
The ritual is the same every August. Promoters for 
Zaxidfest, about an hour southwest of Lviv, Ukraine, 
dig into storage containers and haul out electrical 
generators, walkie-talkies and other equipment to put 
on the latest edition of the event, which has been held 
since 2009.

This summer will be different.
“All our storage goes to armed forces and refugees,” 

says Yakiv Matviychuk, the founder of the festival, 
which booked punk and metal bands like Cradle of 
Filth and Lacuna Coil in 2019 and drew 75,000 fans 
in a single day. “Unfortunately, I am not a soldier. So I 
help with donations. All people do what they can do 
the best.”

Many men on Zaxidfest’s staff have joined the 
military to repel the Russian forces who attacked the 
country on Feb. 24. They’re scattered throughout 
Ukraine, from Kyiv to Lutsk, “on the edge of this war,” 
Matviychuk, 37, says in a phone interview.

“In peaceful times, they are part of our team,” he 
says. “They are promoters, managers. And now they 
are soldiers. It’s absolute crazy.”

When Russia attacked, Matviychuk was vacationing 
in Sri Lanka. He wanted to return home “to fight these 
Nazi occupants,” he says, but wound up flying to the 
United Arab Emirates, then Jordan, before landing in 
neighboring Poland, where he is doing whatever he 
can to help.

Russia’s invasion, and Ukraine’s defense mobiliza-
tion, have interrupted every aspect of the country’s 
musical culture. All Ukrainian festivals are canceled. 
Although Kazka singer Oleksandra Zaritska was able 
to perform her showcase at South by Southwest in 
Austin, Texas, last week, the other scheduled Ukrai-
nian acts, such as singer-songwriter Igor Grohotsky, 
were not able to travel to the U.S.

Born in Russia, Matviychuk moved to Ukraine 
when he was 6. He grew up rebelling against Russia’s 
cultural dominance throughout his adopted country. 
Russian bands played festivals and local radio aired 
Russian music. He decided to promote Ukrainian 
bands.

Matviychuk had no experience putting on a festival, 
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but slowly, he figured it out. To grow atten-
dance and stay afloat financially, he added 
popular international groups – helping to 
build the country’s live-music infrastructure 
in the process.

Kyiv’s Atlas Weekend followed in 2015, 
opening annually with a free day, which 
drew 150,000 people in 2019. “It’s a very 
culturally engaged community and it’s 
a market that just seemed to be getting 
bigger and better,” says Colin Keenan, a 
Glasgow-based agent for Passenger, which 
was scheduled to play Zaxidfest in 2020 but 
rescheduled this summer due to Covid, then 
canceled due to the war.

“But culture needs to hold on until they 
can get their basic human rights back – 
which is, God, what an awful thought.”

Like Matviychuk, Vlad Yaremchuk, Atlas 
Festival’s 25-year-old booking manager, has 
pivoted from promoting Ukraine’s festivals 
to helping its defense effort. The festival 
has donated “basically everything we had 
in our warehouses” – Wi-Fi routers, fire 
extinguishers, toilet paper, raincoats, elec-
tric kettles – and is housing dislocated Kyiv 
university students in its offices.

Yaremchuk is using his passion for music 
and promotional skills for worldwide 
fund-raising efforts, including a 134-track 
drum ‘n’ bass compilation called Together 
with Ukraine, which, he says, has raised 
nearly $120,000 for the Ukrainian Red Cross 
Society.

“Everyone already gave anything they 
could, and everyone is working 24/7 to get 
stuff from abroad,” says Yaremchuk, who 
lives in Lviv. “Everything that everyone has, 
they donate, and they are always looking to 
give more.”

Andrii Kaplun, who co-founded 
Ukraine’s Impulsefest in 2008, is living in 
heavily bombed Kharkiv. “We are trying to 
do everything we can,” he says, “inform-
ing our followers on social media about 
important things – [like] raising money for 
the armed forces of Ukraine or humanitar-
ian aid, options for evacuating civilians from 
Kharkiv.”

Over the past decade – coinciding with 
Russia’s annexation of the Crimea Penin-
sula from Ukraine in 2014 – the country has 
become a more prominent destination for 
international music acts. The Black Eyed 
Peas and The Chainsmokers performed at 
Atlas Weekend in 2019.

“A lot of these festivals, I’ve always 
thought of them as expressions of freedom,” 
says Vito Valentinetti, an American who 
attends Eastern European music festivals 
as co-founder and editor-in-chief of Music 
Festival Wizard. “During Communist times, 
and even when they’ve become democra-
cies, you just didn’t have these modern-day 
music festivals. Sometimes just gathering 
together is this act of protest and expression 
of freedom.”

In Ukraine, music-festival culture has 

trickled down to smaller scenes throughout 
the country. Vlad Lahoda’s indie-rock duo 
Tember Blanche formed out of a Kyiv busk-
er scene last year. Zaxidfest’s Matviychuk 
met the band last December and arranged a 
festival slot and helped schedule eight other 
concerts for them throughout Ukraine.

“But then the war happened,” says La-
hoda, 24, who lives in the Kyiv region. He 
has been working at his animation job and 
recording and posting new songs, including 
one supporting the country’s defense effort 
that translates to “You’re Alive.”

Before the invasion, Ukraine’s music 
business had been rapidly developing, says 
Grohotsky in an email interview in Ukrai-
nian. Now it has abruptly shut off due to 
experiences like his own.

At 5 a.m. on the morning of Feb. 24, Gro-
hotsky woke up to rocket explosions, loaded 
his backpack and, in a five-hour journey 
through traffic jams, traveled from Kyiv to a 
shelter near his parents’ home.

“In any part of Ukraine, you do not under-
stand where you are in danger, and where 
the next explosion of a bomb or missile may 
be,” Grohotsky says.

From Poland, Matviychuk has spent the 
last few weeks fielding calls and emails 
of support from artists, agents and other 
international music industry colleagues who 
represent his previous life: Once a concert 
promoter, now a defender of his home coun-
try in the war against Russia.
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“They said, ‘Man, when you aren’t in 
war, we will come to Zaxidfest for free, and 
we will make big, amazing show for the 
Ukrainian people, for these brave people,’” 
Matviychuk says of his music industry con-
tacts. “I hope there will be a time that we 
will do this.” 

Sony Music 
Opens Singapore 
Office, Shifting 
Asia Hub From 
Hong Kong
BY ALEXEI BARRIONUEVO 

S
ony Music Group is moving its 
Southeast Asia headquarters to 
Singapore, joining a host of other 
music and tech companies that 

have shifted regional business hubs away 
from Hong Kong amid street protests and 
crackdowns by the Chinese government.

The new Singapore office will house SMG 
companies Sony Music Entertainment, 
Sony Music Publishing and artists and label 
services company The Orchard, the company 
said in a press release Tuesday (March 22). It 
will also serve as the new base for Sony Inter-

active Entertainment, creators of PlayStation.
A host of pan-regional specialists focused 

on Singapore and the wider region will work 
out of the new headquarters, including in 
marketing, data analytics, human resources, 
finance, digital innovation, business devel-
opment, A&R, and publicity. Establishing 
the regional hub in Singapore will also 
allow SMG to “leverage the talent pool and 
technology ecosystem in Singapore which is 
known as a leading hub for innovation and 
creativity,” the company says.

The move comes three years after major-
label rival Universal Music Group opened 
a Singapore office, shifting its Southeast 
Asia regional hub there from Hong Kong. 
The Singapore office houses sub-labels Def 
Jam Southeast Asia, Astralwerks Asia and 
regional hubs for distributor INgrooves and 
indie artist distributor Spinnup, as well as 
UMG’s head of Live, Southeast Asia, Simon 
Jerome Nasser. The regional hub oversees 
A&R and marketing efforts in growing Asian 
markets like Thailand, Malaysia, Indonesia 
and Vietnam.

Only Warner Music Group has maintained 
its Asian hub in Hong Kong. Last year it 
named Chris Gobalakrishna and Jonathan 
Serbin (who formerly headed Billboard Asia) 
as co-presidents of Warner Music Asia. 
They report to outgoing Asia chief Simon 
Robson, who moved from Hong Kong to 
London last year to serve as WMG’s Presi-
dent, international, recorded music.

In recent years, and in a startling ac-
celeration, China has been clamping down 
on Hong Kong, stifling civil liberties and 
imposing a sweeping national security law 
in 2020 aimed at bringing Hong Kong into 
line with the Chinese Communist Party. 
The law, which threatens life in prison for 
those perpetrating subversive or secession-
ist acts, has led to the arrest of activists, the 
seizing of assets, dismissal of government 
workers and even imprisonment of newspa-
per editors. It followed months of massive 
street protests in Hong Kong about China’s 
efforts to rein in the former British colony, 
which has long served as the international 
economic hub of Asia.

Complicating matters, during the global 
pandemic the Beijing government has im-
posed draconian measures on Hong Kong 
aimed at containing the spread of COVID-19, 
which have involved frequent lockdowns, 
travel bans and extended quarantines.

A Sony Music spokesperson declined to 
comment on whether political consider-
ations or the shift in Hong Kong’s busi-
ness climate had led Sony to open the new 
office in Singapore. A person familiar with 
the matter says Sony’s Hong Kong office 
remains “an important hub” for Sony’s work 
“across Greater China.”

Before UMG opened its office, Singapore 
had already begun attracting major music-
related tech companies like YouTube, Apple 
and Spotify. More recently, a host of U.S. 
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Sam Hunt’s second studio full-length, and first in over five years, Southside 
(MCA Nashville/Universal Music Group Nashville), debuts at No. 1 on Billboard’s 
Top Country Albums chart dated April 18. In its first week (ending April 9), it 
earned 46,000 equivalent album units, including 16,000 in album sales, ac-
cording to Nielsen Music/MRC Data.

Southside marks Hunt’s second No. 1 on the 
chart and fourth top 10. It follows freshman LP 
Montevallo, which arrived at the summit in No-
vember 2014 and reigned for nine weeks. To date, 
Montevallo has earned 3.9 million units, with 1.4 
million in album sales.

Montevallo has spent 267 weeks on the list, tying 
Luke Bryan’s Crash My Party as the sixth-longest-
running titles in the chart’s 56-year history.

On the all-genre Billboard 200, Southside ar-
rives at No. 5, awarding Hunt his second top 10 
after the No. 3-peaking Montevallo.

Hunt first released the EP X2C, which debuted 
and peaked at No. 5 on Top Country Albums in August 2014. Following 
Montevallo, Between the Pines: Acoustic Mixtape started at its No. 7 high in 
November 2015.

Montevallo produced five singles, four of which hit the pinnacle of Country 
Airplay: “Leave the Night On,” “Take Your Time,” “House Party” and “Make 
You Miss Me.” “Break Up in a Small Town” peaked at No. 2.

Hunt co-penned all 12 songs on Southside, including “Body Like a Back 
Road,” which was released in 2017. The smash hit ruled Country Airplay for 
three weeks and the airplay-, streaming- and sales-based Hot Country Songs 
chart for a then-record 34 frames. It now ranks second only to Bebe Rexha and 
Florida Georgia Line’s “Meant to Be” (50 weeks atop the latter list in 2017-18).

“Downtown’s Dead,” which is also on the new set, reached Nos. 14 and 15 
on Hot Country Songs and Country Airplay, respectively, in June 2018. “Kin-
folks” led Country Airplay on Feb. 29, becoming Hunt’s seventh No. 1. It hit 
No. 3 on Hot Country Songs.

Latest single “Hard to Forget” jumps 17-9 on Hot Country Songs. It’s his 
eighth top 10, having corralled 8.2 million U.S. streams (up 96%) and 5,000 in 

sales (up 21%) in the tracking week. On Country Airplay, it hops 18-15 (11.9 mil-
lion audience impressions, up 16%).

TRY TO ‘CATCH’ UP WITH YOUNG Brett Young achieves his fifth consecutive 
and total Country Airplay No. 1 as “Catch” (Big Machine Label Group) ascends 

2-1, increasing 13% to 36.6 million impressions.
Young’s first of six chart entries, “Sleep With-

out You,” reached No. 2 in December 2016. He 
followed with the multiweek No. 1s “In Case You 
Didn’t Know” (two weeks, June 2017), “Like I Loved 
You” (three, January 2018), “Mercy” (two, August 
2018) and “Here Tonight” (two, April 2019).

“Catch” completes his longest journey to No. 1, 
having taken 46 weeks to reach the apex. It out-
paces the 30-week climb of “Here Tonight.”

On Hot Country Songs, “Catch” pushes 7-5 for 
a new high.

COMBS ‘DOES’ IT AGAIN Luke Combs’ “Does to Me” (River House/Columbia 
Nashville), featuring Eric Church, ascends 11-8 on Country Airplay, up 10% to 
24.7 million in audience. The song is Combs’ eighth straight career-opening 
top 10, following a record run of seven consecutive out-of-the-gate, properly 
promoted No. 1 singles.

Church adds his 15th Country Airplay top 10.

THAT TOOK QUITE ‘A FEW’ MONTHS Travis Denning shatters the record for 
the most weeks it has taken to penetrate the Country Airplay top 10 as “After 
a Few” (Mercury Nashville) climbs 12-10 in its 57th week, up 4% to 21.4 mil-
lion in radio reach.

The song surpasses two tracks that took 50 weeks each to enter the top 10: 
Easton Corbin’s “A Girl Like You,” which reached No. 10 in January 2018 be-
fore peaking at No. 6 that February, and Aaron Watson’s “Outta Style,” which 
achieved its No. 10 high in December 2017.

“After” is Denning’s second Country Airplay entry. “David Ashley Parker 
From Powder Springs” traveled to No. 32 in September 2018. 

SamHunt’s Southside Rules Top Country 
Albums; Brett Young ‘Catch’-es Fifth Airplay 

Leader; Travis Denning Makes History

ON THE CHARTS JIM ASKER jim.asker@billboard.com
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banks, fashion brands and hospitality com-
panies have followed suit. The nation-state 
is also the site of the major music, sports 
and video gaming business conference, All 
That Matters, which in 2019 was attended 
by the CEOs of Kobalt Music Group and 
Tencent Music Entertainment.

“It is fitting that Singapore, a technol-
ogy, business and arts hub that’s long been 
considered a gateway to the rest of Asia, is 
the base for the next stage of our growth,” 
says Shridhar Subramaniam, SME’s 
president, corporate strategy and market de-
velopment, Asia and Middle East, who will 
oversee the new Asian headquarters.

At its official opening event for the new 
office, Singaporean singer Sezairi, who re-
cently broke records in Singapore, Malaysia 
and Indonesia with his hit song “It’s You,” 
joined fellow artists Linying and Benjamin 
Khen in singing a medley of their songs in 
a pre-recorded performance — and later 
revealed themselves at the opening cer-
emony. Singapore’s Minister of State for the 
Ministry of Trade and Industry and other 
government officials also attended the event, 
Sony says. 

Australia’s 
Recorded Music 
Industry Posts 
Growth In 2021, 
Impacted by ‘Total 
Lockdown’
BY LARS BRANDLE

B
RISBANE, Australia — Though 
slowed by the some of the tight-
est, longest lockdowns anywhere, 
Australia’s recorded music 

market expanded by 4.4% to A$565.8 million 
($421 million) in 2021, for the third succes-
sive year of growth.

The hero in the picture was, once again, 
streaming platforms. Specifically, subscrip-
tion services, which contributed $377 

million ($281 million), up 4.1% from A$317 
million ($236 million) in 2020, while the to-
tal digital pie grew to A$509.7 million ($379 
million) last year, a category that includes 
video streaming (up 26.5% to A$55 million 
or $41 million), ad-supported models (up 
31% to A$52.6 million or $39 million), and 
downloads.

The headline figure, notes ARIA, is a 15-
year high.

During a year when more than half the 
national population experienced lockdowns, 
Australians embraced digitally-distributed 
music, as subscription brands generated 
two-thirds of total industry wholesale 
revenue.

“It is fantastic to see continued growth in 
the Australian recording industry, which re-
mains a top 10 market globally,” notes ARIA 
CEO Annabelle Herd in a statement. “This 
speaks to the growing value of the sector 
as a serious economic contributor, but also 
underscores the fact that music continues to 
be part of the fabric of Australian lives.”

At the same time, Aussies have fallen out 
with CDs. Revenue from all digital chan-
nels accounts for 90% of the total recorded 
music market, while CD albums, until rela-
tively recently the industry’s biggest income 
stream, is now worth less (US$24 million or 
$17 million in 2021) than the vinyl market 
(A$30 million or $22 million).

“Continued, solid growth in digital 
figures year on year is exciting,” explains 
Herd, “even as Australians turned to digital 
music much earlier than many of our global 
counterparts. I hope this news spurs on our 
brilliant home-grown artists as they move 
toward a more regular year of touring and 
reconnecting with fans across the country.”

Vinyl, Herd notes, is “an increasingly 
important player” in the Australia music 
market. Though getting access to wax dur-
ing the pandemic, a moment in time rife 
with supply chain disruption, is easier said 
than done.

Within the global context, Australia’s 
growth was rank last.

The strict lockdowns in Australia — Mel-
bourne’s 5 million residents endured the 
world’s longest lockdown in 2021 — appear 
to have had an impact on physical revenues, 
industry professionals say.

Where strong vinyl gains were reported 
in the U.S. (58.6%) and U.K. (34%), Australia 
recorded modest growth of 1.2%.

“The fact there was so much lockdown, it 
really did have an impact,” Simon Robson, 
President, International, Recorded Mu-
sic, Warner Music Group, said Tuesday 
(March 22) during the presentation of 
IFPI’s Global Music Report. “Obviously,” he 
continued, “that made it harder for people 
to buy vinyl. We need to look at Australia 
in two years, because of the situation that 
happened with COVID. The fact that it still 
grew,” he added, “is still encouraging.”

Robson’s comments were echoed by 
IFPI CEO Frances Moore, who noted every 
market was in growth, with Australia’s rate 
outpaced by all others. “Some of it has to 
do with the total lockdown we saw,” she 
explained, “and then it took longer for Aus-
tralia to come out of the lockdowns.”

On a global basis, the recorded music 
market ballooned by 18.5% to $25.9 billion in 
2021, driven by growth in paid subscription 
streaming. 

Bored Ape Startup 
Valued at $4B 
After Round That 
Included a16z, 
Snoop Dogg and 
Colin Kaepernick
BY MARC SCHNEIDER

Y
uga Labs, the tech startup behind 
NFT empire the Bored Ape Yacht 
Club and their serum-ingesting 
mutant counterparts, has an-

nounced a $450 million funding round to 
help fuel rapid growth plans that include a 
new metaverse gaming project.

The funding round — which values the 
company at $4 billion — was led by Andrees-
sen Horowitz (a16z crypto), with assists 
from dozens more including Animoca 
Brands, FTX Ventures, Google Ventures, Li-
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ontree, Sandbox and Sound Ventures, along 
with Colin Kaepernick, Snoop Dogg, Gunna, 
Timbaland, Steve Aoki and others.

The company said the fresh funds will be 
used to scale and grow its staff, currently 
40-plus people, and for various joint ven-
tures and partnerships it has planned.

Last week, Yuga Labs announced a meta-
verse online role-playing game called Other-
side that will be powered by its own crypto 
currency ApeCoin. It also recently acquired 
CryptoPunks and Meebits from Larva Labs, 
meaning it now controls three of the most 
lucrative NFT collections in the market.

“Already, a new economy is possible with 
the IP of Apes, Punks, and Meebits, owned 
by the community,” said Nicole Muniz, 
CEO of Yuga Labs. “The possibilities for 
blockchain’s impact on culture are endless, 
and so we are building a beautiful, interop-
erable world for people to explore and play 
in. There’s a lot to come.”

a16z crypto general partner Chris Ly-
ons added that “mainstream adoption in 
web3 is accelerating at lightning speed, and 
Yuga is at the forefront of merging culture 
and innovation for everyone to enter the 
metaverse.”

Yuga is best known for opening the Bored 
Ape Yacht Club, a collection of 10,000 NFTs 
living on the Ethereum blockchain. It has 
also launched companion NFTs including 
the Mutant Ape Yacht Club and the Bored 
Ape Kennel Club, the latter basically being 
pets for the apes. One of those NFT apes 
was recently purchased by UMG and hired 
as the manager of a metaverse band whose 
members include three bored and one mu-
tant apes. 

The Rise of 
Afrobeats: From 
West Africa to 
The Diaspora 
1950-2010
BY CHRISTIAN ADOFO

T
his piece was created in partner-
ship with Afro Nation. Bill-
board and Afro Nation recently 
launched the first-ever official 

Billboard Afrobeats U.S. Songs Chart, 
tracking the most popular rising new music 
in the rapidly growing genre. The 50-posi-
tion Billboard U.S. Afrobeats Songs chart, 
which will go live on Billboard.com on 
March 29, ranks the most popular Afrobeat 
songs in the country based on a weighted 
formula incorporating official-only streams 
on both subscription and ad-supported tiers 
of leading audio and video music services, 
plus download sales from top music retail-
ers.

The late great Randy Weston was an 
African-American pianist emerging from the 
jazz scene, or as he triumphantly called it, 
“African Rhythms.” He first arrived on the 
African continent for the first time in Lagos 
in January 1961, and after visiting West 
Africa for a number of years, he would later 
remark, “After hearing the various types of 
music (in Africa) we in the United States 
were just simply an extension of Africa, 
being like almost the beginning of life itself 
and like it’s thrown itself out in different 
parts of the world.”

This Pan-Africanist attitude relates to the 
Akan tradition of Sankofa, which translates, 
“to go back and get it.” During the late 1950s 
to 1960s, when former African colonies 
became independent nations in their own 
right, this guiding spirit travels across the 
“Black Atlantic” – a term originating from 
British academic Paul Gilroy, reflecting 
upon the violent migration of Africans via 
the triangular slave trade between Africa, 
Europe and North America. A Black con-

sciousness has developed creatively back 
and forth across these important locations, 
with Black vernacular and popular culture 
personified as “the polyphonic qualities of 
black cultural expression.”

In this piece, we’ll reflect on how the Pan-
African attitude has shifted from truthful 
social commentaries through big bands from 
the motherland to influential milestones 
in cities such as London, where individual 
pop stars now flourish on the global stage. 
London has been a key location in connect-
ing with the wider African diaspora and 
providing a finishing school for popular art-
ists such as Wizkid, Burna Boy and Davido 
to regularly sell out the O2 Arena. It’s this 
reconnection with your roots in real time, 
whether physical or via the internet, which 
produces Drake’s worldwide crossover hit 
“One Dance,” featuring Wizkid and Kyla; a 
similar energy saw Beyoncé lean on many 
leading protagonists in the Afrobeats scene 
for her Grammy-awarding soundtrack 
album, The Lion King: The Gift, giving the 
sound an unprecedented level of exposure 
around the world.

In this present age, Afrobeats is an elec-
tronic extension following this same route, 
taking in Nigerian Afrobeat and Ghanaian 
highlife with reggae and dancehall sen-
sibilities, which has crossed over to the 
mainstream and is slowly infiltrating U.S. 
air waves. Its global popularity is marked by 
Grammy wins, viral dance challenges and 
sold-out arena tours.

The geographical routes of pain are now 
transformed into a positive and defining 
soundtrack for migrant communities in the 
African diaspora to have a clearer connec-
tion to their roots via music as a safe space. 
However, as important as it is to look ahead, 
it’s just as important to reflect back on 
the rise of African music and its crossover 
into wider pop culture through a number 
of landmark moments across the Black 
Atlantic.

Born Fela Anikulapo Kuti on October 15, 
1938, the pioneer of Afrobeat with a middle 
name meaning, “One who carries death in 
his pouch,” carries a fearlessness which 
follows his discography through honest 
social commentary on the dying embers 
of colonialism and its effect on the biggest 
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population in Africa. Afrobeat is a genre 
with the familiar universal appeal of jazz, 
soul and Ghanaian highlife, alongside the 
polyrhythmic drumming foundations of the 
Yoruba, Ewe, and Ga tribes.

This balance of West African traditions 
and movements across the West paral-
lels with the late Nigerian musician’s own 
personal story – leaving his motherland for 
England in 1958, enrolling at the Trinity 
College of Music in London, and forming 
his Koola Lobitos group with a West African 
and Caribbean lineup, blending jazz and 
highlife a few years later. The Koola Lobitos 
would enjoy initial success upon his return 
back to Nigeria, but their popularity would 
soon fade with his influential mother Fun-
milayo asking him to “start playing music 
your people understand, not jazz.” During 
this soul-searching period, Kuti traveled to 
Ghana in 1967 and started to build inspira-
tion for a new musical direction he would 
christen Afrobeat.

A 10-month tour in the U.S. in 1969 with 
Nigeria 70, coincided with the height of 
the Nigerian civil war, which would also 
prove to be a turning point for Kuti, further 
revolutionizing his approach to music and 
simultaneously heightening his political 
consciousness. He stated, “When I got to 
America, I was exposed to African history 
which I was not exposed to here…I had been 
using jazz to play African music, when really 
I should be using African music to play jazz. 
So it was America that brought me back to 
myself.”

Upon his return, the band changed their 
name to Africa 70 as well as his local Afro-
Spot club to the seminal Afrika Shrine. 
The venue became a key spot for Kuti to 
fine-tune his showmanship through call-
and-response musical arrangements to keep 
the African element at its core, alongside the 
increasing influence of inspired soul on a 
nightly basis.

Simultaneously, this period of the late 
60s to early 70s included a number of visits 
from African-American artists, such as 
James Brown, who toured Nigeria in 1968, 
and the legendary Soul-to-Soul concert 
held in Accra in 1971 — which saw musi-
cal powerhouses in Wilson Pickett, Ike and 
Tina Turner, and Roberta Flack — all in 

attendance. It would further inspire a young 
generation of dance-band highlife bands and 
fans across West Africa.

In Ghana, the late 70s would see the 
decline of the live popular music scene due 
to mismanagement and the military regime 
governments, where the Ghanaian economy 
collapsed. A combination of a nighttime 
curfew between 1982 and 1984, and a heavy 
import tax duty on band equipment, per-
suaded a number of Ghanaian musicians to 
leave the country to relocate abroad. Ham-
burg was a location in which a large influx 
of Ghanaian economic migrants settled, 
with the port city becoming well-known for 
a new fusion genre called Burger Highlife 
in the early 80s, highly computerised in 
nature compared to live horns and drums 
of highlife. This North German city is a key 
location where the close proximity to state-
of-the-art music technology in synthesizers 
and drum machines often had sonic siblings 
in disco and funk.

Popular early Burger Highlife musi-
cians like Lee Dodou, George Darko (who 
released the popular record “Akoo Te Brofo” 
in 1983) and Pat Thomas brought distinct 
approaches, having honed their craft in 
big dance highlife bands. Whilst the most 
popular artist to emerge from the genre was 
Charles Kwadwo Fosu, aka Daddy Lumba, 
this shift from the collective to the indi-
vidual superstar also reflected a growing 
shift in messages behind the music, where 
a range of societal topics via moral advice 
and family problems were replaced by fewer 
individualized commentaries on love and 
marriage.

The 1990s would see another influential 
genre in the rise of Afrobeats emerge back 
in Accra, Ghana. Inspired by classic highlife 
samples, but more readily influenced by 
African-American global superstars in rap 
and hip-hop, Hiplife’s emergence in the 
mid-1990s owed to the exodus of highlife 
pastmasters and a new generation of Gha-
naian youth redefining their location on 
the musical map with a fresh democratic 
government installed. Rappers such as the 
godfather of Hiplife Reggie Rockstone, Tic-
Tac, Obrafour and Akyeame — all rapping in 
local languages of Twi, Ga and Ewe – boast-
ed familiar cadences to DMX and Busta 

Rhymes, over West and East Coast-inspired 
instrumentals.

A connection between Africa and the 
wider diaspora was reinforced from the 
late 90s to the early 2000s within the UK, 
through regular attendance at indepen-
dence day events celebrating their respec-
tive motherlands. In London and the South 
East, at venues like Stratford Rex and The 
Dominion Theatre, a subconscious change 
was taking place at hall parties through 
Hiplife alongside Afro-Pop and Naija R&B, 
with a young generation of British birth and 
West African heritage referencing songs to 
stay connected to their mother tongues and 
build pride through this annual sense of 
community.

The Black African population within 
England and Wales was higher than their 
Caribbean counterparts for the first time, 
with this same demographic also having 
greater levels of entry into higher education. 
This growing population and their route 
into higher education would soon plant the 
seeds for an influential rave scene emerging 
from the Afro-Caribbean Societies at key 
universities around the M25 of London and 
the further north in the East Midlands of 
the UK.

The soundtrack to these ACS club nights 
encompassed the polyrhythmic productions 
of UK funky and the grime energy of MC-
led tracks, where Patois and Pidgin English 
fused with syncopated London slang. This 
heralded a plethora of dance crazes, com-
monly known as skanks, that opened the 
door to the dance-led Azonto movement, 
Afrobeats and the Afro-affiliated subgenres 
which have crossed over globally in the last 
few years.

The DIY nature of this uni rave scene 
was a foundational base for artists such as 
Afro B and Mista Silva to emerge during the 
first wave of UK Afrobeats, via curated mix 
CDs from influential DJs like Larizzle and 
P Montana, who blended songs like Magic 
System’s classic “Premier Gaou” and early 
Wizkid’s “Pakurumo.” DJ Abrantee’s “New 
Afrobeats Show” on Black British radio sta-
tion Choice FM, along with the popularity 
of Fuse ODG’s Azonto and D’banj’s “Oliver 
Twist” — the first Afrobeats song to reach 
the UK Top Ten — gave a new generation 
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The Recording Industry Association of America® 
advocates for American music and the people 
and companies that create it. RIAA’s several 
hundred members – ranging from major labels 
with global reach to small and local businesses 
and artist-owned labels they distribute and 
support – make up the world’s most vibrant and 
innovative music community, partnering with 
artists to help them reach their potential and 
connect with fans while supporting hundreds of 
thousands of American jobs. 
In both Washington, DC and the states, RIAA 
advocates for policies that grow and strengthen 
the modern music economy and create 
opportunities for every segment of our industry. 
Its tech and legal teams are the leading edge of 
online content protection, working 24/7 to stop
unfair and damaging pre-release leaks and 
ensure artists and songwriters get paid every
where and every time their work is used. It is the 
authoritative source for revenue data and 
research that reveals important trends and 
developments in the music business. 

 

And for 60 years it has operated the Gold and 
Platinum program - a widely recognized bench-
mark of success in our industry. In 2022, RIAA marks 
a major milestone – 70 years supporting American 
music.  So, to honor this ongoing evolution and the 
RIAA’s commitment to great music and a strong 
healthy music ecosystem with opportunities for all, 
please join Billboard in congratulating RIAA on its 
70th Anniversary.
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real models who controlled the narrative 
and embraced their African heritage with 
pride.

It’s an unapologetic energy that attracts 
more African-American collaboration in 
the spirit of Sankofa. African artists set the 
pace for global pop via streaming platforms 
and curated festivals, which show the depth 
and distinction of music emerging from the 
continent with the world’s youngest popula-
tion and its ride or die diaspora community 
in tow.

Christian Adofo is an established writer, 
cultural curator and author from North 
London. His debut book, A Quick Ting On 
Afrobeats, published by Jacaranda Books, 
is out now. 

Sony Music 
Group Partners 
With GLAAD to 
Amplify LGBTQ 
Voices in Music
BY GIL KAUFMAN

S
ony Music Group announced 
on Wednesday (March 23) that 
it has partnered with GLAAD on 
an initiative spotlighting LGBTQ 

artists and songwriters and advance LGBTQ 
representation in the music industry.

“Over the past several years, many LG-
BTQ artists have made major strides within 
the music industry, but there is still signifi-
cant room to improve LGBTQ inclusion, 
representation, and awareness at all levels,” 
said GLAAD President/CEO Sarah Kate 
Ellis in a statement. “Sony Music Group 
continues to be an incredible leader for 
diversity, equity, and inclusion in music, and 
we’re grateful to partner with them to both 
amplify diverse LGBTQ voices and establish 
greater pathways to grow LGBTQ inclusion 
within the industry at large.”

According to the statement, the part-
nership to advance Sony Music Group’s 
internal/external diversity, equity and 

inclusion efforts will include consultation 
and education from the GLAAD Media 
Institute for SMG, including subject matter 
experts from the Media Institute providing 
LGBTQ-focused education sessions to SMG 
employees to “help build greater awareness 
and competency around LGBTQ people and 
issues.”

The Media Institute will also work 
with SMG throughout 2022 to consult on 
campaigns highlighting contemporary 
LGBTQ issues and/or people. “We believe 
in building an industry that is as diverse as 
the stories our artists and songwriters tell 
through their music every day,” said Tiffany 
R. Warren, Executive Vice President, Chief 
Diversity & Inclusion Officer at Sony Music 
Group in a statement. “This partnership will 
help provide us with the tools to strengthen 
our commitment to breaking barriers, shap-
ing culture, championing acceptance, and 
amplifying the voices of the LGBTQ com-
munity inside and outside of our walls.”

Sony Music Group has also signed on 
as the official sponsor of the 33rd an-
nual GLAAD Media Awards, which will 
take place in L.A. on April 2 and New York 
on May 6. Among the Sony Music Group 
artists/songwriters up for GLAAD Awards 
this year are: Brockhampton, Kaytranada, 
Lil Nas X and Arlo Parks.

GLAAD and Sony Music Group will 
also launch the first-of-its-kind “ICONS” 
interview series, which will bring together 
LGBTQ musicians, songwriters and produc-
ers across generations for a three-part series 
of discussions about the history of LGBTQ 
inclusion in music. 

This Label-
Owning Country 
Artist Is Giving 
His Songwriters a 
Bonus
BY TOM ROLAND 

W
hen indie artist Adam 
Sanders releases his 
six-song EP, I Wanna Be 
Somebody, on March 25, 

he’s making sure that his 10 co-writers feel 
like they matter.

Sanders will be setting aside 10% of the 
net streaming proceeds he receives as the 
owner of his label for a songwriter bonus. 
The move provides extra incentive for 
songwriters, who earn micropennies for 
streaming performances, to write with him 
in the future, increasing his access to Nash-
ville’s top talents. Additionally, he hopes it 
provides a model for others to emulate in 
addressing a widely recognized industry 
inequity.

“I want to become a part of the solution 
here instead of a voice that just talks about 
it,” Sanders says.

Under the program, his co-writers will be 
compensated for their specific titles. A la-
bel’s average take, he estimates, for 1 million 
streams would be $4,500. In that instance, if 
a song had two co-writers, they would split 
$450, each receiving a $225 bonus. That 
doesn’t sound like much, but Sanders says 
his 2021 release “What If I’m Right” logged 
30 million streams. For a song with that kind 
of traction, each writer would earn a $6,750 
bonus.

Sanders recognizes the bonus plan doesn’t 
solve songwriters’ issues, but he believes it’s 
a step in the right direction. Songwriters in 
a previous era earned royalties for album 
tracks every time an album was sold. But 
streaming now dominates the industry mod-
el, and meager streaming payouts put most 
of the income burden on radio play. Sanders 
says if more artists and labels take a similar 
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THIRD EYE BLIND
2 0 2 2

Since 1997, San Francisco's Third Eye Blind has recorded 
five best-selling albums and assembled one career 
retrospective.  Led by Stephan Jenkins, 3EB has earned 
worldwide success during a 
tumultuous group of years when the major-label record-
ing industry was finally losing its grip on an enterprise that 
for decades it had dominated with steely efficiency. 

Third Eye Blind’s 2021 album Our Bande Apart was 
recorded when lockdown ended, with Bethany Cosentino 
of Best Coast and Ryan Olson of Poliça.  The band has 
continued to have gained artistic clarification—and, 
surprisingly, a fanbase that is larger, younger and more 
dedicated than ever.

Now celebrating 25 years of their iconic self-titled album, 
the band has an upcoming summer tour and has teamed 
up with Smith & Cult to create a series of nail polish colors 
with proceeds from shade "Jumper" to support True 
Colors United - a foundation committed to supporting 
LGBTQ youth. The band will be supporting SeaTrees on 
their 2022 Summer Gods tour, an organization that helps 
restore a portion of the Palos Verdes Kelp Forest.  The 
ocean has the power to restore climate change.

The latest science shows that globally, kelp forests can 
sequester more carbon than mangrove forests - restoring 
these sequoias of the sea is critical to solving climate 
change as 93% of all carbon in the carbon cycle is stored 
in our oceans (meaning just 7% is stored across our 
atmosphere and land biosphere.
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approach, it provides greater incentive for 
quality songwriters to stay in the business. 
Meanwhile, he’s giving them an extra reason 
to work with him.

“I want to share the wealth,” he says, 
“because I realize that you’re only as good as 
your team. The songwriters are a huge part 
of my team.”

Subscribe to Billboard Country Up-
date, the industry’s must-have source for 
news, charts, analysis and features. Sign 
up for free delivery every Monday. 

At Home With 
Machine Gun 
Kelly, The New 
Prince Of Pop-
Punk
BY MEAGHAN GARVEY 

B
ut I love you so much. Don’t you 
love me? Do you want to see my 
car?” Colson Baker whispers to 
the kitten clutching his chest for 

dear life. Whiskey — named after his dad’s 
drink of choice — is a 15-week-old Bengal 
that looks like a leopard, if a leopard could 
sleep in a shoebox. They’re in the driveway 
of Baker’s Los Angeles home, appraising 
the cat-friendliness of his first ride, a mint 
green ’53 Pontiac Chieftain with Ohio plates. 
“What do you think?” Baker asks his tiny fe-
line. “We’ll go cruising in this. You can have 
the whole back seat. You’re so beautiful.”

Like a born rock star, Whiskey appears 
horrified by his proximity to early-afternoon 
sunlight, mewing from between Baker’s 
fingers, which glitter with pink polish that 
matches his hair. “I’m sorry, boy,” Baker 
murmurs into the kitten’s neck. “The real 
world’s scary. I know. I know.”

You probably wouldn’t peg Baker — bet-
ter known as Machine Gun Kelly — as a 
guy typically awake before sunset himself. 
There’s no one on the charts serving balls-
to-the-wall rock’n’roll decadence like the 
31-year-old musician, who has become the 

poster boy for the streaming age’s renewed 
interest in guitar riffs. His last album, 
2020’s Tickets to My Downfall, channeled 
his long-simmering inner-adolescent angst 
into addictive TRL-era pop-punk and de-
buted at No. 1 on the Billboard 200; at the 
time, it was the first rock album to do so in 
over a year, making MGK the rare rock artist 
not circling AARP membership to top that 
chart in recent memory. Haters would say 
Sid Vicious is rolling in his grave; to them, 
Baker would like to say: Get over yourselves. 
“It opened the lane back up for people to 
make money. It opened up these festivals,” 
he says of the pop-punk revival he’s helping 
fuel. “[Rock] needed a defibrillator. Who 
cares who gives it, just as long as that moth-
erf–ker doesn’t die?”

Is it strange that the face of pop-punk 2.0 
was best known, not too long ago, as a mod-
erately successful white rapper? Not for an 
artist who likened himself to Jackass’ Steve-
O on his 2011 breakout hit, “Wild Boy”; who 
insisted on leading a live band and playing 
guitar onstage back when his only chart hits 
were pop-rap team-ups with junior-varsity 
divas; who was covering Blink-182 songs in 
concert long before he tapped the group’s 
drummer, Travis Barker, to become his 
main producer. Nor is it strange to anyone 
who has observed the collision course that 
rap and rock have been on for a few years 
already, as late artists like Lil Peep and Juice 
WRLD married hard-hitting beats with 
the visceral edge and open-vein lyricism of 
alternative rock and emo music. “I think 
people try to put in a box what rock or alter-
native music can be,” says Baker’s label boss, 
Interscope Geffen A&M chairman/CEO 
John Janick. “[MGK] is the definition, right 
now, of a rock star.”

Achieving that involves a lot more than 
just music, though, and Baker is a careful 
student of the pyrotechnic theater of it all. 
“The task as an entertainer is to entertain, 
and that means giving a part of yourself, 
including your comfort, away,” he explains 
from his candlelit living room, overlooking 
a backyard infinity pool in need of some 
cleaning. It’s something he believes all great 
artists have in common, from Prince’s freaky 
fashions (“You think Prince liked playing in 
high heels?”) to Daft Punk’s iconic masks 

(“They didn’t get five years in and go, ‘You 
know what? F–k it. This s–t’s uncomfort-
able. I can’t breathe!’ ”) to Migos’ opulent 
swagger (“They’re giving you more than 
talent — they’re giving you entertainment. 
They’ve got the jewels, the clothes, the 
hair”).

It has become a mission of Baker’s to 
give the people what they want — a show, 
and not just onstage. So he’ll do things like 
smash the windshield of his friend’s car 
in full view of the paparazzi during a wild 
night out on the Sunset Strip, or jump on the 
boardroom table during a playback session 
at his record label, or walk the red carpet 
decked out in leather and fangs, chained by 
the fingernails to his fiancée, actress Megan 
Fox. A couple of tequila shots into our after-
noon together, Baker casually announces his 
plan to get his nose pierced; sure enough, 
a woman named Doll Face arrives to add 
a third hoop to his right nostril. (It’s apt — 
considering that precise blend of glamour 
and sleaze — that Pete Davidson portrays 
him on Saturday Night Live.)

Baker is particularly attuned to the 
mythologies of rock stardom: As an actor, 
he played a pitch-perfect Tommy Lee in 
the 2019 Mötley Crüe biopic The Dirt, and 
he executive-produced and stars in this 
year’s Taurus as a rap-rocker approaching 
rock bottom. The coffee shop he recently 
opened in Cleveland, The 27 Club, is named 
for the age at which some of the most leg-
endary rock musicians have died. (Regard-
ing his coffee fanaticism, he deadpans, “It’s 
better than cocaine!”)

In person, it’s clear why Fox tends to 
refer to her husband-to-be in the language 
of a Gothic romance paperback: “my ach-
ingly beautiful boy,” “magical and haunted.” 
Through the holes in his sweater, there is no 
visible real estate left on his tattoo-saturated 
torso. Baker stands a spindly 6’4” without 
his platforms; in certain lights, his blue eyes 
appear almost black. His offstage antics, 
combined with the fact that his corporeal 
form would not have been out of a place 
on a ’90s runway, have not always made 
him the easiest person to root for. “My own 
friend was like, ‘I couldn’t even listen to 
your music at first because I just didn’t like 
your face,’ ” says Baker with a half-laugh, 
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swiveling a pair of Zen meditation balls in 
his palm. “He’s not wrong!”

Yet the reigning poster boy of not giving 
a f–k admits he’s still sorting out just how 
many f–ks he wants to, or should, give. He 
has just returned from Cleveland, where he 
grew up, having MC’d the opening of the 
NBA All-Star Game in a bedazzled grandma 
sweater. When he’s back home, he feels like 
the same scrappy teenager from 15 years 
ago, hustling mixtapes outside the mall. 
Cleveland’s also the only place where he’ll 
let people get away with roasting him: for 
his love of the color pink, or his penchant 
for dressing like Edward Scissorhands, or 
for being, in Baker’s words, “on some Brad 
Pitt s–t.” But it bothers him a little when the 
rest of the world — the ones who only know 
MGK, not Colson — makes those jokes. “I 
felt from the beginning, even in my house-
hold, like the kid who was just outcasted 
from birth. I was always too tall for the kids 
at my school, or I didn’t have enough money 
to buy the outfits the other kids had — it was 
just always something,” Baker remembers. 
“But the world isn’t looking at me like that. 
They’re like, ‘F–k you, dude, you’re a rich 
rock star. How hard could it be?’ ”

So he has gotten into the habit of telling 
the joke before anyone else can. Hence, a 
title like Tickets to My Downfall. “It’s either 
really ironic or I called it, you know?” 
explains Baker as he hunches on his white 
leather sofa. “It’s like the ultimate check-
mate.” He had intended to call the follow-
up born with horns, a summation of that 
outsider feeling he has always held on to, 
and even got matching tattoos of the name 
with Barker. Then he had another idea: If 
the world still wanted to pick him apart, he 
would lead the conversation. The new title 
had to be mainstream sellout (which shares 
the name of his world arena tour kicking off 
in June). “It was time to just accept all the 
deprecation,” Baker says, the ice in his glass 
of Japanese whiskey rattling in his shaking 
hands; the kitten lunges around the room, 
hunting imaginary prey. “I can handle it.”

The skeptics could chalk one No. 1 al-
bum up to dumb luck. Two, though? That 
would shut them up. The prerelease singles 
from mainstream sellout, out March 25, have 
yet to reach the Billboard Hot 100 highs 

of any singles off his last album, but Baker 
and Interscope have employed a similar 
merchandise-heavy strategy to the one that 
helped take Tickets to No. 1; at press time, 
his webstore offered over a dozen different 
box sets for sale. “One thing about Machine 
Gun Kelly: He doesn’t lose to the Encan-
to soundtrack,” Baker scoffs, sounding about 
10% like he’s joking.

Chart milestones aside, there’s something 
more intangible that Baker is after that 
he’s well on the way to achieving: a level of 
success, or at least omnipresence, at which 
he can’t be ignored. His 2019 album, Hotel 
Diablo, received mostly tepid reviews, but 
what bothered him more was how little it 
was reviewed in the first place — “like it 
wasn’t even worth it.” Tongue-in-cheek 
title aside, mainstream sellout is, he thinks, 
his best shot at being genuinely heard, and 
maybe even understood. “I’ve waited for 
this,” he says in the hushed rasp he slips into 
when he gets serious. “The confidence to hit 
‘play’ and know that what’s about to come 
out of the speakers is what I’ve wanted to 
say all along.”

In the home Baker shares with Fox and 
their respective children (he has a daugh-
ter from a previous relationship; she has 
three sons with her ex-husband, actor 
Brian Austin Green), books are scattered 
across every surface: compendiums of 
ritual magick and tarot, Abloh-isms by Virgil 
Abloh, a Salvador Dalí cookbook from the 
’70s. The centerpiece of the all-white living 
room is a rare Egyptian chessboard, a nod to 
Baker’s itinerant childhood, when he lived 
in Egypt, Kenya and Kuwait with his mis-
sionary parents before settling back in the 
States. Underneath the spiral staircase in 
the foyer, an engraved wooden sign — “Two 
halves of the same soul meet again. I love 
you in all lifetimes. Now let’s get married!” 
— is tucked between a vase of white lilies, 
an MTV Video Music Awards Moonman 
trophy and a journal emblazoned with the 
words “WHO ARE YOU?”

It’s a question Baker has confronted his 
entire career. Rap and rock are genres de-
fined by their proximity to youth, with their 
own codes about authenticity, and Baker has 
had an uphill battle for credibility in both. 
He hated being treated like a novelty when 

he was the odd, skinny white kid rapping 
alongside the likes of Waka Flocka Flame 
and entering ridiculous feuds with Eminem. 
(Prior to Tickets, one of Baker’s biggest hits 
was the 2018 diss track “Rap Devil.”) And he 
hates it all the same when detractors sug-
gest he is a pop-punk poseur, a mere tourist 
who’ll pack up and leave whenever a genre 
stops suiting him.

“I know it kills certain bands in that com-
munity that I got the success that I got. But 
I earned that s–t,” he says as he schools me 
in a chess game. “Dude, I was f–king load-
ing up the van with our drums and amps in 
2010, driving to Indiana and Chicago, play-
ing Warped Tour. I can tell you the f–king 
Wi-Fi codes to venues in Blackfoot, Idaho. 
Can you say that s–t as a band?” Videos 
from his 12 p.m. set on the fold-out stage at 
Warped Tour 2012 show a mohawked Baker, 
full band in tow, covering Limp Bizkit’s 
“Break Stuff” and ending up in the pit.

The members of his team and touring 
band, most of whom have worked with 
him for over a decade, witnessed the grind. 
Andre Cisco, one of his three managers, first 
met Baker in Cleveland in the mid-’00s out-
side the airbrush shop where Baker worked. 
The teenage MC caught Cisco’s attention, 
battle-rapping outside the mall for anyone 
who would listen, and soon, Cisco had quit 
his job to be Baker’s full-time tour manager. 
By the early 2010s, the crew was opening for 
acts like Rick Ross and Meek Mill, and tour-
ing for crowds of Juggalos with the rapper 
Tech N9ne, with whom Baker reportedly set 
a Guinness World Record by performing 99 
shows in 104 days. “So we’ve been through 
the wringer,” Cisco says — janky tour buses, 
filthy communal bathrooms. “Any mistake 
that you can make in the music industry, we 
probably all made [them] together.”

They’ve got tour stories for days, most of 
them unprintable; Baker animatedly tells 
the tale of the night they dropped acid that 
they got from a random hitchhiker and 
changed the sign outside a Missouri buffet 
to “ALL YOU CAN EAT BUTT.” The band 
grew even closer during the beginning of 
the pandemic, bunkering down in Baker’s 
previous house with a month’s supply of 
food and a bunch of machetes — just in 
case all hell broke loose and they needed 
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to protect themselves. (Unsurprisingly, 
their house wasn’t the most popular on the 
block: After cops were called to Baker’s 30th 
birthday party, he apologized to his neigh-
bor by delivering a Dom Pérignon bottle by 
skateboard.)

Yet the downtime proved fruitful in more 
ways than one. Early in the pandemic, Baker 
had begun a practice he called the Lock-
down Sessions, hopping on Instagram Live 
to perform casual acoustic covers of Nirva-
na, Oasis and Paramore. To his surprise, the 
broadcasts were a hit, amassing views in the 
millions — and the type of critical acclaim 
his albums never seemed to drum up. By 
then, the gears for a full-fledged pop-punk 
record were already in motion. Inspired by 
his time working with Barker on a song for 
2019’s Hotel Diablo, Baker spent two months 
in the studio with him and a revolving door 
of guest musicians, jamming until sunrise 
almost every night. Quick and catchy, with 
classic three-chord melodies, the songs that 
materialized dealt with addiction, depres-
sion and disillusion — themes Baker had 
covered before, only now delivered in a 
more potent package.

That combo of feel-good sounds and 
heavy lyrics is the secret ingredient of the 
pop-punk resurgence, according to Baker 
collaborator and writer-producer Omer 
Fedi, who has been a driving force in bring-
ing guitars back to the Hot 100 with his 
work on songs like 24kGoldn and iann dior’s 
chart-topper “Mood.” “English is not my 
first language, so when we write a song, the 
first five times I listen to it, I only care about 
the melody,” Fedi explains. “Then after 
five times, I’m like, ‘Damn, this song’s also 
really deep.’ If we produced it on the piano, 
it’d make us all cry, but we’re doing it with 
drums and fast guitar.”

Baker’s label didn’t flinch over the trans-
formation. After all, Janick had cut his teeth 
in alternative rock, having founded the indie 
label Fueled by Ramen — the launchpad for 
bands like Fall Out Boy and Paramore — in 
the mid-’90s before finding his way in 2012 
to Interscope, where Baker was already 
signed in a joint venture with Bad Boy 
Records. “Obviously, he was a rapper, but he 
also was an alternative kid — and that’s what 
everything is now,” Janick says. “Knowing 

where he came from, the conversations we’d 
had over the years, it’s easy for me to see the 
progression.”

At first, Baker wanted to follow Tick-
ets with a return to rap, something for his 
friends at home to vibe to. “But I love play-
ing guitar,” he rasps from the desk of his 
upstairs office as he meticulously hand-rolls 
a cigarette. (He makes his from scratch 
using tobacco grown by Native American 
shamans, a practice inspired by Fox; he 
pauses to say “thank you” each time he runs 
the leaves through the grinder.) “The 2010s 
was great for singers and rappers, and I was 
part of that. But I think we needed some-
thing else: We needed an instrument,” Baker 
continues. “Kids come up to me like, ‘Dude, 
the first time I ever saw someone play guitar 
in concert was at your concert — and now I 
take guitar lessons.’ ”

But don’t even get him started on the vid-
eos with titles like “Machine Gun Kelly Live 
Guitar FAIL!” that pop up on YouTube every 
few months. “Never once was I like, ‘I need 
to be touted as the greatest guitar player,’ 
but you know what, though? I’m play-
ing my f–king guitar, and you guys stopped,” 
counters Baker. At awards shows, he says he 
is often the rare act not performing along-
side a prerecorded track. “F–k that! At least 
mine sounds like how I was feeling that 
day, and maybe I was feeling angry, or I was 
drunk and I didn’t give a f–k. But if I have to 
be a scapegoat for people’s own insecurities, 
whatever. I’m more punk rock than you are 
because at least I’m willing to put my ass on 
the line — like, hear me as I am, today.”

From the desk of his home office, where a 
bobblehead of himself sits alongside a Bruce 
Lee figurine and a fancy bong, Baker cues 
up mainstream sellout over the speakers. 
The songs he previews sound like every 
chapter of his career rolled into one; this 
time, Barker’s thunderous drum rolls are 
cast into relief by 808s, while verses from 
Young Thug and Gunna sit alongside ap-
pearances by Willow and Bring Me the Ho-
rizon’s Oli Sykes. But there’s one guest who 
Baker can still barely believe is involved 
at all, let alone on two separate tracks: Lil 
Wayne, who made his own attempt at fus-
ing rap and rock over a decade ago with 
2010’s Rebirth. (Though the album was 

widely panned at the time, Wayne perhaps 
got the last laugh when one of its tracks had 
a viral moment on TikTok last year.)

Baker beams as he tells the story of Wayne 
arriving at the studio at midnight in a cloud 
of neon and smoke to record his verse on the 
song “Drug Dealer.” Wayne’s second appear-
ance, on the downcast single “ay!,” arrived 
in Baker’s inbox the morning the album 
was due to his label, recorded fresh off a 7 
a.m. skate sesh. “That motherf–ker is every-
thing I loved about the rock stars from back 
then,” Baker raves. “Someone where you’re 
like, ‘I don’t have the screw loose enough to 
pierce my face a million times or go out like 
“F–k you!” to the world — but I need a ves-
sel to live through.’ ”

ALil Wayne co-sign was one thing. But 
the approval he had been seeking his whole 
career actually arrived in 2020, when 
Baker’s father — who had kicked his delin-
quent son out of the house after high school 
— finally complimented one of his tracks. 
It was his dad who had helped him write 
his first song on guitar, and he was happy 
to see Baker embrace the instrument after 
all those years. Baker’s hands tremble when 
he talks about it. “In that moment, when 
he acknowledged my music and we bonded 
over a song, it gave me the richest memory 
I’ll ever have,” he whispers after a long spell 
of silence. “To me, that was the ultimate suc-
cess. And everything else that preceded that 
in our relationship didn’t matter because we 
had finally made it.” His father died a few 
months later. Sometimes when Baker per-
forms certain songs, he feels something take 
over him, lighting him up with purpose.

Lately, Baker has been wondering about 
whether he romanticizes the turmoil that 
fuels his music. “The torture is real. How-
ever, do I invite the torture or create it for 
myself? Probably,” he admits. “Do I fear a 
stable life? Do I fear that it’s going to stop 
my writing? For sure. Sometimes I wake up 
and it’s like, ‘It’s sunny today. I live in this 
house today. What am I? I am a mainstream 
sellout, dude.’ ” Early in his career, he 
would counter feelings of awkwardness and 
discomfort by putting on what he calls an 
“exoskeleton of arrogance and cockiness.” 
He cringes at certain old interviews now, at 
the guy he was trying to be. “I’m overcom-
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pensating so much for how I actually was 
inside,” he says. “I was scared to be myself.”

Baker’s not trying to hide anymore. If 
being honest in his lyrics helped misfit kids 
everywhere connect to him, he might as 
well embrace it in real life. And while he’s 
holding the world’s attention, he would like 
to remind you that he’s just a person doing 
his best, too. “My name is Colson Baker, and 
I have real feelings,” he says, the smoke from 
his cigarette wafting past his face and out 
the open window. “I have real loss. I have 
real vulnerability. I have real regrets. I just 
want to be given the same respect that you 
would give yourself to f–k up and bounce 
back.” Giving a f–k, he has decided, is actu-
ally pretty punk rock.

This story originally appeared in the March 
26, 2022, issue of Billboard. 

Justin Bieber 
Drops Defamation 
Case Over 
‘Outlandish’ 
Sexual Assault 
Claims
BY BILL DONAHUE 

J
ustin Bieber is dropping a defamation 
lawsuit he filed against two women 
who accused him of sexual assault on 
Twitter — claims the star blasted at the 

time as “outlandish false fabrications.”
In a filing Friday in Los Angeles court, 

Bieber’s attorneys moved to voluntarily 
dismiss the lawsuit he filed in 2020 against 
Khadidja Djibrine and an unidentified “Jane 
Doe” defendant named only as Danielle. 
When asked why the case was dropped, an 
attorney for the star told Billboard simply 
that Bieber had “decided to move on.”

Bieber sued the two women in June 2020, 
days after they had posted tweets in which 
they claimed to have been assaulted by the 
pop star in separate incidents in 2014 and 
2015. Repped by Marty Singer and Evan 

Spiegel of the law firm Lavely & Singer, 
Bieber called the allegations “malicious lies” 
and offered public alibis for both alleged 
incidents.

“It is abundantly clear that these two 
individuals are trying to capitalize on the 
climate of fear permeating the entertain-
ment industry, Hollywood and corporate 
America, whereby it is open season for 
anyone to make any claim (no matter how 
vile, unsupported, and provably false) about 
anyone without consequence,” the star’s 
lawyers wrote at the time.

Little has happened in the case since it 
was filed. Danielle was never located, and 
attorneys for both Bieber and Djibrine told 
the court in February that mediation had 
been unsuccessful in reaching a settlement. 
A trial had been tentatively scheduled for 
May.

In her tweets on June 20, 2020, Danielle 
claimed she had been sexually assaulted by 
Bieber in an Austin hotel room following a 
surprise performance at South By South-
west in March 2014. But Bieber’s lawyers 
said he didn’t have a room at the hotel and 
that there was clear evidence that he had 
spent the night with then-girlfriend Selena 
Gomez at a rental property elsewhere in 
Austin.

“Bieber and Gomez were together, the 
entire night, at the Rental Property pri-
vate residence, along with several of their 
friends,” the star’s lawyers wrote. “The 
detailed narrative and defamatory lies by 
Danielle are factually impossible, and prov-
ably false.”

In separate tweets posted to Twitter the 
same day, Djibrine accused Bieber of as-
saulting her in a New York City hotel room 
in March 2015. Bieber’s lawyers said he 
never stayed at that hotel either, and offered 
photo evidence that he was at a Met Gala 
after-party during the alleged attack.

“Kadi, as an apparent superfan, may have 
waited outside his hotel at times, and like 
other fans, may have managed a fan pho-
tograph with him, but (if so) that is where 
any reality of her story ends, and her false, 
defamatory statements begin,” Bieber’s at-
torneys wrote. 

Ed Sheeran Awaits 
Verdict in ‘Shape 
of You’ Copyright 
Court Battle
BY ASSOCIATED PRESS 

A
n 11-day trial over the copyright 
of Ed Sheeran’s hit song “Shape 
of You” concluded in London on 
Tuesday (March 22), with the 

judge saying he would take some time to 
consider his ruling. The British pop star and 
his co-writers, Snow Patrol’s John McDaid 
and producer Steven McCutcheon, deny ac-
cusations that the 2017 song copies part of a 
2015 song called “Oh Why” by Sami Chokri, 
who performs under the name Sami Switch.

Lawyer Andrew Sutcliffe, representing 
the “Oh Why” co-writers, argued there was 
an “indisputable similarity between the 
works” and suggested the chances of two 
songs that “correlate” appearing within 
months of each other was “minutely small.”

The lawyer claimed that Sheeran had 
“Oh Why” “consciously or unconsciously in 
his head” when “Shape of You” was writ-
ten in 2016. He also alleged that Sheeran, 
who attended the hearing throughout, was 
dishonest and evasive in giving evidence to 
the trial.

Sheeran and his co-writers say they have 
disclosed material to the trial and do not re-
member hearing “Oh Why” before the court 
case. Justice Antony Zacaroli said Tuesday 
he would deliver his judgment “as soon as 
I can.” Earlier this month, Sheeran sang a 
brief bit of Nina Simon’s “Feeling Good” in 
court while presenting evidence in the trial.

Giving evidence on the second day of the 
trial, Sheeran sang parts of “Feeling Good” 
and his 2013 single “I See Fire,” as well as 
the “Oh I, Oh I, Oh I” chorus hook from 
“Shape of You,” to illustrate that the melody 
he is accused of copying is a commonly used 
“minor pentatonic” pattern, according to the 
Press Association.

“If you put them all in the same key, 
they’ll sound the same,” Sheeran, 31, testi-

 Page 19 of 31

IN BRIEF

https://shop.billboard.com/
https://shop.billboard.com/
https://www.billboard.com/author/taylor-mimsbillboard-com/
https://www.billboard.com/artist/justin-bieber/
https://www.billboard.com/artist/justin-bieber/
https://www.billboard.com/author/fred-bronson/
https://billboard.com/music/ed-sheeran/
https://www.billboard.com/t/pop/
https://www.billboard.com/pro/ed-sheeran-sings-court-defend-authorship-shape-of-you/


 Page 20 of 31

fied. Released in January 2017 alongside 
“Castle On The Hill” as one of two lead 
singles from Sheeran’s third studio album ÷ 
(Divide), “Shape of You” topped numerous 
charts around the world, including Austra-
lia, Germany, France, the United Kingdom 
and the Billboard Hot 100, where it held 
the No. 1 spot for 12 weeks and spent a total 
of 59 weeks on the U.S. chart; it was also 
the biggest selling song in the U.K. in 2017. 

50 Cent Can’t 
Avoid Rémy 
Martin’s Copycat 
Cognac Lawsuit
BY BILL DONAHUE

5
0 Cent is headed toward a trial in 
a federal lawsuit that claims his 
Branson brand of cognac copied 
the design of Rémy Martin’s bottle 

after a Manhattan federal judge refused to 
dismiss the case.

E. Rémy Martin & Co. sued in August, 
claiming the rapper’s liquor brand infringed 
patent and trade dress rights by mimicking 
Rémy ’s XO bottle. 50 Cent’s company, Sire 
Spirits, fired back in October, calling the 
case “meritless” and accusing the bigger 
company of trying to “destroy a competitor.”

But in two recent rulings – one in January 
and another on Tuesday (March 22) – U.S. 
District Judge Alvin K. Hellerstein denied 
Sire’s motion to dismiss the case at the out-
set. The decisions mean 50 Cent is headed 
for a long legal fight, including exchanges of 
evidence and potentially a jury trial.

“This is not a case in which the claimed 
and accused designs are so plainly dissimilar 
that it is implausible that an ordinary ob-
server would confuse them,” Judge Heller-
stein wrote in one of the decisions.

50 Cent, whose real name is Curtis 
Jackson, launched Branson in 2018, selling 
the cognac in a circular bottle with gem-
like facets that was designed by the rapper 
himself. But on Aug. 13, Rémy Martin sued 
on the grounds that the bottle was “nearly 

indistinguishable” from the “toroidal” shape 
of its own famous bottle.

Rémy Martin accused the Branson bottle 
of infringing both design patents and trade 
dress – a form of trademark that covers the 
well-known shape or packaging of a prod-
uct, like a Coca-Cola bottle or blue Tiffany’s 
box. The lawsuit claimed the bottle was “a 
blatant attempt” to make consumers think 
of Rémy Martin.

In October, 50 Cent and Sire fired back, 
blasting the rival for trying to “eliminate” 
an upstart competitor and “monopolize the 
Cognac market.” The company said Rémy 
Martin’s case was so weak that it should be 
dismissed at the outset.

“This action is a naked effort to use 
meritless litigation to financially destroy a 
competitor,” Sire’s attorneys wrote at the 
time. “Rémy Martin must be stopped, and 
the claims against Sire Spirits should not be 
allowed to survive.”

But in January, Judge Hellerstein ruled 
that the patent claim was strong enough to 
survive to later stages in the case. And on 
Tuesday, he said the same about the trade 
dress allegations.

“A plaintiff seeking to protect its trade 
dress in a line of products must articulate 
the design elements that compose the trade 
dress,” the judge wrote in a ruling that came 
with almost no explanation for its rationale. 
“Plaintiff has met this burden.”

The judge could still dismiss the case later, 
after both sides have exchanged evidence. 
Neither side’s attorneys immediately re-
turned requests for comment on Tuesday. 

Dua Lipa, Olivia 
Rodrigo & Lil 
Nas X Are Top 
Winners at 2022 
iHeartRadio Music 
Awards: Full 
Winners List
BY PAUL GREIN

D
ua Lipa’s “Levitating” won song 
of the year at the 2022 iHeart-
RadioMusic Awards, which 
were presented on Tuesday 

(March 22) at the Shrine Auditorium in Los 
Angeles. LL Cool J hosted the fast-paced, 
two-hour show, which aired live on Fox.

Lipa wasn’t present, so the biggest cat-
egory wasn’t presented on-air. But three 
of the other top winners were present to 
accept — Olivia Rodrigo for female artist of 
the year, Lil Nas X for male artist of the year 
and Silk Sonic for best duo/group of the 
year. It was the first win in those categories 
for all three artists.

In accepting his award, Lil Nas X pointed 
out that he was “delusional” to think he 
could drop out of school and make it big, 
come out of the closet at the peak of his 
career, and record a song about gay lust 
(“Montero (Call Me By Your Name)”) and 
have it become a smash hit. “It’s OK to 
be delusional when you’re chasing your 
dreams,” he concluded.

Avril Lavigne, who landed her first hit on 
the Billboard Hot 100, “Complicated,” when 
she was just 17, presented Rodrigo’s award. 
Rodrigo was likewise 17 when she scored 
her breakthrough smash, “driver’s license.” 
Rodrigo also won the award for new pop 
artist. And Rodrigo’s pop-punk smash “good 
4 u,” which shows the influence of such 
Lavigne hits as “Sk8er Boi,” resulted in 
two awards. The song brought Rodrigo the 
award for TikTok bop of the year, while Ca-
mila Cabello won best cover song for her 
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cover version of the smash.
“Stay” by The Kid LAROI and Justin 

Bieber won best collaboration. It beat, 
among others, a second Bieber collab, 
“Peaches,” which featured Daniel Caesar 
and Giveon.

Luke Combs won country artist of the 
year for the fourth consecutive year. Drake 
won hip-hop artist of the year for the fourth 
time, and Calibre 50 won Regional Mexican 
artist of the year for the fourth time, though 
their runs haven’t been consecutive.

Foo Fighters took rock artist of the year 
for the second time. Bad Bunny likewise 
took Latin pop/reggaeton artist of the year 
for the second time.

Jazmine Sullivan won R&B artist of the 
year. It’s the fourth year in a row that a fe-
male artist has taken that award. H.E.R. won 
the last two years. Ella Mai won in 2019.

Machine Gun Kelly won alternative rock 
artist of the year, also for the first time. Da-
vid Guetta won dance artist of the year, also 
for the first time.

The show presented new artist awards in 
seven genres – Rodrigo (pop), Måneskin (al-
ternative), Mammoth WVH (rock), Lainey 
Wilson (country), Yung Bleu (hip-hop), 
Giveon (R&B), and Grupo Firme (Latin).

BTS won two socially-voted awards – best 
fan army for the fifth consecutive year and 
best music video for “Butter.”

Harry Styles won tour of the year, an 
award that wasn’t presented last year be-
cause of the pandemic. The award has gone 
in previous years to such road warriors as 
Taylor Swift (twice), Coldplay, U2 and Elton 
John.

Jennifer Lopez became the third recipi-
ent of the ICON award, following Bon Jovi 
(2018) and Elton John (2021). In her accep-
tance speech, she suggested that “ICON,” 
in her case, was an acronym for “I can 
overcome negativity – every single moment, 
and so can you.”

Lopez also performed on the show, as did 
L.L. Megan Thee Stallion, Jason Aldean, 
Måneskin and the very effective teaming 
of John Legend & Charlie Puth. Those two 
stars, sitting at facing pianos, sang several 
of each other’s biggest hits. That’s a familiar 
gimmick, but it felt genuine and organic 
here.

Tom Poleman, president and chief pro-
gramming officer for iHeartMedia, and John 
Sykes, president of entertainment enter-
prises for iHeartMedia, served as execu-
tive producers of the show, along with Joel 
Gallen, for Tenth Planet; and Bart Peters, for 
iHeartMedia.

Here’s a complete list of winners:
Song of the year: “Levitating” – Dua Lipa
Female artist of the year: Olivia Rodrigo
Male artist of the year: Lil Nas X
Best duo/group of the year: Silk Sonic
Best collaboration: “Stay” – The Kid 

LAROI & Justin Bieber
Best new pop artist: Olivia Rodrigo
Alternative artist of the year: Machine 

Gun Kelly
Best new alternative artist: Måneskin
Alternative song of the year: “Mon-

sters” – All Time Low featuring blackbear
Alternative Album of the Year: Happier 

Than Ever – Billie Eilish
Rock artist of the year: Foo Fighters
Best new rock artist: Mammoth WVH
Rock Song of the Year: “Waiting on a 

War” – Foo Fighters
Rock Album of the Year: Medicine at 

Midnight – Foo Fighters
Country artist of the year: Luke Combs
Best new country artist: Lainey Wilson
Country song of the year: “If I Didn’t 

Love You” – Jason Aldean & Carrie Under-
wood

Dance artist of the year: David Guetta
Dance Song of the Year: “Do It To It” – 

ACRAZE featuring Cherish
Hip-Hop artist of the year: Drake
Best new hip-hop artist: Yung Bleu
Hip-Hop Song of the Year: “What You 

Know Bout Love” – Pop Smoke
Hip-Hop Album of the Year: The Off-

Season – J. Cole
R&B Artist of the Year: Jazmine Sullivan
Best new R&B artist: Giveon
R&B Song of the Year: “Leave The Door 

Open” – Silk Sonic
R&B Album of the Year: An Evening 

With Silk Sonic, Silk Sonic
Latin Pop/Reggaeton Artist of the 

Year: Bad Bunny
Best new Latin artist: Grupo Firme
Latin Pop/Reggaeton Song of the 

Year: “Pepas” – Farruko

Latin Pop/Reggaeton Album of the 
Year: Karol G

Regional Mexican Artist of the Year: 
Calibre 50

Regional Mexican Song of the Year: “La 
Casita” – Banda Sinaloense MS De Sergio 
Lizárraga

Regional Mexican Album of the 
Year: Eslabón Armado

Producer of the Year: Finneas
Songwriter of the Year: Omer Fedi
iHeartRadio Trailblazer Award: Megan 

Thee Stallion
iHeartRadio Chart Ruler Award: “Stay” 

– The Kid LAROI and Justin Bieber
Best cover song (socially voted cate-

gory): “good 4 u” (Olivia Rodrigo) – Camila 
Cabello

Best fan army (socially voted catego-
ry): #BTSARMY – BTS

Best music video (socially voted cat-
egory): “Butter” – BTS

TikTok songwriter of the year (socially 
voted category): Jax

Social Star Award (socially voted cat-
egory): Bella Poarch

Best Lyrics (socially voted catego-
ry): “All Too Well (10 Minute Version) (Tay-
lor’s Version) (From The Vault)” – Taylor 
Swift

Favorite Tour Photographer (socially 
voted category): Love On Tour (Harry 
Styles) – Anthony PHAM

TikTok Bop of the Year (socially voted 
category): “good 4 u” – Olivia Rodrigo

Best Comeback Album (socially voted 
category: 30 – Adele 
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Louisville 
Orchestra Unveils 
Innovative 30-
Week Creator 
Residency 
Program
BY REBECCA MILZOFF

N
ow in his eighth season as music 
director of the Louisville Or-
chestra, Teddy Abrams, 34, has 
emerged as one of the most excit-

ing young conductors in America, and one of 
the most forward-thinking in classical music. 
He’s composed a rap opera about one of the 
city’s most famous residents (The Greatest: 
Muhammad Ali, with a cast including Rhian-
non Giddens); collaborated with My Morning 
Jacket’s Jim James on the song cycle The 
Order of Nature; and recruited hundreds of 
Louisville community members to perform 
in Leonard Bernstein’s epic Mass.

Today, Abrams and the orchestra an-
nounced their latest innovative undertaking: 
the Louisville Orchestra Creators Corps. 
In a departure from traditional orches-
tral composer-in-residence programs and 
commissioning protocol, the orchestra will 
select three creators to truly embed within 
both the orchestra and the community in 
which it’s based. All three will move to 
Louisville and live in the city’s Shelby Park 
neighborhood for at least 30 weeks, serv-
ing as official staff members while being 
provided with housing, custom-built studio 
space, health insurance and an annual salary 
of $40,000. The orchestra is encouraging 
applicants from outside the Western classi-
cal tradition, and also those who might form 
a lasting bond with it as an organization by 
reapplying for or renewing their residences 
for up to two additional years (the finalists 
will be announced in mid-June and begin 
their residencies on September 1).

Funded by a three-year, $750,000 grant 
from the Andrew W. Mellon Foundation and 

individual donors, the initiative is “the most 
ambitious large-scale project” the orchestra 
has undertaken since Abrams arrived in 
Louisville, he said in a statement, and the 
first of its kind among American orchestras. 
He likened the project to the Peace Corps, 
“deploying artists for a real purpose, getting 
involved in [the community] in a way that 
involves a deeper collective vision.”

The Louisville Orchestra has a long legacy 
of innovation within the U.S. classical music 
scene, on par with and often surpassing 
those of symphonies in much larger cities. 
In 1955, the orchestra launched First Edition 
Recordings, making it the first American 
orchestra to own a record label thanks to 
a $500,000 Rockefeller grant allowing the 
commissioning, recording and premiering of 
music by living composers. Since then, the 
orchestra has become a pioneering force in 
new music, commissioning over 150 works 
from composers ranging from Aaron Cop-
land to Heitor Villa-Lobos.

The Creator Corps, initially conceived 
as a successor project to First Edition, will 
require its participants to do much more 
than compose new work, asking them to 
engage meaningfully with the neighbor-
hood in which they live — with residents 
themselves, via education initiatives and 
community-based projects — and collabo-
rate with performers of diverse genres and 
backgrounds.

“The Louisville Orchestra has always led 
the national conversation about the role 
of composers in the shaping of artistic and 
civic impace,” said Graham Parker, the 
orchestra’s interim executive director, who 
was formerly president of Decca Records 
US at Universal Music Group. “The new 
Creators Corps program is the next bold 
chapter of that story, providing our com-
munity and audiences with consistent 
relationships with leading creative voices of 
the day, as well as provides a stable and deep 
opportunity for a composer to hone their 
voice and understand how their music can 
bring community together. This is the only 
way forward.” 

Phil Lesh, 
Khruangbin & War 
on Drugs Lead 
Debut Sacred 
Rose Festival 
Lineup
BY TAYLOR MIMS

C
hicago is getting a new cross-
genre music festival this sum-
mer. Sacred Rose music festival 
will take place at SeatGeek Stadi-

um with headlining performances from Phil 
Lesh & Friends, Khruangbin, The War On 
Drugs, Black Pumas and more.

The new event comes from the organizers 
behind North Coast Music Festival, Summer 
Camp Music Festival and Suwannee Hu-
laween and will take place over the course 
of three days (Aug. 26-28).

Umphrey’s McGee, Joe Russo’s Almost 
Dead, Goose, STS9, Greensky Bluegrass, 
Kamasi Washington, Animal Collective and 
more will also perform at the debut festival. 
Special guest Margo Price will also be the 
festival’s first artist at large and will perform 
with various acts all weekend long.

“In 2018 when we shifted North Coast 
from a multi-genre festival to a fully elec-
tronic music event, we started dreaming up 
Sacred Rose and what it could mean for fans 
of Americana, Psych-rock, Jam, Indie, Soul, 
Funk and Bluegrass,” said festival founder 
and Collectiv Presents partner Michael 
Berg in a release. “Sacred Rose is the first 
festival of its kind in our area, and we’re so 
proud to deliver a special experience for our 
fans who have been patiently waiting for a 
lineup like this for a long time.”

Sacred Rose takes pride in its eclectic 
lineup and plan to host three genre-specific 
stages, “with each daily lineup meticulously 
curated to feel like its own full-length con-
cert.” Set times have been released ahead of 
times so fans can choose between single day 
or weekend passes. Passes are on sale now. 
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Check out a full lineup of artists below. 

Japanese 
Breakfast, Arlo 
Parks, Jason 
Isbell & More 
Nominated for 
2022 A2IM Libera 
Awards: Full List
BY PAUL GREIN

J
apanese Breakfast is the top nominee 
for the 2022 A2IM Libera Awards. 
The experimental pop group has seven 
nominations, including record of the 

year for Jubilee (Dead Oceans).
Japanese Breakfast is a four-member 

band headed by Korean-American musician, 
director and author Michelle Zauner. The 
band is nominated for two Grammy Awards 
on April 3 — best new artist and best alter-
native music album.

Jason Isbell and the 400 Unit’s Georgia 
Blue (Southeastern Records/Thirty Tigers) 
is also nominated for record of the year 
here. Georgia Blue is charity album featur-
ing cover versions of songs by a wide range 
of Georgia artists, from Gladys Knight & the 
Pips to the Allman Brothers Band.

Other Libera Award nominees for record 
of the year are Dry Cleaning’s New Long 
Leg (4AD), Low’s Hey What (Sub Pop) 
and Snail Mail’s Valentine (Matador Re-
cords).

Last year’s winner for record of the year 
was Phoebe Bridgers’ Punisher. Previous 
winners include Bon Iver’s Bon Iver, The 
War on Drugs’ Lost in the Dream and Ala-
bama Shakes’ Sound & Color.

The American Association of Indepen-
dent Music (A2IM) sponsors the Libera 
Awards. A2IM is a not-for-profit trade or-
ganization headquartered in New York City 
that works to support the independent re-
corded music sector. Membership includes 

nearly 700 independently-owned American 
music labels.

This year’s Libera Awards, presented by 
Merlin, will include both a virtual broad-
cast exclusively streamed on YouTube and 
an in-person ceremony held on June 16 in 
New York City. The in-person gala will be 
held at an “iconic New York venue” and will 
include dinner and drinks as well as live 
award presentations.

Each year, the Libera Awards serve as 
the culmination of A2IM’s Indie Week, an 
international conference that brings to-
gether leaders from the independent music 
world for four days of keynotes, workshops, 
and panels. This year’s Indie Week will 
take place June 13-16 as a hybrid event — 
both online and in-person. To learn more, 
visit https: a2im.org/indieweek.

Tickets for the in-person ceremony are 
scheduled to go on sale soon. Follow @liber-
aawards on Twitter and Instagram for more 
information. To RSVP for the live stream, 
visit liberaawards.com/live.

Here’s the full list of 2022 Libera Awards 
nominees:

Arlo Parks, who is Grammy-nominated 
in those same two categories, is also nomi-
nated for record of the year at the Libera 
Awards for Collapsed in Sunbeams (Trans-
gressive/[PIAS]). Parks won best break-
through artist at last year’s Libera Awards.

Record of the Year 
Arlo Parks – Collapsed in Sunbeams (Trans-
gressive/[PIAS]) 
Dry Cleaning – New Long Leg (4AD) 
Japanese Breakfast – Jubilee (Dead Oceans) 
Jason Isbell and the 400 Unit – Georgia 
Blue (Southeastern Records/Thirty Tigers) 
Low – Hey What (Sub Pop) 
Snail Mail – Valentine (Matador Records)

Self-Released Record of the Year 
Cautious Clay – Deadpan Love (Cautious 
Clay) 
Emma-Jean Thackray – Yellow (Movementt) 
Jackson Wooten – A New Child (The As-
sembly LLC) 
Rebecca Black – Rebecca Black Was 
Here (Rebecca Black) 
Sinéad Harnett – Ready Is Always Too 
Late (Thairish Limited) 
Wiki – Half God (Wikset Enterprise)

Breakthrough Artist/Release, Present-

ed by Ingrooves 
Black Country, New Road – For the first 
time (Ninja Tune) 
girl in red – if i could make it go quiet (World 
in Red/AWAL) 
Japanese Breakfast – Jubilee (Dead Oceans) 
Mdou Moctar – Afrique Victime (Matador 
Records) 
Wet Leg – “Chase Longue” (Domino)

Video of the Year, Presented by You-
Tube Music 
Danny Elfman – “True” (Epitaph Records) 
IDLES – “CAR CRASH” (Partisan Records) 
Japanese Breakfast – “Savage Good Boy” 
(Dead Oceans) 
Sharon Van Etten & Angel Olsen – “Like I 
Used To” (Jagjaguwar) 
Wet Leg – “Chaise Longue” (Domino Re-
cording Co.) 
Yves Tumor – “Jackie” (Warp Records)

Best Reissue 
Buena Vista Social Club – Buena Vista Social 
Club (25th Anniversary Edition) (World 
Circuit Records/BMG) 
Gang Of Four – 77-81 (Matador Records) 
Radiohead – Kid A Mnesia (XL Recordings) 
Spiritualized – Ladies and Gentlemen We Are 
Floating in Space (Fat Possum Records) 
Thundercat – The Golden Age of Apocalypse 
(Ten Year Anniversary Edition) (Brainfeed-
er/Ninja Tune) 
Tom Tom Club – The Good, The Bad and The 
Funky (Nacional Records)

Best Live/Livestream Act 
Amyl and The Sniffers – Live on KEXP at 
Home 
Black Pumas – “Colors” – Biden Inaugura-
tion Performance 
Japanese Breakfast – “Be Sweet” – The 
Tonight Show Starring Jimmy Fallon 
Jason Isbell and the 400 Unit – “Driver 8” – 
Live from Athens, GA 
Mdou Moctar – “Live at the Niger River” 
St. Vincent – “At the Holiday Party” – Austin 
City Limits

Best Outlier Record, Presented by The 
Orchard 
Bo Burnham – Inside (The Songs) (Bo Burn-
ham/Imperial/Ingrooves) 
L’Rain – Fatigue (Mexican Summer) 
Moor Mother – Black Encyclopedia of the 
Air (ANTI-) 
Spirit of the Beehive – Entertainment, 
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Death (Saddle Creek) 
Tirzah – Colourgrade (Domino Recording 
Co.)

A2IM Humanitarian Award 
Common – (for work with) A Rebirth of 
Sound 
Margo Price – (for work with) Farm Aid 
Recording Artists and Music Professionals 
with Disabilities (RAMPD) 
Rev. Moose – (for work with) National Inde-
pendent Venue Association (NIVA) 
Secretly Group – SC25: Every Light On This 
Side Of The Town 
Hopeless Records / Sub City Records – 
Songs That Saved My Life

Best Alternative Rock Record 
Cautious Clay – “Wildfire” (Cautious Clay) 
Courtney Barnett – Things Take Time, Take 
Time (Mom + Pop Music) 
Dry Cleaning – New Long Leg (4AD) 
girl in red – if i could make it go qui-
et (AWAL) 
Japanese Breakfast – Jubilee (Dead Oceans) 
Low – Hey What (Sub Pop Records) 
Snail Mail – Valentine (Matador Records)

Best Americana Record 
Fruit Bats – The Pet Parade (Merge Records) 
Hiss Golden Messenger – Quietly Blowing 
It (Merge Records) 
Jason Isbell and the 400 Unit – Georgia 
Blue (Southeastern Records/Thirty Tigers) 
John Hiatt with The Jerry Douglas Band 
– Leftover Feelings (New West Records) 
Leo Nocentelli – Another Side (Light in the 
Attic) 
Madi Diaz – History of a Feeling (ANTI-) 
Steve Gunn – Other You (Matador Records)

Best Blues Record 
Cedric Burnside – I Be Trying (Single Lock 
Records) 
Christone “Kingfish” Ingram – 662 (Alliga-
tor Records) 
Eric Bibb – Dear America (Provogue Re-
cords/Mascot Label Group) 
Neal Francis – “Can’t Stop The Rain” (ATO 
Records) 
Nick Waterhouse – Promenade Blue (Inno-
vative Leisure) 
Teresa James & The Rhythm Tramps 
– Rose-Colored Glasses, Vol. 1 (Blue Heart 
Records)

Best Classical Record 
Bryce Dessner, Australian String Quartet, 

Sydney Dance Company – Impermanence/
Disintegration (37d03d) 
Canadian Brass – Canadiana (Linus Enter-
tainment) 
Grandbrothers – All the Unknown (City 
Slang) 
Jeremiah Fraites – Piano Piano (Dualtone 
Music Group) 
Theo Alexander – Sunbathing Through A 
Glass Screen (Arts & Crafts) 
Vitamin String Quartet – Our Flashback 
Wedding (CMH Label Group)

Best Country Record 
Caitlin Rose – Own Side Now (Deluxe An-
niversary Edition) (ATO Records) 
Emily Scott Robinson – American Siren (Oh 
Boy Records) 
Morgan Wade – Reckless (Ladylike Records/
Thirty Tigers) 
Sturgill Simpson – The Ballad of Dood & 
Juanita (High Top Mountain Records/
Thirty Tigers) 
Fancy Hagood – Southern Curiosity (Mick 
Music/Downtown Music Services) 
Lainey Wilson – Sayin’ What I’m 
Thinkin’ (Broken Bow Records/BMG)

Best Dance Record, Presented by edm.
com 
Brittany Howard – “Stay High again..” (Fred 
again.. & Joy Anonymous Remix) (ATO 
Records) 
Dawn Richard – “Loose Your Mind” (Merge 
Records) 
Disclosure – DJ-Kicks: Disclosure (!K7 
Records) 
Jungle – Loving in Stereo (AWAL) 
Keys N Krates – “Original Classic” (Last 
Gang Records) 
Logic1000 – You’ve Got the Whole Night to 
Go (Therapy distributed by Because Music)

Best Electronic Record, Presented by 
Redeye Worldwide 
Arca – KicK iii (XL Recordings) 
Caribou – “You Can Do It” (Merge Records) 
Dawn Richard – Second Line (Merge Re-
cords) 
Flying Lotus – Yasuke (Warp Records) 
Park Hye Jin – Before I Die (Ninja Tune)

Best Folk/Bluegrass Record 
Aisha Badru – The Way Back Home (Net-
twerk Records) 
Hand Habits – Fun House (Saddle Creek) 
Jose Gonzalez – Local Valley (Mute Re-

cords) 
Shannon Lay – Geist (Sub Pop Records) 
The Weather Station – Ignorance (Fat Pos-
sum Records) 
Various Artists – Broken Hearts & Dirty 
Windows: Songs of John Prine, Vol. 2 (Oh Boy 
Records)

Best Heavy Record 
Babymetal – 10 Babymetal Budokan (Cook-
ing Vinyl) 
Deafheaven – Infinite Granite (Sargent 
House) 
Every Time I Die – Radical (Epitaph) 
Quicksand – Distant Population (Epitaph) 
Spiritbox – Eternal Blue (Rise Records / 
BMG)

Best Hip-Hop/Rap Record, Presented 
by Virgin Music 
Injury Reserve – By the Time I Get to Phoe-
nix (Self-Released/Stem) 
Joyner Lucas & J. Cole – “Your Heart” 
(Twenty Nine Music Group) 
Little Simz – Sometimes I Might Be Intro-
vert (AWAL) 
Mick Jenkins – Elephant in the Room (Cin-
ematic Music Group/Ingrooves) 
Mykki Blanco – Broken Hearts and Beauty 
Sleep (Transgressive/[PIAS]) 
Young M.A – Off the Yak (M.A Music/3D)

Best Jazz Record 
Adrian Younge – The American Negro (Jazz 
Is Dead) 
BadBadNotGood – Talk Memory (XL Re-
cordings) 
John Carroll Kirby – Septet (Stones Throw 
Records) 
Nala Sinephro – Space 1.8 (Warp Records) 
Jihye Lee Orchestra – Daring Mind (Mo-
téma Music) 
Nick Hakim – “Qadir” (Badbadnotgood 
Remix) (ATO Records)

Best Latin Record 
Alejandro Escovedo – La Cruzada (Yep Roc 
Records) 
Arca – KICK ii (XL Recordings) 
Cimafunk – El Alimento (Terapia Produc-
tions/Thirty Tigers) 
Helado Negro – Far In (4AD) 
Los Retros – Looking Back (Stones Throw 
Records) 
Xenia Rubinos – Una Rosa (ANTI-)

Best Pop Record 
Arlo Parks – Collapsed in Sunbeams (Trans-
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gressive/[PIAS]) 
Ashe – Ashlyn (Mom + Pop Music) 
Big Red Machine – How Long Do You Think 
It’s Gonna Last? (Jagjaguwar) 
Chai – Wink (Sub Pop Records) 
Noga Erez – Kids (City Slang)

Best Punk Record 
Amyl and The Sniffers – Comfort to 
Me (ATO Records) 
Chubby and the Gang – The Mutt’s 
Nuts (Partisan Records) 
illuminati hotties – Let Me Do One 
More (Hopeless Records) 
Sleaford Mods – Spare Ribs (Rough Trade 
Records) 
The Linda Lindas – “Racist, Sexist Boy” 
(Live at LA Public Library) (Epitaph)

Best R&B Record 
Brittany Howard – Jaime (Reimagined) 
(ATO Records) 
Charlotte Day Wilson – Alpha (Stone 
Woman Music Inc.) 
Durand Jones & The Indications – Private 
Space (Dead Oceans) 
Hiatus Kaiyote – Mood Valiant (Brainfeeder 
(Ninja Tune)) 
serpentwithfeet – Deacon (Secretly Cana-
dian) 
Tkay Maidza – Last Year Was Weird, Vol. 
3 (4AD)

Best Rock Record, Presented by MSK 
(Mitchell; Silberberg & Knupp, LLP) 
Black Pumas – Capitol Cuts (Live from Stu-
dio A) (ATO Records) 
Idles – Crawler (Partisan Records) 
Parquet Courts – Sympathy for Life (Rough 
Trade Records) 
shame – Drunk Tank Pink (Dead Oceans) 
The The – The Comeback Special (earMU-
SIC)

Best Spiritual Record 
Blind Boys of Alabama feat. Bela Fleck – “I 
Wish I Knew How It Would Feel To Be 
Free” (Single Lock Records) 
Hiss Golden Messenger – O Come All Ye 
Faithful (Merge Records) 
Natalie Bergman – Mercy (Third Man Re-
cords) 
Oak Ridge Boys – Front Porch Singin’ (Light-
ning Rod Records / Thirty Tigers) 
Wande feat. Porsha Love – “Don’t Worry 
Bout It” (Reach Records)

Best Sync Usage 

Adele – “Hello” – NFL/Tom Brady’s Return 
(XL Recordings) 
Black Pumas – “Colors” – Concrete Cowboy 
Trailer (ATO Records) 
Fela Kuti – “Zombie’” – Gucci 100 Promo 
Campaign (Knitting Factory Records) 
John Prine – “Caravan of Fools” – Ep 3 Yel-
lowstone (Oh Boy Records) 
Phoebe Bridgers – “I Know the End” – Ep 
106 Mare of Easttown (Dead Oceans) 
The Rolling Stones – “She’s a Rainbow” – Ep 
205 Ted Lasso (ABKCO) 
Wet Leg – “Chaise Longue” – Ep 5 Gossip 
Girl (Domino Recording Co.)

Best World Record 
Altin Gün – Yol (ATO Records) 
Femi Kuti and Made Kuti – Legacy + (Parti-
san Records) 
João Donato – João Donato JID007 (Jazz Is 
Dead) 
Mdou Moctar – Afrique Victime (Matador 
Records) 
Pachyman – The Return of Pachyman (ATO 
Records)

Creative Packaging 
Buzzcocks – Complete UA Singles 1977-
1980 (Domino) 
Erroll Garner – Liberation in Swing: Centen-
nial Collection (Mack Avenue Music Group / 
Octave Music Licensing, LLC) 
Fela Kuti – Box Set #5 Co-Curated by Chris 
Martin & Femi Kuti (Knitting Factory Re-
cords) 
Gang Of Four – 77-81 (Matador Records) 
Gary Numan 45X15 – The Singles Collection 
1978-1983 (Beggars Arkive) 
Japanese Breakfast – Jubilee (Dead Oceans)

Independent Champion, Presented by 
Merlin 
Bandcamp 
FUGA 
Light in the Attic Distribution 
Redeye Worldwide 
SoundExchange

Label of the Year (Big), Presented by 
ADA 
ATO Records 
Matador Records 
Merge Records 
Mom + Pop Music 
Ninja Tune 
Polyvinyl Record Co. 
Third Man Records

Label of the Year (Medium) 
City Slang 
Hopeless Records 
New West Records 
Sacred Bones Records 
Saddle Creek 
Yep Roc Records

Label of the Year (Small) 
Don Giovanni Records 
Innovative Leisure 
Oh Boy Records 
Sargent House 
Sundazed

Marketing Genius 
Bicep – Isles (Ninja Tune) 
Various Artists – Death Row Records 30th 
Anniversary (Death Row Records) 
Eyedress – Mulholland Drive (Lex Records) 
Helado Negro – Helado Negro Ice Cream 
Tricycle (4AD) 
Japanese Breakfast – Jubilee (Dead Oceans) 
King Gizzard & The Lizard Wizard – Of-
ficial Bootlegger Series (KGLW/Virgin 
Music) 

Four of the Five 
Nominated Songs 
Will Be Performed 
on 2022 Oscars
BY PAUL GREIN 

A
fter being relegated to an Oscar 
pre-show last year, the nominees 
for best original song will be 
back on the main telecast this 

year. Or, rather, four of them will.
Beyoncé will perform “Be Alive” 

from King Richard, Billie Eil-
ish and FINNEAS will perform “No 
Time to Die” from the film of the same 
name, Reba McEntire will perform “Some-
how You Do” from Four Good Days; and Se-
bastián Yatra will perform “Dos Oruguitas” 
from Encanto. According to the Academy of 
Motion Picture Arts & Sciences, Van Mor-
rison was invited to perform his nominated 
“Down to Joy” from Belfast, but wasn’t able 
to make it.
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This will be Yatra’s first performance on 
the Oscar telecast, but these other perform-
ers are Oscar show veterans.

Eilish and FINNEAS performed The 
Beatles’ “Yesterday” for the In Memoriam 
segment two years ago.

McEntire performed the nominated “I’m 
Checkin’ Out” from Postcards From the 
Edge on the telecast in 1991.

Beyoncé has performed on the show on 
three prior occasions. On the 2005 telecast, 
she performed three of the five best original 
song nominees — “Learn to Be Lonely” 
from The Phantom of the Opera, “Be-
lieve” from The Polar Express (performed 
with Josh Groban) and “Vois sur ton 
chemin (Look to Your Path)” from The Cho-
rus (performed with American Boychoir).

In 2007, she sang three nominated songs 
from Dreamgirls alongside Jennifer Hud-
son, her co-star in that film, who won an 
Oscar for her performance. The two stars 
teamed to perform “Love You I Do” and 
“Listen” and were joined by Keith Robinson 
and Anika Noni Rose to perform “Pa-
tience.”

In 2009, she accompanied Oscar 
host Hugh Jackman and numerous other 
stars to sing a medley celebrating movie 
musicals. The other performers were Zac 
Efron, Vanessa Hudgens, Amanda Sey-
fried, Dominic Cooper and the USC Trojan 
Marching Band, also known as the Spirit of 
Troy.

According to a report first published 
in Variety, Beyoncé may perform “Be Alive” 
remotely from a tennis court in Compton, 
Calif. The location is where future tennis 
legends Venus and Serena practiced under 
the watchful eye of their father, Richard. 
Under one scenario, Will Smith, who plays 
the title role in King Richard, would appear 
on-site with Beyoncé and then head about 
20 miles north to the Dolby Theatre in Hol-
lywood in time for the announcement of the 
best actor category, a race in which he is a 
heavy favorite to win.

According to an Academy statement: 
“Van Morrison was invited to perform his 
nominated song but will not attend the Os-
cars due to his tour schedule, therefore 
‘Down to Joy’ from Belfast will not be per-
formed on the broadcast.”

In addition to these nominated songs, the 
Oscar telecast will feature the first live per-
formance of “We Don’t Talk About Bruno,” 
the smash hit from Encanto.

CODA, which won the top award at both 
the Producers Guild of America Awards and 
the Screen Actors Guild Awards, is now con-
sidered the front-runner in a tight race for 
best picture. The Oscars are making efforts 
to make the show accessible to deaf and 
hearing-impaired individuals. The Acad-
emy notes: American Sign Language (ASL) 
provided by certified deaf interpreters, live 
closed captioning and audio description will 
be available during the live broadcast.

The 94th Oscars, produced by Will Packer 
and Shayla Cowan, will be held on Sunday, 
March 27, at the Dolby Theatre in Hol-
lywood. The show will be televised live on 
ABC at 8 p.m. EDT/5 p.m. PDT and in more 
than 200 territories worldwide. 

Jay-Z Oscar Party 
Draws Criticism 
for Ignoring 
Chateau Marmont 
Boycott
BY GARY BAUM

P
re-pandemic, Beyoncé and Jay-
Z’s Oscars afterparty in the Cha-
teau Marmont’s parking garage 
had become the most coveted 

invite of the big night. Revelers at the 2020 
event, known as the Gold Party, which fea-
tures a no-phones policy, included Rihanna, 
Reese Witherspoon, Kanye West, Kim Kar-
dashian, Travis Scott, Gabrielle Union and 
Charlize Theron.

Now, after a two-year absence, Jay-Z is 
set to throw the Oscar-night event in a 
lounge space on the Sunset Strip hotel’s 
storied property that was once home to Bar 
Marmont. The hitch: There is an ongoing 
boycott of the property, led by the local 
hotel workers’ union, over the Chateau Mar-
mont’s alleged treatment of employees. The 

campaign — which has the backing of an ar-
ray of Hollywood unions and celebrities and 
has already put a stop to at least two produc-
tion shoots (for Being the Ricardos and The 
Offer) — has highlighted claims of racial 
discrimination and sexual harassment in the 
workplace.

“For Jay-Z to choose the Chateau Mar-
mont for their Gold Party is shockingly in-
sensitive,” said Kurt Petersen, co-president 
of UNITE HERE Local 11, in a statement. 
“They must move their event and choose an 
after-party hot spot that treats its work-
ers, especially Black women, with dignity 
and respect. Jay-Z has a responsibility to 
do better.” He added: “We hope Jay-Z joins 
Gabrielle Union, Spike Lee, Issa Rae, Robin 
Thede, Quinta Brunson, Ta-Nehisi Coates, 
Roxane Gay, Ashley Nicole Black and Samira 
Wiley in boycotting Chateau Marmont.” 
All of the names noted by Petersen, per the 
union, have previously signed its boycott 
pledge.

The union – whose boycott is also sup-
ported by the WGA — has initiated plans to 
organize a picket line outside of the party, 
beginning at 8 p.m. on Sunday, March 27.

Thomasina Gross, a former events server 
at the hotel who is Black, filed a lawsuit 
against the hotel in 2021 alleging, among 
other issues, racial discrimination, noting 
that she’d been repeatedly passed over for 
higher-paying roles in favor of several white 
hires who she in turn was responsible for 
training in their new duties. “I’m a huge fan 
of Beyoncé and Jay-Z, so working at their 
Gold Party year after year was such an honor 
and pleasure,” she said. “They made it a point 
to acknowledge our hard work and treated us 
like human beings, not just servers. They said 
our presence meant a lot to them in terms of 
helping their party be a success. As I allege 
in my lawsuit I faced sexual harassment as 
a Black woman while working other events 
at Chateau. I can’t help but think if Jay-Z 
knew how Chateau treats their workers, they 
wouldn’t ignore this fact and continue to 
throw parties there.”

Representatives for Jay-Z and the hotel 
didn’t return requests for comment. The 
couple have been vocal in the fight for racial 
equality, leveraging their platforms to speak 
out on legislation (such as New York State’s 
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recent “Rap Music on Trial” bill) and in sup-
port of the Black Lives Matters movement.

In 2020, The Hollywood Reporter pub-
lished an investigation of allegations 
against the Chateau Marmont. Employees 
said that the Chateau’s culture of prejudice 
extended to its treatment of prominent 
Black and Latino visitors who were stopped, 
questioned and challenged on arrival at a 
higher rate than their white equivalents. A 
representative for Tiffany Haddish con-
firmed two such incidents.

In THR‘s story, Jimmy Cahue, a former 
guest relations staffer who had worked at 
the hotel since 1995, said there was an ex-
clusionary screening process at the Chateau 
Marmont which involved Bar Marmont. 
“There were times when we’d have a Black 
couple who was trying to have dinner and 
we had room to accommodate them,” he 
said. “We would call upstairs, we’d say, ‘an 
African American couple,’ they’d ask if they 
were celebrities, and if not, they’d say, ‘We 
can put them in the dining room,’ which is 
secluded and where newcomers are seated. 
The main spot to dine is the garden area, so 
people seated [inside] felt isolated. Often-
times they’d go, be disappointed, and then 
we’d offer them Bar Marmont.”

Chateau owner Andre Balazs, himself the 
subject of discrimination and harassment 
claims, has been renovating the Bar Mar-
mont space. Insiders previously described 
his plans to convert it into a members-only 
club. Safe deposit boxes have been added 
for visitors to stow their phones, ensuring 
privacy.

–Katie Kilkenny contributed additional 
reporting.

This article was originally published 
by The Hollywood Reporter. 

Woman 
Charged With 
Manslaughter in 
Shoving Death 
of Beloved Vocal 
Coach Barbara 
Gustern
BY ASSOCIATED PRESS 

A 
26-year-old woman charged 
in the death of an 87-year-old 
Broadway singing coach hurled 
an epithet at her before shoving 

her to the ground and walking away while 
the older woman lay bleeding on the side-
walk, prosecutors said at an arraignment 
Tuesday (March 22).

Lauren Pazienza, of Port Jefferson, Long 
Island, turned herself in earlier Tuesday to 
face a manslaughter charge in the death of 
Barbara Maier Gustern, which police said 
was the result of “an unprovoked, senseless 
attack” between two strangers.

Gustern hit her head and was critically 
injured March 10 after she was shoved to 
the ground on West 23rd Street in Manhat-
tan’s Chelsea neighborhood. She died March 
15. Friends told The New York Times that 
Gustern had just left her apartment to catch 
a student’s performance after hosting a re-
hearsal for a cabaret show in her apartment.

At the arraignment, prosecutors said an 
eyewitness went to help Gustern, and that 
she was able to give police an account of 
what happened before losing conscious-
ness. A message seeking comment was sent 
to Pazienza’s attorney. Her next court date 
is scheduled for March 25. Prosecutors said 
authorities used video surveillance to iden-
tity a suspect, and in the time since the at-
tack, Pazienza tried to avoid being arrested. 
They said she deleted social media, as well 
as a web site for her upcoming wedding, and 
stopped using her cell phone.

Police received a tip that she was at her 

parents’ home on Long Island, prosecutors 
said, but were turned away when they went 
there on Monday. Her attorney reached out 
Tuesday to arrange for her to turn herself in, 
prosecutors said. Gustern had been known 
in the theater world for decades.

She worked with singers ranging from the 
cast members of the 2019 Broadway revival 
of the musical Oklahoma! to experimental 
theater artist and 2017 MacArthur “genius 
grant” recipient Taylor Mac, who told the 
Times she was “one of the great humans 
that I’ve encountered.”

Her late husband, Joe Gustern, was also a 
singer, with credits including The Phantom 
of the Opera on Broadway. 

Rebecca Black 
& Pabllo Vittar 
to Co-Host 
Coachella 2022 
Afterparty: See 
the Lineup
BY KATIE BAIN 

I
f you don’t get your fill of dancefloor 
hedonism at Coachella itself, a trio of 
just-announced festival afterparties 
are set to satiate.

Taking place each night of the first week-
end of Coachella, April 15-17, the events are 
being produced by L.A.-based promoter 
Framework and will be hosted by Los An-
geles’ revered A Club Called Rhonda, the 
Wynn Hotel’s ongoing Art of the Wild fête 
and Palm Springs’ recently launched Desert 
Air festival.

Friday night’s Rhonda show will be host-
ed by fellow “Friday” icon Rebecca Black, 
along with Brazilian star Pabllo Vittar, with 
sets from Jayda G, SG Lewis, Purple Disco 
Machine and Rhonda’s longstanding resi-
dents Goddollars and Paradise.

On Saturday, Desert Air — which hosted 
its first-ever festival this past December 
in Palm Springs, Calif. — will feature Black 
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Coffee playing back to back with The Mar-
tinez Brothers along with Peggy Gou and 
SOHMI, a Billboard pick for dance artists to 
watch this year.

And on Sunday, if you have even an ounce 
of energy left in your festival-worn body, you 
can see Damian Lazarus b2b with Michael 
Bibi, Bedouin, Dixon and Layla Benitez 
playing at Art of the Wild. See the complete 
lineups for each show below.

All three events will happen at the Ross 
Aviation Thermal Airport in Thermal, Calif., 
roughly 15 minutes from the festival site 
in Indio. (This site is the former home of 
the once-buzzy, celebrity-laden Coachella 
afterparty Neon Carnival.) Many of the 
artists playing this party trifecta are also 
playing Coachella itself, with the festival 
once again hosting the who’s who of dance 
music across multiple stages. 

Miley Cyrus 
Cancels Festival 
Appearance, 
Assures Fans 
She’s Safe After 
Lightning Strikes 
Plane
BY GIL KAUFMAN 

M
iley Cyrus assured Smilers 
that she was OK after a scary 
mid-air incident on her way 
to a festival gig in Paraguay. 

The singer posted an image of the plane she 
was flying in after it was struck by lightning 
while the singer was en route to a planned 
headlining slot on the second day of Para-
guay’s Asunciónico festival.

“To my fans and everyone worried after 
hearing about my flight to Asunción. Our 
plane was caught in a major unexpected 
storm and struck by lighting,” she wrote 
along with a video of scary lightning strikes 
flashing outside the window of the plane. 

“My crew , band , friends and family who 
were all traveling with me are safe after an 
emergency landing.”

A short time later she posted an image of 
what looked like a small gash in the fuselage 
of the plane with burn marks around it, 
writing, “We were unfortunately unable 
to fly into Paraguay [broken heart emoji]. I 
LOVE YOU.”

In what was slated to be the first edition 
of the festival in two years due to the CO-
VID-19 pandemic and in addition to losing 
Cyrus, organizers were forced to cancel the 
event’s opening day on Tuesday (March 22) 
due to flooding caused by a major storm; Foo 
Fighters, Doja Cat and Machine Gun Kelly, 
were slated to play.

Following her high-energy performance 
at Lollapalooza Chile over the weekend, 
Cyrus took some time to chill with fans 
earlier in the day on Tuesday. In a video 
uploaded to Twitter, the star was seen 
shouting, “I’m gagged!” to supporters wait-
ing for her in a room before running up to 
one and hugging them. “You’re everything,” 
she gushed. “I’ve known you all longer than 
almost any friend I have ….. you are my best 
friends…. We’ve grown up together and I 
love you….[red heart emoji].”

Check out Miley’s tweets below. 

Rex Orange 
County Rules 
Top Alternative 
Albums Chart 
With ‘Who 
Cares?’
BY KEVIN RUTHERFORD 

R
ex Orange County scores his 
second No. 1 on Billboard‘s Top 
Alternative Albums chart 
with Who Cares?, which bows 

atop the list dated March 26.
In the March 11-17 tracking week, Who 

Cares? launched with 35,000 equivalent al-

bum units, according to Luminate, formerly 
MRC Data. Of that sum, 20,000 units are 
via album sales, while 15,000 units are from 
streaming units.

The previous LP from the English 
singer-songwriter (born Alexander 
O’Connor), Pony, also opened at No. 1 on 
Top Alternative Albums in November 2019.

Who Cares? concurrently starts at No. 
2 on Top Rock Albums. On the all-for-
mat Billboard 200, it begins at No. 5, mark-
ing Rex Orange County’s second top five, 
following the No. 3-peaking Pony.

Concurrently, nine tracks from Who 
Cares? dot Hot Rock & Alternative Songs, 
led by “Open a Window,” featuring Tyler, 
the Creator. The song debuts at No. 15 
on the strength of 3.7 million official U.S. 
streams.

The album’s lead single, “Keep It Up,” 
jumps back onto Hot Rock & Alternative 
Songs at No. 23 (after reaching No. 21) and 
bullets at its No. 18 high on Alternative 
Airplay. It also debuts at No. 40 on Adult 
Alternative Airplay. 

Ghost Earns 
Third Top Rock 
Albums No. 1 With 
‘Impera’
BY KEVIN RUTHERFORD 

G
host crowns Billboard‘s Top 
Rock Albums and Top Hard 
Rock Albums charts for the third 
time in a row, as Impera blasts in 

atop the March 26-dated surveys.
The release arrives with 70,000 equiva-

lent album units earned in the March 11-17 
tracking week, according to Luminate, 
formerly MRC Data.

Of the set’s starting sum, nearly 63,000 
are from album sales (28,000 on vinyl; 
21,000 on CD; 12,000 digital; and 2,000 on 
cassette). As previously reported, Im-
pera soars in with the biggest sales week of 
the year for any album.

Ghost’s previous full-length, 2018’s Pre-
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quelle, also debuted at No. 1 on both rank-
ings, as did its 2016 EP Popestar. 2013’s In-
festissumam additionally reigned on Top 
Hard Rock Albums, granting the Swedish 
band – synonymous with its members’ strik-
ing, masked costumes – four leaders on that 
list, to go along with its three on Top Rock 
Albums.

Impera debuts at No. 2 on the all-for-
mat Billboard 200, Ghost’s highest rank, 
surpassing the No. 3 peak of Prequelle. It 
also rules Top Album Sales, where it’s 
Ghost’s first No. 1, after Prequelle reached 
No. 2.

Nine songs from the 12-track Impera ap-
pear on Hot Hard Rock Songs, paced by 
current single “Call Me Little Sunshine,” 
which zooms 10-3 and also re-enters Hot 
Rock & Alternative Songs at No. 34. “Kaisa-
rion” represents the top debut of the bunch, 
bowing at No. 9.

“Sunshine” ranks at No. 9, down from its 
No. 8 high, on Mainstream Rock Airplay. 
Preceding single “Hunter’s Moon” crowned 
the tally for a week in January, becoming 
Ghost’s fourth No. 1 among eight top 10s. 

Becky G & Karol 
G’s ‘Mamiii’ 
Expands Its 
Billboard 
Latin Charts 
Domination
BY PAMELA BUSTIOS

B
ecky G and Karol G’s “Mamiii” 
hits No. 1 on two new Bill-
board Latin charts. A week 
after conquering the Latin Pop 

Airplay chart (dated March 19), their first 
collaboration takes over the all-genre Latin 
Airplay chart as it jumps 3-1 on the March 
26-dated ranking. It concurrently ascends 
2-1 on Latin Rhythm Airplay.

With the move, “Mamiii” now tops 
six Latin charts concurrently: Hot Latin 

Songs, Latin Airplay, Latin Pop Air-
play, Latin Rhythm Airplay, Latin Digital 
Song Sales, and Latin Streaming Songs. 
The previous instance of that six-chart 
simultaneous domination occurred almost 
three years ago when Daddy Yankee’s “Con 
Calma,” featuring Snow, topped all six of the 
May 25, 2019-dated tallies and the surveys 
dated June 15-29, 2019.

“Mamiii” ascends to lead Latin Airplay 
with an 11% increase in audience impres-
sions, to 8.97 million, earned in the U.S. 
in the week ending March 20, according 
to MRC Data. Karol G adds a 13th No. 1 in 
her 22nd appearance, the second-most for 
a woman after Shakira’s 15 leaders. Mean-
while, Becky G captures her fourth No. 1.

With the latest success, ‘Mamiii” joins a 
group of four other tracks which have ruled 
all six Latin charts concurrently in the last 
five years. Here’s a recap of the champs:

Title, Artist, Date Reached No. 1 
“Chantaje,” Shakira featuring Maluma, Jan. 
14, 2017 
“Despacito,” Luis Fonsi and Daddy Yankee, 
featuring Justin Bieber, March 25, 2017; 
April 8, 2017, April 22 – July-1, 2017 
“Mi Gente,” J Balvin and Willy Williams, 
featuring Beyoncé, Oct. 21, 2017; Nov. 4-25, 
2017 
“Con Calma,” Daddy Yankee, featuring 
Snow, May 25, 2019; June 15-29, 2019 
“Mamiii,” Becky G & Karol G, March 26, 
2022

Thanks to its growing airplay across Latin 
stations in the U.S., “Mamiii” holds strong 
at the summit on the all-metric Hot Latin 
Songs chart despite a dip in both streams 
and digital sales for the tracking week end-
ing in March 17. On the former, it registered 
11.3 million U.S. clicks with a 2% decline, 
which removes it from the top 10 on the 
overall Streaming Songs survey (9-17) but 
enough to continue at the lead on Latin 
Streaming Songs. On the latter, it likewise 
holds steady at the penthouse with a little 
over 1,000 downloads sold.

Adding to Karol G’s triumph “Mamiii” be-
comes the first song to rule the hybrid Hot 
Latin Songs chart and three airplay charts 
(Latin Airplay, Latin Pop Airplay, and Latin 
Rhythm Airplay) in over two years. Who did 
it prior? Well, herself, as “Tusa,” with Nicki 

Minaj, led all four rankings on the Feb. 15, 
2020-dated list. 

Kid Cudi to Direct 
& Star in His 
Own Netflix Film 
‘Teddy’
BY RANIA ANIFTOS 

K
id Cudi is returning to the silver 
screen in a big way.

The star took to Instagram on 
Tuesday (Mar. 22) to reveal that 

he will be directing his first feature film, a 
Netflix project called Teddy, which he also 
wrote and will be starring in.

“This is a story I started writing in 2013 
because I always wanted to write my own 
movie, so I said f–0 it and started doing it. 
(MESSAGE!),” he wrote in a heartfelt cap-
tion. “The road has been long, from it being 
a tv show for years to finally being a film. So 
it means so f—in much to finally be able to 
bring it to the screen next year, and I cant 
wait for u all to meet Teddy, his friends, his 
family and take a walk in his world for a bit.”

“If I could sum up what the movie is 
about in one sentence, id say this: It’s as if 
I took the song ‘Pursuit of Happiness’ and 
wrote a movie about it,” he continued. “I 
added a lot of my own personal struggles 
and experiences in it, so this film is very 
close to my heart. I know, that deep down, 
this movie will help people in the same ways 
my music has. Im continuing my mission. 
Now this is a comedy, but It wouldn’t be me 
if I didn’t sprinkle some real s— in there. Its 
trippy, its fun, its sad, its life.”

Among the star-studded production team 
for Teddy is Bron Studios and Cudi’s Mad 
Solar, as well as the Harder They Fall‘s Jay-
Z, Jeymes Samuel, and James Lassiter.

See Cudi’s announcement below. 
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Vanessa Hudgens 
to Co-Host ‘The 
Oscars Red 
Carpet Show’
BY PAUL GREIN 

V
anessa Hudgens, actor Ter-
rence J and fashion designer 
Brandon Maxwell will co-host 
the The Oscars Red Carpet Show, 

the official lead-in to the 94th Oscars on 
Sunday, March 27. The show will air at 6:30 
p.m. ET/3:30 p.m. PT on ABC.

The 90-minute special will highlight 
Oscar nominees, performers and presenters. 
The show will feature a special appearance 
by DJ M.O.S.

Hudgens, 33, has appeared in 25 films, 
including High School Musical 3: Senior 
Year (2008) and last year’s Lin-Manuel Mi-
randa-directed Tick, Tick…Boom! Hudgens 
performed on the Oscars in 2009 when she 
joined host Hugh Jackman and numerous 
other stars, including her High School Musi-
cal co-star Zac Efron, to perform a tribute 
to movie musicals.

Terrence J, 39, has appeared in 15 films, 
including a few that were produced by Will 
Packer, who is co-producing this year’s Os-
car telecast with Shayla Cowan. Terrence J 
appeared in Packer’s Stomp the Yard: Home-
coming (2010), Think Like a Man (2012) and 
its 2014 sequel. Terrence J is also known as 
an entertainment TV reporter. He hosted 
BET’s music video countdown show 106 & 
Park from 2006-12 and was the co-anchor 
of E! News from 2012-15.

The Oscars Red Carpet Show is executive 
produced by David Chamberlin and Michael 
Antinoro, alongside producers Packer and 
Cowan.

The 94th Oscars will be held on Sunday, 
March 27, at the Dolby Theatre in Hol-
lywood. The show will be televised live on 
ABC at 8 p.m. ET/5 p.m. PT, and in more 
than 200 territories worldwide. 

25 Years Later, 
‘Selena: The 
Movie’ Returns to 
Movie Theaters 
Nationwide
BY JESSICA ROIZ 

S
elena: The Movie, starring Jennifer 
Lopez and Edward James Olmos, 
will return to the big screen in 
honor of its 25th anniversary.

“Mark your calendars and rediscover the 
incredible story of one of America’s bright-
est stars,” noted a post on the official Selena 
Quintanilla Facebook page. “Rediscover a 
family’s story of dedication, perseverance, 
and hope in breaking a male-dominated mu-
sic genre and taking the world by storm.”

The film, which celebrates the legacy of 
Selena, will be available in theaters nation-
wide starting April 7. Location and dates will 
soon be announced.

Selena: The Movie, which captures Sele-
na’s humble beginnings as a singer to even-
tually becoming the “Queen of Tex-Mex,” 
was directed and written by the Oscar-nom-
inated Gregory Nava and released on March 
21, 1997, just two years after the tragic death 
of Tejano music’s rising star.

On Instagram, Lopez, who got her big 
break portraying the Mexican-American 
singer in the biopic, expressed the signifi-
cance of the special day.

“This movie means so much to me,” she 
wrote. “Selena and her family mean so 
much to me, and I was so lucky to be chosen 
to play her. I’ll never forget this time in my 
life and it’s an honor as an artist to have 
been part of the magic that is this movie.”

In other Selena news, Abraham Quinta-
nilla Jr. revealed that a new Selena album is 
in the works, featuring 13 songs arranged by 
A.B. and cover art created by Suzette. Three 
of the tracks will maintain the same lyrics 
but have a different musical genre.

“What’s unique about it is not only the 
music, completely new arrangements, but 

my son worked on Selena’s voice with the 
computers,” Mr. Quintanilla said in a recent 
interview with “Latin Groove News’” Jose 
Rosario “And if you listen to it, she sounds 
on this record like she did right before she 
passed away.” 

IN BRIEF

https://www.billboard.com/author/xander-zellner/
https://www.billboard.com/artist/vanessa-hudgens/
https://www.billboard.com/artist/vanessa-hudgens/
https://www.billboard.com/t/oscars/
https://www.billboard.com/artist/lin-manuel-miranda/
https://www.billboard.com/artist/lin-manuel-miranda/
https://www.billboard.com/artist/hugh-jackman/
https://www.billboard.com/artist/zac-efron/
https://www.billboard.com/author/katie-bain/
https://www.billboard.com/artist/jennifer-lopez/
https://www.billboard.com/artist/jennifer-lopez/
https://www.facebook.com/selenalaleyenda/posts/512851233542420
https://amzn.to/3JyF2mx?asc_source=web&asc_campaign=web&asc_refurl=https%3A%2F%2Fwww.billboard.com%2Fmusic%2Flatin%2Fselena-movie-returns-theaters-1235047431%2F
https://www.instagram.com/p/CbYvw9PJ9rQ/
https://www.instagram.com/p/CbYvw9PJ9rQ/
https://www.billboard.com/t/latin/


 Page 31 of 31

IN BRIEF

C L I C K   F O R  T H E  E N T I R E  B I L L B O A R D  2 0 0  C H A R T.

10    G O  T O  B I L L B O A R D . C O M  F O R  C O M P L E T E  C H A R T  D A T A M A R C H  2 6 ,  2 0 2 2

Billboard 200

2 W
KS

.A
GO

LA
ST

 W
EE

K

TH
IS

 W
EE

K Artist  Title
IMPRINT/DISTRIBUTING LABEL 

PE
AK

 P
OS

.

W
KS

. O
N 

CH
AR

T

HOT SHOT 
DEBUT 1

 #1 for 1 WEEK 

Lil Durk 7220
ALAMO

1 1

NEW 2 Ghost Impera
LOMA VISTA/CONCORD

2 1

1 1 3 Soundtrack Encanto
WALT DISNEY

1 16

3 3 4 Morgan Wallen Dangerous: The Double Album
BIG LOUD/REPUBLIC

1 62

NEW 5 Rex Orange County Who Cares?
REX ORANGE COUNTY/RCA

5 1

5 6 6 The Weeknd The Highlights
XO/REPUBLIC

2 57

NEW 7 for KING & COUNTRY What Are We Waiting For?
GUNNA/YOUNG STONER LIFE/300/AG

7 1

4 5 8 Gunna DS4EVER
LABEL TEEKAY

1 10

6 8 9 Drake Certified Lover Boy
OVO SOUND/REPUBLIC

1 28

10 9 10 Doja Cat Planet Her
KEMOSABE/RCA

2 38

7 7 11 Olivia Rodrigo Sour
GEFFEN/IGA

1 43

2 4 12 Kodak Black Back For Everything
ATLANTIC/AG

2 3

71 17 13 Nirvana Nevermind
SUB POP/DGC/GEFFEN/UME

1 567

- 2 14 King Von What It Means To Be King
ONLY THE FAMILY/EMPIRE

2 2

17 12 15 Bad Bunny YHLQMDLG
RIMAS

2 107

15 11 16 Lil Baby My Turn
QUALITY CONTROL/MOTOWN/CAPITOL

1 107

13 38 17
 PS 

Eminem Curtain Call: The Hits
SHADY/AFTERMATH/INTERSCOPE/IGA

1 572

12 13 18 Adele 30
COLUMBIA

1 17

16 15 19 The Weeknd Dawn FM
XO/REPUBLIC

2 10

21 20 20 Kendrick Lamar good kid, m.A.A.d city
TOP DAWG/AFTERMATH/INTERSCOPE/IGA

2 490

D A T A  F O R  W E E K  O F  3 . 2 6 . 2 0 2 2

7 for KING & COUNTRY
What Are We Waiting For?

The brother duo scores its 
second top 10, matching 
a career-high rank first 
achieved with Burn the 
Ships in 2018. What Are 
We Waiting For? also 
marks its second No. 1 and 
seventh top 10 entry on Top 
Christian Albums.

187 Soundtrack
Turning Red

While Disney’s Encanto falls 
1-3 after eight straight weeks 
atop the Billboard 200 (and 
nine total at No. 1), the 
label’s Turning Red soundtrack 
debuts at No. 187, as well as 
at No. 5 on the Soundtracks 
chart — where Disney owns half 
of the top 10.

5 Rex Orange County
Who Cares?

The latest set from the bedroom 
pop singer debuts at No. 1 on 
Top Alternative Albums (his 
second chart-topper there) 
with 35,000 units. Of that sum, 
album sales comprise 20,000 
— bolstered by the album’s 
availability on vinyl (10,000 
sold) and deluxe box sets.
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Lil Durk scores his second No. 1 on the 
Billboard 200 as 7220 arrives with 120,500 
equivalent album units earned in the United 
States during the week ending March 17, 
according to Luminate, formerly MRC Data. 
The total marks Durk’s best week by units for a 
noncollaborative album: He previously led the 
chart with the collaborative project The Voice 
of the Heroes with Lil Baby in 2021.

7220, released through Alamo, lands the 
third-largest week for an album in the 2022 
tracking year. Only the debut weeks of Gunna’s 
DS4Ever (150,300; week ending Jan. 13) and 
The Weeknd’s Dawn FM (148,000; the same 
week) posted larger totals.

Durk’s latest studio release is the third No. 1 
for Alamo and the first since Sony Music Entertainment acquired the 
company last June. —KEITH CAULFIELD

1
Lil Durk

7220
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