give Sheeran his 58th top 40 hit.

All will be revealed when the national 
weekly chart is published this Friday (Jan. 
27). 

The Reytons Lead 
Midweek U.K. 
Albums Chart
BY LARS BRANDLE 

T
he Reytons could ride all the way 
to No. 1 in the U.K. with What’s 
Rock And Roll? (via The Reytons), 
the British indie band’s third LP.

Formed in South Yorkshire, the Reytons 
take pole position on the midweek sur-
vey and, assuming the album continues to 
reach fans in the second half of the chart 
week, should set a new career-best perfor-
mance.

The group previously cracked the top 40 
on the Official U.K. Albums Chart with May 
Seriously Harm You And Others Around (No. 

27) and Kids Off The Estate (No. 11), both 
from 2021.

It’s not the only rock album rolling to a 
top 5 berth. Black Star Riders are racing 
to No. 2 with Wrong Side Of Paradise (Ear-
ache), the band’s fifth studio album. Featur-
ing several members of Thin Lizzy, Black 
Star Riders bagged top 40 appearances with 
each of their previous four LPs: 2013’s All 
Hell Breaks Loose (No. 25), 2015’s The Killer 
Instinct (No. 13), 2017’s Heavy Fire (No. 6) 
and 2019’s Another State Of Grace (No. 14).

Meanwhile, 2021 Eurovision win-
ners Måneskin are tracking for a first-ever 
U.K. top 10 album with Rush (Columbia). It’s 
new at No. 3 on the Official Chart Update.

The rockers — Damiano David, Victoria 
De Angelis, Ethan Torchio and Thomas 
Raggi — made history when, in June 2021, 
they landed two singles in the U.K. top 10 (“I 
Wanna Be Your Slave” and the cover “Beg-
gin’”), becoming the first Italian act to do so. 
Måneskin previously impacted the Official 
U.K. Albums Chart with Teatro d’ira – Vol. 
I (No. 49), also from 2021.

Also eyeing a top 10 debut is Dublin 
outfit The Murder Capital, with Gigi’s 
Recovery (Human Season). It’s new at No. 
7 on the chart blast. Meanwhile, recordings 
from electronic-leaning outfit Ladytron 
(Time’s Arrow at No. 17 via Cooking Vinyl), 
metal act Riverside (ID.Entity at No. 22 
via Inside Out), Welsh artist and Velvet 
Underground founding member John 
Cale (Mercy at No. 37 via Double Six), and 
NYC rock band We Are Scientists (Lobes at 
No. 38 via 100 Percent Records) are set to 
make a splash.

All will be revealed when the Official U.K. 
Albums Chart is published Friday (Jan. 27). 
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January Country 
Rookie of the 
Month: Alana 
Springsteen
BY JESSICA NICHOLSON 

A
lana Springsteen has an old 
classical guitar she found in her 
grandfather’s garage at the age of 
seven to thank for her first foray 

into music.
“He didn’t even play guitar, but from the 

first second I saw it, I was drawn to it,” the 
Virginia native tells Billboard, calling just 
before heading out to perform as part of 
Luke Bryan’s annual Crash My Playa festival 
in Cancun, Mexico.

Her grandfather gifted her the guitar, on 
one condition. “He said I could have it if I 
promised to learn how to play it,” Spring-
steen recalls. “I begged my uncle to come 
over on weekends and start teaching me 
chords.”

By nine she started writing songs and a 
year later was making trips to Nashville. By 
age 14, she had signed her first publishing 
deal. Last year, she released the indepen-
dent, two-part EP project, History of Break-
ing Up. Now 22, the member of CMT’s Next 
Women of Country Class of 2023 is gearing 
up to release her three-part, full-length ma-
jor label debut album, Twenty Something, via 
Sony Music Nashville/Columbia Records.

On March 24, she will put out the project’s 
first installment, the six-song Twenty Some-
thing: Messing It Up, spearheaded by fiery 
single, “You Don’t Deserve a Country Song.”

When she walked into the writing session 
with Mitchell Tenpenny, Geoff Warburton, 
Michael Whitworth and Will Weatherly in 
early 2021, Springsteen was healing from a 
tough romantic breakup and was intent on 
writing about moving on.

“You can’t really say that title without 
smiling,” she says. “I wasn’t in a really good 
place after my last relationship ended, and 
this guy was the same one I wrote a lot 
of History of Breaking Up (Part Two) about. 

He broke my heart and it was not a good 
situation, which is why It made sense to me 
to kick off Messing It Up with this song. It 
doesn’t come from a place of anger or pain, 
but from a place of deciding to put myself 
first. I realized I was giving my ex a lot of 
power by sitting in regret and heartbreak, 
so I walked into that writing session very 
intentionally.”

Chatting with Billboard, Springsteen dis-
cussed her upcoming project, her new song 
and her time in Nashville.

When you first came to Nashville, what 
were your first co-writing sessions like?

I first came when I was 10 and started co-
writing with Sherrié Austin and Will Ram-
beaux. It’s so funny looking back because 
I’m like, “What must they have been think-
ing when they saw this 10-year-old walk into 
a room like, ‘Here’s this idea I have. Let’s 
write a song’?” But I never questioned it, 
and just knew it’s what I was born to do.

We wrote a breakup song, believe it or 
not. I remember they were like, ‘Have you 
been through a breakup?’ I drew from 
stories, and movies and books. Then I met 
people like Bart Herbison at NSAI and Tim 
Fink at SESAC, just early believers. That’s 
one thing that is so special about Nashville. 
People, for the most part, genuinely want to 
help you get connected.

What does songwriting mean to you?
That was really a big deal for me. I mean, 

when I found songwriting, my whole world 
changed. Songwriting is how I make sense 
of the world. It has been my therapy. All I 
wanted to do was be a country artist like 
those I grew up on, like Shania Twain, 
Taylor Swift, Carrie Underwood and Keith 
Urban. I love the way country music can 
craft a hook and take you on this journey 
through song.

Mitchell Tenpenny was a co-writer 
on “You Don’t Deserve a Country Song.” 
You’ve also toured with him.

We met while writing this song and that 
led to a cool friendship. He’s got a few other 
moments on this upcoming album, which is 
exciting.

As a co-writer, a vocalist, or both?
I don’t want to give away too many de-

tails, but he’s definitely all over this record.
Do you already have all of the songs 

written for all three portions of Twenty 
Something?

I always leave room to change things. I 
write in real time, so I’m keeping room if 
something really special comes along, but I 
have pretty much the record planned out.

Last year, you released the two-part 
project, History of Breaking Up. Your 
upcoming album, Twenty Something, has 
three parts. What appeals to you about 
making these multi-part albums?

I think there’s just something really cool 
about creating this body of work and letting 
fans digest a lot of songs. Twenty Some-
thing is, as a whole, about kind of the messi-
ness of your 20s. I’m only two years into my 
20s, but I’ve already learned so much about 
myself and experienced so much change. I 
know I’m not alone in that.

When I wrote the song “Twenty Some-
thing,” I started to see that a lot of the music 
that I had written over the past few years 
fit into three separate categories. I wanted 
to compile them and take it step by step and 
take my fans along with me on this journey.

What can fans expect from the mu-
sic on the upcoming portions of Twenty 
Something?

There are songs on here that call out my 
struggles, areas that I’ve messed it up, which 
a lot for me has been in the areas of love 
and relationships. It’s pretty vulnerable. But 
then there are moments where, if you’re 
lucky, you start living your purpose and start 
figuring things out. I think your 20s are a 
mixture of all of that. I hope that people 
can just find a little bit of themselves in this 
record one way or another.

What is the first concert you remem-
ber seeing?

The first concert I went to was Taylor 
Swift’s Speak Now Tour in Charlotte, North 
Carolina. I’m a huge Taylor fan. Growing up, 
it was like she was telling my stories. She 
was writing from such a young age, that en-
couraged me that I could do the same thing. 
I’ll never forget what it felt like watching 
her on that tour, the way she shared that 
moment with her fans. It was beautiful to 
watch and I’d never seen fans react to an 
artist that way.

Do you have a favorite music book or 
podcast?
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I love the [podcast] And the Writer Is…, 
that one’s always really fun to listen to, to 
get into the mind of writers and learn tips 
from people that I look up to in the field. 
I’ve also been reading a book called 101 Es-
says That Will Change the Way You Think. 
I’m making my way through it. I feel like I’ll 
read a paragraph and be like, “Oh, wow, I 
need to spend a week just sitting with that 
and figuring out what it means to me.” So it’s 
one that I pick up, whether I’m on a plane 
or in the van on the road. But it just gives me 
something to think about. 

Chris Stapleton, 
Babyface and 
Sheryl Lee Ralph 
to Help Kick-Off 
Super Bowl LVII
BY GIL KAUFMAN 

T
he National Anthem will get a 
country twist at this year’s Super 
Bowl thanks to Chris Stapleton. 
The “Starting Over” singer is 

among the acts revealed for the pre-game 
segment of Super Bowl LVII, which will 
take place on Feb. 12 at State Farm Stadium 
in Glendale, Arizona.

In addition to Stapleton singing “The 
Star-Spangled Banner,” R&B legend Baby-
face will do the honors on “America the 
Beautiful” and actress/singer Sheryl Lee 
Ralph will sing the Black national anthem, 
“Lift Every Voice and Sing.”

Country singer Mickey Guyton sang the 
Anthem last year, with Jhené Aiko taking 
on “America the Beautiful” and gospel duo 
Mary Mary singing “Life Every Voice” with 
the Youth Orchestra of Los Angeles.

The just-announced trio join a roster of 
A-list names on tap for 2023’s championship 
game, including Rihanna, who will be head-
lining the halftime show being produced by 
DPS with Rock Nation.

RihRih previewed her performance in a 
new 30-second spot earlier this month, in 

which she twirled and snaked to a montage 
of broadcasters commenting on her lengthy 
absence from the spotlight. As the voices 
overlap and form a cacophony there is a dra-
matic pause and Rihanna gets her close-up 
as she stares down the barrel of the camera 
and gives universal sign for “shush.”

The promo closes out with a snippet of 
“Needed Me,” lifted from the singer’s eighth 
studio album, Anti — a possible nod to her 
setlist for the newly rebranded Apple Mu-
sic Super Bowl Halftime Show.

This year’s SB showdown will be decided 
next weekend when the Philadelphia Eagles 
play the San Francisco 49ers at 3 p.m. ET on 
Sunday (Jan. 29), followed by the Cincinnati 
Bengals tackling the Kansas City Chiefs at 
6:30 p.m. ET. 

Harry Styles to 
Perform at 2023 
BRIT Awards
BY GIL KAUFMAN 

H
arry Styles has been added to 
the performer lineup for next 
month’s 2023 BRIT Awards. 
On Tuesday morning (Jan. 17) 

the singer was added to the roster for the 
broadcast where he is up for four awards; 
album of the year (Harry’s House), artist of 
the year, pop/R&B act and song of the year 
for his smash single “As It Was.”

Styles joins previously announced per-
formers Wet Leg, Cat Burns and Sam Smith 
& Kim Petras at the show slated to take 
place on Feb. 11 at the O2 Arena in London. 
It will be Styles’ second solo performance at 
the BRITs, following his run through “Fall-
ing” at the 2020 awards. Slated for broad-
cast on ITV1 and ITVX, the show will be 
hosted by British comedian Mo Gilligan.

On Tuesday (Jan. 24), the show an-
nounced that Lizzo will also perform on 
the broadcast, along with first-time BRITs 
performer David Guetta, who will take the 
stage alongside Becky Hill and Ella Hender-
son. Lizzo is up for international artist of the 
year and international song of the year (for 

“About Damn Time”), while Guetta is up for 
the latter as well for his Bebe Rexha collab 
“I”m Good (Blue).” Hill is nominated for 
dance act — which she won last year.

After recently wrapping the North Ameri-
can run for his massive Love on Tour outing, 
last week Styles announced a few more 
chances for fans to catch the show. After 
completing three rescheduled shows at the 
Forum in Los Angeles Jan. 26, 27 and 29, 
Styles announced on Friday (Jan. 13) that he 
will play two final nights at Acrisure Arena, 
Southern California’s newest 11,000-ca-
pacity world-class venue in Greater Palm 
Springs, on Jan. 31 and Feb. 1. Madi Diaz will 
serve as a special guest for the two dates.

Since launching Sept. 4, 2021, Styles has 
netted $338.9 million and sold 2.6 million 
tickets for the Live Nation produced, 120 
show tour according to Billboard Boxscore. 
Love on Tour made many stops around the 
globe including North America, Latin Amer-
ica, Australia, New Zealand and Asia. 

The Chicks, 
Miranda Lambert, 
Chris Stapleton 
& More Set for 
Willie Nelson 90th 
Birthday Concert
BY JESSICA NICHOLSON 

W
illie Nelson will get an 
illustrious, star-studded 
celebration in honor of his 
upcoming 90th birthday 

(on April 29), when a cavalcade of stars 
including The Chicks, Miranda Lam-
bert, Chris Stapleton and Tyler Childers 
gathering for a two-day concert event at Los 
Angeles’ Hollywood Bowl on April 29 and 
30, 2023.

“I can’t think of a better way to spend my 
90th birthday than being surrounded by 
family, friends and of course the fans who 
made this all possible,” Nelson said via a 
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statement. “It’s an honor to perform with 
such an incredible group of artists at such an 
iconic venue.”

Billed as Long Story Short: Willie Nelson 
90, A Star-Studded Concert Celebrating Wil-
lie’s 90th Birthday and presented by Black-
bird Presents and Live Nation Hewitt-Silva, 
the celebration’s lineup will also include 
performances from Nelson himself, as well 
as Allison Russell, Beck, Billy Strings, Bobby 
Weir, Charley Crockett, Edie Brickell, Kacey 
Musgraves, Leon Bridges, Lukas Nelson, 
Lyle Lovett, Margo Price, Nathaniel Rateliff, 
Neil Young, Norah Jones, Orville Peck, Par-
ticle Kid, Rosanne Cash, Sheryl Crow, Snoop 
Dogg, Sturgill Simpson, The Avett Brothers, 
The Lumineers, Tom Jones, Warren Haynes 
and Ziggy Marley. Additional artists will be 
announced in the coming weeks.

Two-day packages for the general public 
go on sale Saturday, Jan. 28, at 10 AM PT 
at ticketmaster.com.

Nelson continues to be prolific, gearing 
up to release his upcoming studio album, I 
Don’t Know a Thing About Love, a set of 
classic Harlan Howard songs, on March 3. 
Additionally the definitive five-part docu-
mentary film on Nelson’s life and career will 
premiere at the 2023 Sundance Film Festi-
val. He also continues to tour the country, 
headlining festivals including Farm Aid, July 
4th Picnic and his Outlaw Music Festival 
Tour. Last year, he also released his latest 
book, Me and Paul, chronicling his 70-year 
friendship with drummer Paul English. 

Jay-Z-Funded 
Lawsuits End 
as Mississippi 
Improves Prison 
Conditions
BY ASSOCIATED PRESS 

A
ttorneys hired by Jay-Z and 
other entertainers have ended 
two lawsuits they filed on behalf 
of Mississippi inmates in 2020 

over what they said were squalid living 
conditions at the state’s oldest prison — a 
facility that came under Justice Department 
scrutiny after outbursts of deadly violence 
by inmates.

Even before the violence at the Missis-
sippi State Penitentiary at Parchman in late 
2019 and early 2020, state health inspectors 
had found repeated problems with broken 
toilets and moldy showers. Inmates said 
some cell doors did not lock, and it was 
common to see rats and roaches.

The lawsuits were dismissed Jan. 13 
after the inmates’ attorneys and the state 
Department of Corrections said improve-
ments have been made during the past 
three years, including installing air condi-
tioning in most of the prison, renovating 
some bathrooms and updating the electri-
cal, water and sewer systems.

In April, the U.S. Justice Department is-
sued a report that said Parchman had violat-
ed inmates’ constitutional rights. The depart-
ment said the prison failed to protect inmates 
from violence, meet their mental health 
needs or take adequate steps for suicide 
prevention, and that the prison had relied too 
much on prolonged solitary confinement.

The Justice Department spent two years 
investigating Parchman. Assistant Attorney 
General Kristen Clarke said in April that 
Mississippi Department of Corrections of-
ficials cooperated with the investigation and 
pledged to resolve problems.

U.S. District Judge Sharion Aycock in 
northern Mississippi filed the order this 
month dismissing the lawsuits that were 
funded by Jay-Z; rapper Yo Gotti; and Team 
Roc, the philanthropic arm of Jay-Z’s Roc 
Nation. In a court filing, attorneys for the 
plaintiffs and for the defendants in the Mis-
sissippi Department of Corrections agreed 
that nobody involved in the lawsuits admit-
ted liability or responsibility to anyone else 
in the suits.

“We’re pleased that Parchman has started 
to address the cruel and inhumane prison 
conditions after the Department of Justice’s 
investigation, but we aren’t satisfied with 
short-term improvements,” Mario Mims, 
who goes by the stage name Yo Gotti, said 
in a statement Monday (Jan. 22). “The 
Mississippi Department of Corrections has 

neglected these torturous living conditions 
for decades, so we will continue to hold 
them accountable and ensure they commit 
to creating long-lasting change that safely 
protects their incarcerated population.”

One lawsuit was filed in January 2020 and 
the other was filed a month later. They two 
were eventually merged. The second suit 
said Parchman was a violent, rat-infested 
place where inmates lived in “abhorrent 
conditions” and their medical needs were 
routinely ignored.

Burl Cain, a former Louisiana prison war-
den, became commissioner of the Mississip-
pi Department of Corrections in May 2020 
and vowed to improve conditions at Parch-
man. Since then, the department has moved 
some inmates to other prisons. Parchman 
had more than 3,200 inmates in December 
2019; it has about 2,450 this month.

“The Mississippi Department of Correc-
tions appreciates the tremendous respon-
sibility of housing individuals sentenced to 
our care, custody and control and has always 
been committed to continuously improv-
ing the living conditions of the individuals 
housed in all of our correctional facilities, 
including the Mississippi State Penitentiary 
at Parchman,” Courtney Cockrell, an attor-
ney for the department, said in a statement 
Monday. “Accordingly, we have and will 
continue to make diligent efforts to improve 
the quality of life for all individuals in the 
custody of the MDOC and provide them 
with opportunities to successfully return to 
their communities.”

Violence has been a longstanding problem 
in Mississippi prisons, where many jobs for 
guards have gone unfilled. Officials with the 
state Department of Corrections have said 
for years that it is difficult to find people 
to work as guards because of low pay, long 
hours and dangerous conditions. The state 
increased pay during the past two years.

The Justice Department said last year 
that it found “gross understaffing” and 
“uncontrolled gang activity.” It also found 
that insufficient security gave inmates “un-
fettered access to contraband.” Parchman 
was founded in 1901 on the site of a former 
plantation. For decades, inmates worked in a 
farming operation that critics said was akin 
to slavery. 
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Jacob Collier 
to Perform at 
Grammy U 
Masterclass Event
BY PAUL GREIN 

F
ive-time Grammy winner Jacob 
Collier will perform and discuss 
his career and the power of col-
laboration at a Grammy U Mas-

terclass on Thursday, Feb. 2 at The Novo at 
L.A. Live in Los Angeles. The private event 
will be moderated by Jessie Reyez, who 
collaborated with Collier on a track on his 
Grammy-nominated album Djesse, Vol. 3. 
The two budding stars co-wrote and per-
formed “Count the People,” the second track 
on the album.

Collier, 28, is nominated for two 
more Grammys this year – album of the 
year for his work as a featured artist, 
producer, engineer/mixer and songwriter 
on Coldplay’s Music of the Spheres, and 
best arrangement, instruments and vocals 
for “Never Gonna Be Alone,” a non-album 
single featuring Lizzy McAlpine and John 
Mayer.

Collier first gained widespread notice two 
years ago, when he was a surprise album 
of the year nominee for his fourth studio 
album Djesse, Vol. 3. The album didn’t win, 
but one of the tracks, “He Won’t Hold You,” 
won best arrangement, instrumental and 
vocals, and another, “All I Need,” was nomi-
nated for best R&B performance.

Reyez, 31, was nominated for a Grammy 
three years ago for her EP, Being Human 
in Public, which competed for best urban 
contemporary album.

The Grammy U Masterclass with Col-
lier, presented by Mastercard, will be 
livestreamed at 1 p.m. PT on the Grammys’ 
YouTube and Twitch Channels. Collier is 
set to perform at 2 p.m. The event will be 
preceded by a networking mixer featuring a 
Grammy U member DJ at noon. 

Larry Wilmore 
to Host the 2023 
Podcast Academy 
Awards
BY J. CLARA CHAN 

C
omedian Larry Wilmore will 
host this year’s Podcast Acad-
emy Awards, known as the 
Ambies.

The awards show will take place March 
7 in Las Vegas at the International Theater, 
with the ceremony and awards pre-show 
being livestreamed on Twitch beginning at 
4:30 p.m. PT.

Wilmore is currently the host of Black 
on the Air, a show on The Ringer Podcast 
Network that has featured guests like Kerry 
Washington, Sheryl Lee Ralph, Regina Hall, 
B.J. Novak, Wanda Sykes and Judd Apatow, 
among others. He is the co-creator of In-
secure, with Issa Rae, and Grown-ish, with 
Kenya Barris.

“Larry’s prolific body of work and unique 
humor spans the stage, screen and podcast-
ing. To say that we are lucky to have him 
host this year’s Ambies is an understate-
ment,” said Donald Albright, chairperson of 
The Podcast Academy and CEO of Tender-
foot TV. “He’s an icon in his own right. We 
cannot wait to see — and hear — what he 
will bring to the ceremony.”

At the 2022 Ambie Awards, the pod-
cast 9/12 (Pineapple Street Studios, Amazon 
Music and Wondery) took home the top 
prize for podcast of the year. Other winners 
included Rosamund Pike for her perfor-
mance in QCode’s Edith and former NPR 
host Sam Sanders for his work as a host 
on It’s Been a Minute. The ceremony was 
hosted at the Mayan Theater in Los Angeles.

The Hollywood Reporter is a sponsor 
of The Podcast Academy alongside Won-
dery, Sonoro, Audible, The Podcast Show, 
Stitcher, PRX, Tenderfoot TV, Castbox, Loeb 
& Loeb and Paramount.

This article was originally published 
by The Hollywood Reporter. 
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