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‘Encanto’ Soundtrack Surges
to No. 1 on Billboard 200 Chart
BY K EITH CAU L F IEL D
The soundtrack to the Walt Disney animated musical film Encanto surges to No. 1 on the Billboard 200
albums chart (dated Jan. 15), as the set jumps 7-1 in
its sixth week on the list. It’s the first soundtrack to
hit No. 1 in more than two years – since Disney’s own
Frozen II chilled atop the list for one week, on the
chart dated Dec. 14, 2019.
Encanto earned 72,000 equivalent album units in
the U.S. in the week ending Jan. 6 (up 76%), according to MRC Data. Streaming activity of the set’s songs
drove the majority of that unit sum.
The Billboard 200 chart ranks the most popular
albums of the week in the U.S. based on multi-metric
consumption as measured in equivalent album units.
Units comprise album sales, track equivalent albums
(TEA) and streaming equivalent albums (SEA). Each
unit equals one album sale, or 10 individual tracks
sold from an album, or 3,750 ad-supported or 1,250
paid/subscription on-demand official audio and video
streams generated by songs from an album. The new
Jan 15, 2022-dated chart (where Encanto hits No. 1)
will be posted in full on Billboard‘s website on Jan. 11.
For all chart news, follow @billboard and @billboardcharts on both Twitter and Instagram.

Of Encanto’s 72,000 equivalent album units earned
in the U.S. in the week ending Jan. 6, SEA units comprise 58,000 (up 91%; equaling 87.69 million on-demand official streams of the set’s tracks), album sales
comprise 11,000 (up 33%) and TEA units comprise
3,000 (up 33%). The album’s two most popular songs
of the week, by SEA units, are “We Don’t Talk About
Bruno” and “Surface Pressure.” “Bruno” and “Surface”
both debuted on the Billboard Hot 100 chart dated
Jan. 8 and should jump up the list dated Jan. 15.
The Encanto soundtrack, with songs written by LinManuel Miranda, was released on Nov. 19, before the
film arrived in U.S. theaters on Nov. 24. The movie was
released via the Disney+ streaming service a month
later — which is likely helping the album’s exposure
and promotion in the last two tracking weeks. A week
ago, the album leaped 110-7 after its premiere on
Disney+.
Sixth Animated Film Soundtrack to Hit No.
1: Encanto is just the sixth animated film soundtrack
to hit No. 1 since the Billboard 200 began regularly
publishing on a weekly basis in 1956. Encanto follows Frozen II (one week at No. 1, 2019), Frozen (13
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weeks, 2014), Jack Johnson’s Curious
George (one, 2006), Pocahontas (one, 1995)
and The Lion King (10, 1994-95). (All but Curious George are Disney films.)
Over Two Years Between No. 1
Soundtracks: It’s been two years and one
month since a soundtrack was No. 1 on the
Billboard 200 (since Frozen II led for one
week on the Dec. 14, 2019, chart). That’s
the longest the chart had gone without a
soundtrack at No. 1 since the two year and
six-month gap between Bad Boys II’s fourth
and final week at No. 1 (Aug. 23, 2003) and
Johnson’s Curious George soundtrack’s one
week on top (Feb. 25, 2006).
A Rare No. 1 Album That Did Not Debut
at No. 1: Notably, Encanto is a somewhat rare
example of a No. 1 album on the Billboard
200 that did not debut at No. 1. Encanto debuted at No. 197 on the chart dated Dec.
11, 2021, then moved 162-179-110-7-1. Most
of the albums that reach No. 1 on the chart
do so by debuting at No. 1. The last album
to climb to No. 1, before Encanto, was The
Kid LAROI’s F*ck Love, on the Aug. 7, 2021
chart. It reached No. 1 in its 53rd week – following multiple deluxe reissues that added
additional songs. (F*ck Love debuted at No.
8 on the Aug. 8, 2020-dated chart.)
Reflecting a trend for soundtracks, which
can build alongside buzz for their parent
films, Encanto is the first album to debut
outside the top 10 to go No. 1 since Frozen
II bowed at No. 15 on the Nov. 30, 2019,

chart, and hit No. 1 in its third week (Dec. 14,
2019). The last album to debut outside the
top 40 and go to No. 1 was the soundtrack
to The Greatest Showman, which launched
at No. 71 on the Dec. 30, 2017, chart, and
reached No. 1 in its fourth week (Jan. 13,
2018).
Stunningly, as Encanto debuted at No. 197,
it’s only the third album to debut between
Nos. 197-200 to reach No. 1. Led Zeppelin’s Led Zeppelin II debuted at No. 199 on
Nov. 8, 1969, and reached No. 1 in its eighth
week (Dec. 27, 1969). Before that, The Monkees’ Headquarters bowed at No. 197 on
June 10, 1967, and reached No. 1 in its third
week (June 24, 1967).
Adele’s chart-topping 30 album falls to
No. 2 after spending its first six weeks on
the Billboard 200 at No. 1. It earned 57,000
equivalent album units in the week ending
Jan. 6 (down 43%).
Morgan Wallen’s former No. 1 Dangerous: The Double Album celebrates a full
year on the chart, as it rises 5-3 with 42,000
(down 4%) in its 52nd week on the chart. It
debuted at No. 1 on the Jan. 23, 2021-dated
list and spent 10 weeks atop the tally. It recently closed 2021 as MRC Data’s most popular album of the year.
Many albums this time of year, like Dangerous, make positional moves up the
Billboard 200 despite declines in activity (or
very small gains), as the chart readjusts to
normal following weeks of the chart being

filled with older Christmas albums. On the
new chart, there isn’t a single Christmas
album on the tally – while in the previous
week, there were 37 on the tally, including
five in the top 10.
Dangerous: The Double Album has now
accumulated 51 nonconsecutive weeks in
the top 10 on the Billboard 200 – the most
of any country album by a male artist. It surpasses the 50 weeks that Garth Brooks’ Ropin the Wind collected in 1991-92. Among all
country sets, Taylor Swift’s Fearless has the
most weeks in the top 10, with 58, followed
by Shania Twain’s Come On Over (53), and
then Dangerous.
Among all genres, Dangerous is just
the seventh album released since 2000 to
spend 50 weeks in the top 10. Among all
albums released since January of 2000, only
Adele’s 21 (84 weeks), Swift’s 1989 (59),
Swift’s Fearless (58), Ed Sheeran’s ÷ (Divide) (53), Lady Gaga’s The Fame (51), Dangerous and Post Malone’s Hollywood’s
Bleeding (50) have logged at least 50 weeks
in the top 10.
A trio of former No. 1’s are next up on the
Billboard 200, as Olivia Rodrigo’s Sour is
a non-mover at No. 4 (41,000 equivalent
album units earned; down 10%), Swift’s Red
(Taylor’s Version) falls 3-5 (38,000; down
19%) and Drake’s Certified Lover Boy rises
11-6 (37,000; up 2%).
Doja Cat’s Planet Her bumps 15-7 with
34,000 equivalent album units (up 5%).
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Glass Animals’ “Heat Waves” sizzles 7-3
on the Hot 100, completing a record 51-week
ascent on the chart to the top five; the single
(which debuted at No. 100 on the Jan. 16,
2021, tally) bests the 45-week trek for Gabby
Barrett’s “I Hope,” featuring Charlie Puth,
in 2020.
On the Nov. 13, 2021, Hot 100, “Heat
Waves” wrapped a record 42-week rise to
the top 10. The song has made its steady
progress as a crossover airplay hit. It
topped Alternative Airplay for three weeks
in March-April 2021 and ranks at Nos. 3 and
6 on the latest Pop Airplay and Adult Pop
Airplay charts, respectively. It also gained
prominence on TikTok, playing off its “all I
think about is you” lyrical hook, and trended
especially strongly in late summer 2021,
including via a clip from the band itself.
The song drew 66.5 million in airplay
audience (up 3%) and 14.1 million streams
(up 12%) and sold 4,000 (down 8%) in the
tracking week. It concurrently rules the Hot
Rock & Alternative Songs and Hot Alternative Songs charts, both of which use the
same multi-metric methodology as the Hot
100, for a 16th week each.
Ed Sheeran’s “Shivers” also hits a new
Hot 100 high, advancing 9-4 (topping its
previous No. 5 peak).
“We Don’t Talk About Bruno,” credited
to Carolina Gaitán, Mauro Castillo, Adassa,
Rhenzy Feliz, Diane Guerrero, Stephanie
Beatriz and the Encanto Cast, blasts 50-5
in its second week on the Hot 100; all six
soloists are among the Encanto voice cast
and earn their first top 10 placements on the
chart. The song drew 25.2 million streams
(up 102%, earning the Hot 100’s top Streaming Gainer award) in the tracking week and
bounds 35-1 on Streaming Songs. It also sold
7,300 (up 42%) and bumps 10-6 on Digital
Song Sales.
As previously reported, the Encanto soundtrack, the song’s parent album,
crowns the Billboard 200 with 72,000
equivalent album units in the U.S. (up 76%).
The set reigns following the film’s Dec. 24
release on the Disney+ streaming service,
after it premiered in U.S. theaters Nov. 24.
Notably, Encanto is just the sixth animated film soundtrack to top the Billboard
200 since the chart began publishing weekly

in March 1956. Meanwhile, “Bruno” is only
the fifth song from a Disney animated film
to reach the Hot 100’s top five, dating to
the list’s August 1958 inception. It follows
Peabo Bryson and Regina Belle’s “A Whole
New World,” from Aladdin (No. 1, one week,
1993); Elton John’s “Can You Feel the Love
Tonight” (No. 4, 1994), from The Lion King;
Vanessa Williams’ “Colors of the Wind” (No.
4, 1995), from Pocahontas; and Idina Menzel’s “Let It Go” (No. 5, 2014), from Frozen.
(Additionally, in what’s become a rarity, two concurrent top five Hot 100 hits
were written by a single writer each: Glass
Animals’ “Heat Waves” was penned by the
group’s Dave Bayley, while “Bruno” was
authored by Lin-Manuel Miranda, who
achieves his first top 10 writing credit; the
Emmy, Grammy and Tony Award winner,
among other honors, previously reached
a No. 20 best in October 2017 as both a recording artist and writer thanks to “Almost
Like Praying,” his charity single featuring
Artists for Puerto Rico.)
Lil Nas X and Jack Harlow’s “Industry
Baby” jumps 12-6 on the Hot 100, after a
week at No. 1 in October. It leads the multimetric Hot R&B/Hip-Hop Songs and Hot
Rap Songs charts for an 18th and 19th week,
respectively.
Elton John and Dua Lipa’s “Cold Heart
(Pnau Remix)” roars 20-7 on the Hot 100,
reaching the top 10 for the first time (and
surpassing its prior No. 11 high). It drew 52.1
million in airplay audience (up 6%) and 10
million streams (up 18%) and sold 13,300 in
the tracking week (up 53%, aided by 69-cent
sale-pricing in the iTunes Store, sparking
its top Sales Gainer win on the Hot 100).
It jumps 5-1 for its first week atop Digital
Song Sales, becoming John’s first leader and
Lipa’s second, after “Levitating” for a week
last May.
John achieves his 28th Hot 100 top 10 and
first since “Candle in the Wind”/”Something
About the Way You Look Tonight” marked
his ninth No. 1 in October 1997 through
January 1998. As he had last appeared in the
top 10 on the chart dated Jan. 31, 1998, he
ends a break of 23 years, 11 months and two
weeks between top 10s. While lengthy, it’s
not a record: two weeks ago, The Ronettes’
wrapped a 58-year, two-month gap when

“Sleigh Ride” dashed to No. 10, becoming
the group’s first top 10 since “Be My Baby”
in 1963. The seven longest breaks between
top 10s all ended via holiday songs, and all
since 2018; among nonseasonal hits (as with
“Cold Heart”), Dobie Gray ranks first with
a wait of 30 years, two months and a week
between his original version of “Drift Away”
in 1973 and Uncle Kracker’s remake, featuring Gray, in 2003.
John also ties Mariah Carey (atop last
week’s Hot 100 with “All I Want for Christmas Is You”) and Stevie Wonder (his recent
duet partner) for the seventh-most Hot 100
top 10s in the chart’s history:
Most Hot 100 Top 10s
54, Drake
38, Madonna
34, The Beatles
31, Rihanna
30, Michael Jackson
30, Taylor Swift
28, Mariah Carey
28, Elton John
28, Stevie Wonder
27, Janet Jackson
Plus, John now boasts Hot 100 top 10s in
four distinct decades: the 1970s, ’80s, ’90s
and 2020s. He’s the 10th act to have placed
in the top 10 in at least four separate decades; Michael Jackson is the only artist to
have ranked in the bracket in as many as five
decades, from the ’70s through the ’10s (and
that’s not including his tenure in the Jackson 5, who first hit the top 10 in the ’60s).
Hot 100 Top 10s in Four or More Decades
’70s, ’80s, ’90s, ’00s, 10s: Michael Jackson
’90s, ’00s, ’10s, ’20s: Mariah Carey
’90s, ’00s, ’10s, ’20s: Jay-Z
’70s, ’80s, ’90s, ’20s: Elton John
’50s, ’60s, ’70s, ’20s: Andy Williams
’80s, ’90s, ’00s, ’10s: Whitney Houston
’80s, ’90s, ’00s, ’10s: Madonna
’70s, ’80s, ’90s, ’00s: Aerosmith
’60s, ’70s, ’80s, ’90s: Cher
’60s, ’70s, ’80s, ’90s: Barbra Streisand
As for his span of Hot 100 top 10s, John
expands it to 51 years, 11 months and three
weeks, dating to his first week in the top 10
with “Your Song” (Jan. 23, 1971). The stretch
is the longest among all acts not involving
holiday songs, surpassing Jackson’s (42
weeks, six months and a week); a week ago,
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thanks to “It’s the Most Wonderful Time
of the Year,” Andy Williams’ record for the
longest top 10 span overall was extended to
62 years and three months, dating to his first
week in the top 10 with “Lonely Street,” on
the chart dated Oct. 12, 1959.
Meanwhile, Lipa lands her fourth Hot 100
top 10, after “New Rules” (No. 6, February
2018); “Don’t Start Now” (No. 2, March
2020); and “Levitating” (No. 2, May 2021).
“Cold Heart” brings elements of four
John songs to the Hot 100’s top 10, including
one that previously ranked in the region: In
the mash-up, John sings part of his No. 18
1990 hit “Sacrifice” and Lipa reprises his No.
6-peaking 1972 classic “Rocket Man” and his
No. 25-reaching 1983 hit “Kiss the Bride,”
while his 1976 track “Where’s the Shoorah?”
serves as its coda. The new combination
also credits trio Pnau’s co-writing and coproduction.
Sheeran’s “Bad Habits” rises 19-8 on the
Hot 100, after reaching No. 2 in August, and
Doja Cat’s “Need to Know” climbs 14-9, after
hitting No. 8 in November.
Closing out the Hot 100’s top 10, Kodak
Black’s “Super Gremlin” surges 16-10 for its
first week in the tier, as it bounds 9-2, also a
new high, on Streaming Songs (22.7 million,
up less than 1%). It also drew 4.5 million in
radio reach (up 63%) and sold 1,200 (down
11%) in the tracking week.
Kodak Black earns his third Hot 100 top
10, following “Tunnel Vision” (No. 6, March
2017) and “ZEZE,” featuring Travis Scott
and Offset (No. 2, October 2018).
Again, for all chart news, you can follow
@billboard and @billboardcharts on both
Twitter and Instagram and all charts (dated
Jan. 15), including the Hot 100 in its entirety,
will refresh on Billboard.com tomorrow
(Jan. 11).

Grammys Could
Be Moving, Have
a Hold on a Venue
in Las Vegas
BY DAVE BROOKS

L

as Vegas’ MGM Grand Garden
Arena could be the host venue for
the 2022 Grammys, sources tell
Billboard.
Other venues are under consideration to
host the rescheduled awards show, sources
say, but Recording Academy officials have
quietly placed a hold on the MGM Grand
Garden Arena, which in just two days has
gone from backup-plan venue to front-runner due to the lack of available replacement
venues in Los Angeles.
Located on the Las Vegas Strip inside the
MGM Grand hotel and casino, the 29-yearold sports and music venue has operated
as a joint venture between AEG and MGM
Resorts International since 2016 when the
two companies built the T-Mobile Arena,
which they own and operate as a 50-50 joint
venture. In terms of hosting the 2022 Grammys, it meets two essential requirements
– it’s available in April 2022 when Recording Academy executives hope to stage the
rescheduled Grammys, and at 17,000 seats
it has a large enough seating capacity to
host the event. (The Recording Academy
declined to comment for this story.)
There is, however, one serious disadvantage — unlike the AEG-owned Crypto.com
Arena (formerly Staples Center) which has
hosted the Grammys 19 times in the last
22 years — the MGM Grand Garden Arena
doesn’t have luxury suites.
That could mean a major financial
concession for Recording Academy, which
generates millions of dollars in sales each
year leasing Crypto.com Arena’s 172 suites
for “music’s biggest night,” sources tell Billboard. But moving the Grammys to the
spring leaves the awards with few good venue options. While a springtime ceremony
should be enough time for the current coro-

navirus surge to pass, it eliminates Crypto.
com Arena and nearly every major professional sports arena in the country.
Both the NHL and the NBA require every team in their respective leagues to hold
all of April, May and most of June for playoff
games and championships. There are exceptions for teams with no chance of making
the postseason, but since opening in 1999,
one of Crypto.com Arena’s three tenant
teams have always made the playoffs. MGM
Grand Garden Arena has no sports tenants.
The Recording Academy typically needs
12 to 14 days to build the production, and
the Academy’s 2019 contract accommodates
the nearly two-week stretch by having the
NBA’s Lakers and Clippers and the NHL’s
Kings take extended road trips while the Recording Academy is using the building. The
contract also extends the Academy’s right
to sell Crypto.com Arena’s suite inventory, which earns the academy approximately
$5 million annually, sources tell Billboard.
According to tax documents from 2017, the
last year returns are available covering the
Grammys in Los Angeles, suite sales were
almost 40% of the $12.8 million in total
Grammy ticket sales the academy generated
in 2017 at the LA arena. That additional revenue is likely even more important this year,
following a scaled-down, no-audience ceremony at the nearby LA Convention Center in March 2021, but even in a big city like
Los Angeles, there are not many options.
The Honda Center in Anaheim has a
tenant NHL team and faces the same availability restrictions. The Forum in nearby
Inglewood is busy with seven concerts
on its calendar that month including
three Billie Eilish shows, and does not have
suites. The new SoFi Stadium in Inglewood where the NFL’s Chargers and Rams
play, and where the Super Bowl is scheduled
for Feb. 13, is available in April or May as a
potential temporary home for the Grammys, stadium officials confirm, but at 70,000
seats — compared to about 20,000 at Crypto.com Arena — it’s probably too big and
cost prohibitive for the arena production.
Even in Vegas, finding a venue isn’t easy. T-Mobile Arena has about 50
suites and would serve as an excellent host
venue for the Grammys if it weren’t home to
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the first-place Golden Knights hockey team
who are expected to go deep into the playoffs and contend for the Stanley Cup.
AEG also owns 50% of the MGM Grand
Garden Arena, which will host concerts
by Andrea Bocelli, Bad Bunny and John
Mayer through March with no concerts or
events booked in April or May. The Grand
Garden Arena and its no frills concourse
and black box interior isn’t nearly as posh
as Crypto.com Arena. It has played host to
massive sports and music events like the 2015
Floyd Mayweather Jr.-Manny Pacquiao fight
and Phish’s annual Halloween concert series.
The MGM Grand Garden Arena has
hosted the Latin Grammy Awards six times
from 2014-21. It also hosted the Academy of
Country Music Awards 12 times from 200619; and the Billboard Music Awards 17 times
from 1997-2019.
If the show is held in Las Vegas, this
would be the first time a Grammy telecast
has been held in a city in which the Recording Academy doesn’t have a chapter.
Since the first live telecast in 1971, the
Grammys have been held in Los Angeles 39
times, in New York 11 times and in Nashville once (in 1973). If the Grammys do
land in Las Vegas, it would also be the first
time the Grammys have been held outside
of Los Angeles since the show in January
2018 was held at Madison Square Garden
in New York.

Michael Lang,
Woodstock CoCreator, Dies at 77
BY LYNDSEY HAVENS

M

ichael Lang, legendary co-creator of the Woodstock Music &
Art Fair, has died. He was 77.
Lang died on Saturday night
(Jan. 8) from a rare form of non-Hodgkin’s
lymphoma at Sloan Kettering Hospital in
New York City. His rep and family friend
Michael Pagnotta confirmed the news
to Billboard.

Lang worked alongside partners Joel
Rosenman, Capitol Records’ Artie Kornfeld
and John P. Roberts for the 1969 festival held
at Max Yasgur’s 600-acre dairy farm in Bethel, New York. The three-day lineup included
icons such as Richie Havens, Santana, Janis
Joplin, the Grateful Dead, Sly and the Family
Stone and The Who, among others.
“I booked the three hottest bands at the
time — Jefferson Airplane, Canned Heat
and Credence Clearwater Revival,” Lang
told Billboard in 2019. “That gave us immediate credibility and the word got out
and then suddenly the stone was rolling
downhill. Then we started adding bands left
and right. I remember when David Geffen
walked into our office with a test pressing
of Crosby, Stills and Nash. He put it on the
turntable and made a deal right there on the
spot. Same thing with Joe Cocker. We heard
his voice and booked him pretty quickly.”
After Woodstock, Lang started a record
company in 1971 called Just Sunshine
Records, which first signed Karen Dalton
followed by Billy Joel. Lang later went
into management, primarily working with
Cocker for about 15 years. In 1994, he helped
promote Woodstock’s 25th anniversary with
Woodstock ’94. In 2019, Lang planned to
host Woodstock 50 — which he told Billboard he had been working on for two years
— with a lineup including Miley Cyrus,
Dead & Company, Jay-Z and others. The
event was ultimately cancelled following
a variety of permit and production issues,
venue relocations and artists backing out.
Three years before co-creating the original Woodstock in ’69, Lang had opened his
first business: a head shop in Miami’s Coconut Grove neighborhood. He said it had
become “the unofficial headquarters of the
underground counterculture,” previously
telling Billboard that David Crosby and Joni
Mitchell would often visit. “It was becoming
sort of famous — and kind of over. I decided
it was time to move back to New York. I
loved living in a small creative town. I knew
about Woodstock, I had been there as a kid
and it had a big music scene with crazy artists and bacchanals that were right out of A
Midsummer Night’s Dream.”
“In 1969, people came to have three

days of peace and music and to experience
community,” he continued. “That what’s
made it made it so special … The one thing
that people have always said to me when
they approached me about how Woodstock
changed their life was that it changed how
they related to other people.”
Lang is survived by his wife Tamara, their
sons, Harry and Laszlo, and his daughters,
LariAnn, Shala and Molly.

Glastonbury
Festival Slid
to Record
£3.1 Million
Loss Last Year
Amid Pandemic
BY RICHARD SMIRKE

L

ONDON – Glastonbury Festival
lost £3.1 million ($4.2 million) last
year when it cancelled the event
for a second consecutive summer
because of the COVID-19 pandemic, according to the company’s latest financial results.
Accounts filed with Companies House,
the U.K.’s registrar of businesses, reveal that
in the year ended March 31, 2021, turnover
fell to £936,000 ($1.3 million), down from
£45 million ($61 million) in the previous
financial year.
The total operating loss of just over £3.1
million for 2021, which followed a loss of
£358,780 ($487,600) in 2020, is understood
to be a record drop for the 52-year-old
festival. But Glastonbury said it was able to
cover the losses with profits retained from
previous years.
Paul McCartney, Kendrick Lamar and Taylor Swift had been due to
headline the world-famous green-field
festival in 2020 before it became one of the
first major European festival casualties of
the coronavirus pandemic.
Last year’s three-day event was also
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pulled, with organizers instead holding a
ticketed live stream event, Live At Worthy
Farm, featuring performances from Coldplay, Damon Albarn and Idles. The
privately owned company also diversified by
running a family campsite, Worthy Pastures,
on the festival site.
Other major festivals have also started
to report huge losses, including Belgium’s
Tomorrowland, one of the world’s biggest
dance-music event companies, which said
it will likely lose 25 million euros ($29
million) from two years of canceled events.
To try to recoup some of the losses, Tomorrowland said it is looking to expand to three
weekends this summer, from its normal two.
This year’s Glastonbury Festival, which
normally hosts up to 200,000 people, is
scheduled to take place at its regular home
of Worthy Farm, outside the village of Pilton
in Somerset, June 22-26. Billie Eilish is the
only headline act announced so far. Diana
Ross is booked to play the festival’s famous
Sunday “legends” teatime spot.
The event is fully sold out, with ticket
buyers’ deposits for 2020 having rolled over
for a second year, following the festival’s
cancellation in 2021. (The majority of ticket
monies are held in a retention account,
which is released after the festival has taken
place.)
Looking ahead to this year’s return, the
financial report cautions there are likely to
be “significant costs specifically related to
necessary COVID-19 measures and related
issues.”
Last April, Glastonbury Festival received
£900,000 ($1.2 million) from the Government as part of its Culture Recovery Fund.
At the time, co-organizers Michael and Emily Eavis said the money would make a
“huge difference” in helping to secure the
festival’s future. In November it received a
further £600,000 (£815,000) from the government support package.
Despite the colossal financial hit caused
by the pandemic, the historic festival retains
sizable cash reserves of £8.3 million ($11.2
million) — “cash at bank or in hand” — as of
March 31, down from £12.2 million ($16.6
million) the previous year, according to the
Companies House financial report.
Glastonbury also still managed to make

charitable donations of just under £5,000
($7,000) in 2021, down from £1.1 million ($1.5
million) it gave to charity the previous year.
Going forward, the company directors
state, the festival will look to build up its
reserve float “once more for the future.”

Jason Isbell,
The Black Opry &
More Condemn
Morgan Wallen’s
Grand Ole
Opry Performance
BY JESSICA NICHOLSON

W

hen Ernest made his
Grand Ole Opry debut
performance on Saturday
(Jan. 8), the audience got
a surprise as Morgan Wallen joined the
singer-songwriter on stage for their new
collaboration, “Flower Shops.” Ernest had
co-written Wallen’s 2020 No. 1 hit “More
Than My Hometown.”
Wallen posted photos from his unannounced appearance on his Instagram
Sunday (Jan. 9), and while many of his
fans spoke out in favor of the performance,
the Opry appearance also drew backlash
from several artists and The Black Opry
— an influential, fast-growing collective of
Black country music artists and supporters– who expressed disappointment and
frustration that the “7 Summers” singer
was allowed onstage at the country music
institution after a video surfaced of Wallen
uttering a racial slur in February 2021.
The surprise performance drew ire from
many, including Jason Isbell, who tweeted,
“Last night @opry you had a choice- either
upset one guy and his ‘team,’ or break the
hearts of a legion of aspiring Black country
artists. You chose wrong and I’m real sad
for a lot of my friends today. Not surprised
though. Just sad.”

Isbell further commented in response to
another Twitter user: “The thing that really
upsets me is bigger than one person’s words.
It’s the idea of a young Black artist walking
into that venue and wondering if ANYBODY
is on their side. What a lot of us consider to
be a grand ole honor can be terrifying for
some. Doesn’t have to be that way.”
Singer-songwriter Joy Oladokun shared
her devastation at seeing Wallen onstage at
the Opry. She tweeted, “Morgan Wallen’s
thoughtless redemption tour is the nail in
the coffin of me realizing these systems, and
this town is really not for us. imma keep
making my lil music in my attic, y’all can
listen if you want. i don’t know that i’ll do
this work forever.”
Other artists and music fans expressed
anger and disappointment for what felt like
an about-face for the Grand Ole Opry, who
in June 2020 released a statement against
racism following the death of George Floyd
that read, “Racism is real. It is unacceptable,
and it has no place at the Grand Ole Opry.”
Wallen’s Opry performance on Saturday
also came one day after the 55th anniversary
of Charley Pride‘s debut performance on
the Grand Ole Opry in 1967, when Pride
became the first Black singer to perform on
the storied stage. The Opry tweeted about
Pride’s anniversary.
The Black Opry founder Holly G tweeted
a letter written to the Grand Ole Opry’s
leadership, seeking an explanation.
The letter said that The Black Opry had
previously been in talks with the Grand Ole
Opry about “possible programming opportunities for The Black Opry,” but added, “at
this time I’d like to express that I no longer
have any interest in participating with the
Opry in any capacity unless there is some
clear form of accountability and structural
change.”
Yola, who has two Grammy nominations
at this year’s ceremony, retweeted The Black
Opry’s letter to the Grand Ole Opry. Shee
noted, “Please take time to read this letter
penned by @BlackOpry founder @_love_
holly_ that pulls no punches about the Opry
and this MW dumpster fire! I for one will be
watching this space with intent!” #blackopry #BlackTwitter
Cassadee Pope also showed support
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for The Black Opry, saying, “Donating all
my @BookCameo proceeds this week to @
BlackOpry, an amazing place that supports
the way to [sic] often overlooked talent.”
Allison Russell, whose debut solo album Outside Child and song “Nightflyer”
earned three Grammy nominations, also
praised the work of The Black Opry, and
recalled her own Grand Ole Opry debut
performance last May. “So grateful for you
and your advocacy,Holly. I feel heartbroken,” she tweeted in response to The Black
Opry. “I was so proud to debut @opry last
May & overjoyed that @amythystkiah & @
TheValerieJune also debuted in 2021 — it
felt like a long overdue shift toward greater
inclusivity-beyond tokenism…this is such a
backslide.”
Rissi Palmer added, “I believe now is the
time to watch and move. Watch how people
are responding and reacting and move accordingly. Systems only work when we continue to participate in them. The moment
we stop and divest, they lose their power…I
can’t say this enough: let’s stop running into
a burning building. Let’s create platforms
and systems that celebrate and welcome us.
Never again will I beg anyone to love/accept
me and neither should anyone else. Anyone
that wants to participate in that, they can
come sit w/ me.”
Singer-songwriter Will Hoge added of
The Black Opry founder Holly G, “I
met @_love_holly_ & loved her instantly.
I was at the @BlackOpry show at Exit/In
& stood slack jawed at the greatness I was
witnessing from every artist on that stage.
I’m embarrassed that the @opry didn’t put
words into action to help make that genre
more inclusive and safe.”
After TMZ posted a video in February
2021 of Wallen uttering a racial slur outside
of his Nashville home, the country star was
temporarily suspended by his record label
Big Loud, and dropped from his booking
agency WME (though, as previously reported by Billboard, a WME agent is still booking shows for Wallen “as a friend”). He was
also deemed ineligible for certain awards
and not invited to attend several awards
shows, including the ACM Awards and
CMA Awards. In July, Wallen spoke with
Michael Strahan about the situation during

an interview on Good Morning America. The
musician told the host at the time that he
had thought the use of the racial slur was
“playful,” but admitted that it was “ignorant” and “wrong.”
Country radio and DSPs also temporarily
banned Wallen’s music, though in August,
he made his re-entry to country radio with
his current single, “Sand in My Boots,”
which is currently in the top 10 on Billboard‘s radio-driven Country Airplay chart.
During 2021, sales of Wallen’s Dangerous:
The Double Album skyrocketed, with the
album ultimately becoming the most popular album of the year in the United States,
according to MRC data. The album finished
the year with 3.226 million equivalent album
units. Notably, Wallen included a rendition
of Isbell’s “Cover Me Up” on Dangerous:
The Double Album. As the writer of “Cover
Me Up,” Isbell announced he would donate
money from sales of the song to the NAACP.
On Feb. 3, 2022, one year after Wallen’s
controversy began, Wallen will embark on
his 54-city The Dangerous Tour, including three shows at Nashville’s Bridgestone
Arena in March.
Billboard has reached out to the Grand
Ole Opry, as well as teams for Ernest and
Wallen, for comment.

Marilyn Bergman,
Oscar-Winning
Lyricist, Dies at 93
BY MIKE BARNES & DUANE BYRGE

L

yricist Marilyn Bergman, who
teamed with her husband, Alan
Bergman, to win three Academy
Awards as one of the most revered
writing tandems in the annals of movie music history, has died. She was 93.
Bergman, whose work includes such classics as “The Windmills of Your Mind,” “Nice
’n’ Easy,” “You Don’t Bring Me Flowers” and
“The Way We Were,” died peacefully early
Saturday morning (Jan. 8) in her Los Angeles home, according to family rep Ken Sun-

shine. The cause of death was respiratory
failure (non-COVID related). Her husband,
96, survives her.
They won Academy Awards for the best
original songs “The Way We Were” (shared
with Marvin Hamlisch) from the 1973 Barbra Streisand film of that name and
“Windmills of Your Mind” (shared with Michel Legrand) from The Thomas Crown
Affair (1968). They received another trophy
for their score for Streisand’s Yentl (1983).
The prolific lyric team worked extensively for the movies, writing the lyrics
for three of the five songs nominated for
the best song Academy Award in 1983
— “How Do You Keep the Music Playing?”
(from Best Friends), “If We Were in Love”
(from Yes, Giorgio), and “It Might Be You”
(from Tootsie).
They netted three more noms the following year, all for their work with Legrand
on Yentl.
In all, the Bergmans received 16 Oscar nominations. During the period from
1969-74, they couple received one Academy
Award nom each year, which they shared
with their composing partners: “Windmills
of Your Mind,” “What Are You Doing the
Rest of Your Life?” “Pieces of Dreams,” “All
His Children,” “Marmalade, Molasses and
Honey” and “The Way We Were.”
Following her passing, Tony Bennett paid tribute to the legendary artist.
“Marilyn and Alan Bergman with Michele
Legrand wrote my favorite song, ‘How Do
You Keep The Music Playing?’ We lost
Marilyn today, but her music keeps playing,”
Bennett tweeted.
Legendary songwriter and ASCAP president/chairman Paul Williams also shared a
statement in remembrance.
“It is with deep sadness that I personally, and all of ASCAP, mourn the passing
of Marilyn Bergman — one of the greatest
lyricists who ever lived and truly ASCAP
royalty,” Williams said. “She was a brilliant
songwriter who together with her husband,
Alan Bergman, gave us some of the most
beautiful and enduring lyrics of all time. She
was a tireless and fierce advocate for music
creators not only during her term as president and chairman of ASCAP but throughout her life. Our community will miss her
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intelligence, her wit and her wisdom. Alan
— we mourn with you.”
The Bergmans collaborated with an array
of composers: Legrand (“Windmills of Your
Mind”), Neil Diamond (“You Don’t Bring
Me Flowers”), Quincy Jones (“The World
Goes On), Sergio Mendes (“Look Around”)
and Hamlisch (“The Way We Were”),
among others.
Their collaborations with Hamlisch were
particularly rich. In addition to an Oscar
and a Grammy for The Way We Were, they
garnered an Oscar nom with Hamlisch on
“The Last Time I Felt Like This” from Same
Time Next Year.
The Bergmans also won three Emmy
Awards, two shared with Hamlisch for
Barbra: The Concert and AFI’s 100 Years …
100 Movies and one for Sybil, shared with
composer Leonard Rosenman.
They also had a luminous association
with Streisand, meeting the singer (and
fellow Brooklynite) when she was still a
teenager after they watched her perform
at a club in New York. Their work with her
included “On Rainy Afternoons,” “After the
Rain,” “One Day” and “Evergreen.”
They were voted into the Songwriters
Hall of Fame in 1980.
In 1985, Marilyn became the first woman
elected to the board of directors of ASCAP
and served as president and chairman of
the performance-rights organization for 15
years.
The couple also were the lyricists for the
theme songs for such shows as Bracken’s
World, Good Times, Maude, Alice and Brooklyn Bridge.
“We’ve had enough experience to know
that a compromise is going to be worked
out,” she said in a 1980 interview with People magazine. “If one of us feels strongly
about something, we’ll let it go for the moment, come back to it the next day and look
for a third way to do it.”
The Bergmans were born in the same
Brooklyn hospital (she four years after him;
Streisand was born at the Jewish Hospital,
too) and grew up near each other, but they
did not meet until they had moved west.
The daughter of a clothing manufacturer,
she was born Marilyn Keith on Nov. 10, 1929.
She studied concert piano at New York’s

High School of Music and Art and then
psychology and English at NYU. While in
college, she broke both shoulders when she
fell down a flight of stairs; while recuperating at her parents’ home in L.A. and unable
to write, she began speaking song lyrics into
a tape recorder.
She was introduced to Alan at a party in
1956 by composer Lew Spence. That first
day, they wrote a song together: “I Never
Knew What Hit Me,” which they said was
awful) and married two years later.
They and Spence teamed on Fred
Astaire’s “That Face” in 1957, Dean Martin’s
“Sleep Warm” in 1958 and Frank Sinatra’s
“Nice ’n’ Easy” in 1960. (“That Face” also
served as Alan’s engagement present to her.)
They recently wrote two more film songs,
one with Legrand for the release “Hurry
Home” for Jerry Lewis’ Max Rose (2013)
and one with Dave Grusin, “Just Getting
Started,” for the documentary If You’re Not
in the Obit, Eat Breakfast (2017).
In 1974, the AFI created the Women’s Directing Workshop, and Marilyn, along with
Anne Bancroft, Dyan Cannon and Randa
Haines, were invited to participate in the
class of ’75.
She and 10 other women founded The
Hollywood Women’s Political Committee,
which raised millions of dollars for Democratic candidates and was described as the
“single most powerful entertainment group
in politics.”
Survivors include their daughter, producer Julie Bergman Sender (Major League, G.I.
Jane, The Fabulous Baker Boys, Six Days
Seven Nights), son-in-law iLan Azoulai and
granddaughter Emily Sender.

Charlie Walk
Starts Frozen
Margarita
Venture in Miami
BY CHRIS EGGERTSEN

C

harlie Walk, the former Republic
Group president who departed
the label in 2018 after sexual misconduct accusations were logged
against him by at least five women, has
resurfaced with a new venture — albeit not
in the industry where he made his name.
Instead, Walk has pivoted to the beverage
business, partnering with hospitality veteran Derek Gonzalez on Frozaritas, a new
frozen margarita spot in Miami. The venture
marks an extension of the business relationship between the two men, who previously
launched the outdoor nightspot, restaurant
and event space Pilo’s Tequila Garden in
Miami, where the first Frozaritas location
will be based.
“Frozaritas is elevating the frozen beverage industry with vibrant flavor combinations, organic ingredients, top-tier tequila,
and innovative lifestyle concepts with influences from Miami + Mexico, the world’s
‘Cocktail Capitals,’” reads a page on the Frozaritas website. Flavors at launch include
Classic Frozarita, Mango-Rita, StrawberRita, Piña-Rita and Rosé-Rita.
Walk and Gonzalez plan to scale the Frozaritas operation “in the next few months/
years through various concepts relevant
to each market,” according to the website,
which notes that the company will ‘work
with organizations dedicated to creating
positive social change.”
True to his music-industry roots, Walk’s
new business is accompanied by two songs
designed to hype the Frozaritas brand: “All
You Need Is a Frozarita” and “Got Myself a
Frozarita,” both listed under the name TacoPapo (which also serves as Gonzalez’s Instagram handle).
Walk also previously tried his hand in
the hospitality business with Kobe Club,

Page 12 of 27
IN BRIEF

a steakhouse opened in New York City in
2006. It closed in 2009, a year after Walk
and his partner, restauranteur Jeffrey
Chodorow, opened another Kobe Club in
Miami (closed).
Republic Group placed Walk on leave in
January 2018 after former colleague Tristan
Coopersmith published an open letter that
month accusing him of sexual misconduct
when they worked together at Columbia
Records. That February, four more women
came forward in an article published
by Rolling Stone, alleging further misconduct by Walk during his tenures at Columbia, Epic Records and Republic, whose
flagship label, Republic Records, hired Walk
in 2013.
In the Rolling Stone story, Walk denied
all claims in a statement that read in part, “I
did not do these things and this is not who
I am. Throughout my career I have always
sought to conduct myself professionally and
appropriately. It is upsetting to be presented
with false claims from long ago that I know
to be untrue and were never reported.”
Walk worked in the promotions department at Columbia from 1990 to 2005 and
served as president of Epic from 2005 to
2008, when he departed the label to run his
marketing and advertising firm, JWALK.
He joined Republic Records in January
2013 as executive vp in charge of marketing, promotions and publicity efforts before
being promoted to president of Republic
Group in February 2016. At the time the
allegations were made, he was also serving
as a judge on the short-lived FOX talent
competition series The Four alongside DJ
Khaled, Meghan Trainor and Sean
“Diddy” Combs. Following the accusations,
he ducked out of the Season 1 finale and
resigned from the series in advance of its
second season.
On March 25, 2021, Walk sued his
former attorney, Mark Kasowitz, along
with Kasowitz’s New York firm Kasowitz,
Benson, Torres, alleging that Kasowitz had
“botched” his representation of Walk amid
his Republic departure, leading to “catastrophic results” on his career. In response,
the firm demanded Walk immediately
dismiss the $60 million suit, calling it “frivolous.” The case remains active in New York

Supreme Court.
Following his exit from Republic, Walk
consulted for Steve Stoute’s UnitedMasters
and other music industry players. In 2019,
he was named “World Unity Ambassador” at
the blockchain-driven social music competition platform Music World Cup.

Bob Saget,
Comedian and
‘Full House’ Star,
Dies at 65
BY RYAN GAJEWSKI, RYAN PARKER

B

ob Saget, whose comedic, affable
portrayal of widowed dad Danny
Tanner on the sitcom Full House
made him one of TV’s most
popular dads, was found dead Sunday (Jan.
9) in his hotel room in Orlando, Florida, the
Sheriff’s Department confirmed to The Hollywood Reporter. He was 65.
Saget, who was also the longtime host
for America’s Funniest Videos and was on a
comedy tour, was found unresponsive in his
room at the Ritz-Carlton Orlando, Grande
Lakes, authorities said. The actor was pronounced dead on scene, authorities said.
No information was released on the cause
of death, but the sheriff’s department said
detectives found no signs of foul play or
drug use.
“We are devastated to confirm that our
beloved Bob passed away today. He was
everything to us and we want you to know
how much he loved his fans, performing live
and bringing people from all walks of life together with laughter,” the Saget family said
in a statement to THR. “Though we ask for
privacy at this time, we invite you to join us
in remembering the love and laughter that
Bob brought to the world.”
The Philadelphia native got his start with
a stint on CBS’ The Morning Program in
1987, just before landing his breakout role
as Danny Tanner on ABC’s popular family
sitcom Full House.

Saget shot to fame with his potrayal of
Tanner, a father of three daughters who
recently lost his wife and moves in with
his brother-in-law (John Stamos) and his
best friend (Dave Coulier). Though the
ABC show was hardly a critical success, it
struck a chord with audiences and ran from
1987 to 1995. The sitcom was later revived
with much of the cast on the Netflix sequel
series Fuller House in 2016.
Full House launched the careers of thenchild stars Mary-Kate and Ashley Olsen
and Candace Cameron Bure, while propelling the paths of Stamos, Coulier and Lori
Loughlin.
“I am broken,” Stamos tweeted Sunday.
“I am gutted. I am in complete and utter
shock. I will never ever have another friend
like him. I love you so much Bobby.”
In 1989, Saget debuted as the original host
on America’s Funniest Home Videos, a role
he held until 1997.
He was also known for his film work,
making his feature directorial debut with
the raunchy 1998 Norm MacDonald movie Dirty Work. He later directed 2007’s Farce
of the Penguins, a parody of the hit documentary March of the Penguins.
Other notable television work included
the voice of the adult Ted Mosby on CBS’
long-running How I Met Your Mother.
Saget was also an accomplished stand-up
comic, and his on-stage work, as was the
case with projects like Dirty Work, reflected
his less family-friendly perspective. During
a 2015 Esquire profile, Saget explained that
he saw humor as an outlet for life’s difficult
moments, including the loss of two sisters
who died at young ages.
“When you’ve seen a lot of bad stuff and
just want to enjoy your life and be happy
and have your kids happy and have your
friends happy, you just have a value system
where it raises the bar on what’s important,”
he said about valuing comedy.
Saget was on tour in Florida, where he
performed Saturday night at the Ponte Vedra Concert Hall, near Jacksonville. In his
final tweet, sent early in the morning on
Sunday, he gushed about the “appreciative
audience” at his show that night. “I had no
idea I did a 2 hr set tonight,” he wrote, in
part. “I’m happily addicted again to this s—.”
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This article originally appeared on The
Hollywood Reporter.

Cardi B Heads
to Trial Over
YouTuber’s
Alleged ‘Malicious
Campaign’
BY BILL DONAHUE

C

ardi B and her attorneys are
headed to trial Monday morning
in an Atlanta federal courthouse
over her accusations that a prominent YouTube channel waged a “malicious
campaign” to hurt her reputation by spreading rumors of sexually transmitted diseases
and other falsehoods.
The superstar, whose real name is Belcalis
Almánzar, claims that a woman named Latasha Kebe made dozens of YouTube videos
and social media posts that spread false
claims about her, like one that said Cardi B
had contracted herpes and another that told
of a shocking incident with a beer bottle.
Kebe has denied the accusations, and
even countersued on claims that Cardi B
encouraged her fans to harass her on social
media. A judge tossed out Kebe’s counterclaims last year, saying there was “no
evidence” that the rapper had caused the
alleged harassment.
The trial is set to kick off Monday morning with jury selection; after that, the trial
is expected to run for at least two weeks.
It’s unclear if the star herself will take the
witness stand. Cardi B will be represented
by Lisa F. Moore and William A. Pequignot
of the law firm Moore Pequignot LLC. Kebe
will be represented by Sadeer Sabbak and
Olga Izmaylova of Sabbak & Izmaylova PC.
Attorneys for Cardi B have a difficult road
ahead, mainly because the First Amendment makes it difficult for famous people
to sue for defamation. To win her case, the
superstar must prove not just that Kebe’s

statements hurt her reputation, but that the
blogger acted with so-called actual malice
— that she either intentionally lied or acted
with a reckless indifference to the truth.
Kebe, who goes by the name Tasha K,
is a celebrity news blogger who publishes
videos to nearly 1 million subscribers on her
YouTube channel “unWinewithTashaK.”
She calls her site “a drama-based blog.”
In her 2019 lawsuit, Cardi B cited more
than 38 videos uploaded by Kebe that referenced her, plus numerous other social media
posts. According to court filings, one video
from December 2018 contains a statement
that Cardi B “f***** herself with beer bottles
on f****** stripper stages.” In another post
from 2019, Kebe claimed the star had contracted herpes.
Over two years of litigation, the case has
turned increasingly bitter.
In November, after Cardi B asked to delay
trial because of a family emergency, Kebe
accused her of fabricating the story so that
she could host the American Music Awards.
Later, Kebe sought and won a court order
requiring a Los Angeles hospital to turn over
any records of STD tests performed on Cardi B. A judge later said those records were
“not helpful” to Kebe’s defense – meaning
they likely showed a negative test result.

Dailey & Vincent
Expand Festival
Ownership
With ‘American
Made’ Series
BY JESSICA NICHOLSON

I

n 2013, three-time Grammy nominated
Dailey & Vincent launched LandFest,
their own music festival in Denton,
N.C. By 2017, in need of a larger venue,
they relocated to The Georgia Mountain
Fairgrounds in Hiawassee, Ga.
“By year three, we had to raise the big
doors at Hiawassee, which opened up to

outdoor space. We noticed the lawn was
completely full of chairs and there wasn’t
any more room left for any more ticket buyers. We knew then it was time to grow,” the
group’s Jamie Dailey tells Billboard.
Instead of relocating yet again, Dailey
and his musical partner Darrin Vincent are
taking a big step forward with the flagship
three-day festival, expanding to five festivals
in four locations this year and rebranding
the series as The American Made Music
Festival series.
The first festival launches June 10-11 at
Sand Mountain Amphitheatre in Albertville,
Ala. Four festivals follow on Sept. 15-17 (The
Georgia Mountain Fairgrounds in Hiawassee, Ga.), Oct. 7-8 (The Jackson County
Airport in Gainesboro, Tenn.), Nov. 11-12
(Capitol Theatre in Wheeling, W. Va.), and
Dec. 2-3 (a return to The Georgia Mountain
Fairgrounds in Hiawassee, Ga., as part of
ChristmasFest). The group worked with
their management company, APEX Entertainment Management, to create the festival
series, which is presented by Springer
Mountain Farms. The estimated attendance
for the festivals ranges from 2,500 to approximately 6,000 people.
Bluegrass music is a genre that pairs
perfectly with music festivals, with a history
of artist-hosted festivals. The “Father of Bluegrass” Bill Monroe’s Bean Blossom Bluegrass
Music Festival started in the mid-1960s. Dr.
Ralph Stanley launched the Hills of Home
Bluegrass Festival in 1970. Last year marked
the 41st annual Doyle Lawson and Quicksilver Bluegrass Festival. In honor of the late
Earl Scruggs, the Earl Scruggs Music Festival
is planned to debut in September. These are
in addition to numerous other long-running
bluegrass fests, among them Telluride Bluegrass Festival, RockyGrass, Hardly Strictly
Bluegrass, Festival of the Bluegrass, the
International Bluegrass Music Association’s
IBMA Fan Fest, and more.
Dailey & Vincent’s American Made Music
Festival series will stay in the South, for now.
“We have played all over the world and
we appreciate our fans from everywhere,”
Dailey says. “But we knew cranking up
these festivals closer to our home base
would be easier for us to manage by way
of traveling to or from quickly if needed.
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We are looking at spaces out west and up
North, and hopefully we will announce
some of those in the future.”
Dailey & Vincent, along with their manager, APEX Entertainment Management’s Zac
Koffler, were strategic in selecting each
festival venue. Vincent credits Romeo
Entertainment Group’s R.J. Romeo with
mentioning Albertville’s Sand Mountain
Park & Amphitheater location as an option
to Koffler. Last year, they added a festival in
Dailey’s hometown of Gainesboro, Tenn. at
the Jackson County Airport, and return to
that location this year.
“How cool is it that we get to host a festival on an airport runway?” Vincent says.
While companies such as Live Nation and
AEG dominate the music festival space, the
group is carving out a niche slate of festivals
catering to fans of country, gospel and
bluegrass.
“We have a high respect for those companies, but I do believe we are creating our
own lane with more traditional music and
entertainment-based festivals,” Vincent says.
The slate of festivals further enhances
a multi-faceted brand the group has been
building for over a decade, since their fierce
breakthrough year with their self-titled
debut album in 2008 (at that year’s IBMA
Awards, they went from new artist of the
year winners to coveted entertainer of the
year winners in the span of one awards
ceremony, taking home seven wins during
the evening).
Since then, they’ve landed six No. 1 albums on Billboard’s Bluegrass Albums chart,
earned three Grammy nominations across
country and bluegrass categories, won four
Gospel Music Association Dove Awards,
and been inducted into the Grand Ole Opry.
They’ve also made their foray into television, both as the focus on a PBS live concert
special, and with their three-time Emmynominated The Dailey & Vincent Show. The
weekly show, which launched in 2015, airs
on Circle Network and highlights a mix of
country, bluegrass and gospel artists. Musically, they have continually branched out,
releasing a gospel album in 2012 and their
first Christmas album in 2018.
Dailey & Vincent take a similar crossgenre approach to curating the performanc-

es for each festival. Across the five festivals, fans can expect country performers
including Josh Turner, Martina McBride,
Gene Watson, Diamond Rio and former
Statler Brothers vocalist Jimmy Fortune (in
2010, Dailey & Vincent released an album
of Statler Brothers songs), as well as groups
The Isaacs and Primitive Quartet, bluegrass/
country entertainer Bradley Walker and
more. In a nod to their relationship with the
Opry, at least one festival lineup includes an
Opry tribute performance, with more artists
to be announced soon.
“Bringing a broad range of talent to our
festivals is a balancing act,” Vincent says.
“Working with our friends and fellow Grand
Ole Opry family is not only good for the
consumer, but good and fun for us. It’s very
tough programming our festivals, and we
lean on our partners for guidance and wisdom when picking out a talent lineup.”
And though the COVID-19 pandemic has
challenged music tours and festivals of all
sizes, Dailey & Vincent and their team have
moved forward with curating the festivals,
including last year’s events in Hiawassee,
Ga., and in Gainesboro, Tenn. The venues
were sanitized and hand washing stations
were placed throughout for attendees.
“Masks were not required, but if you
felt the need to wear one, it was at your
discretion. We did our part in not having
meet-and-greets or autograph signings, and
kept backstage access to a bare minimum,”
Vincent says. “People in general are pretty
cautious. In our organization, if you’re
feeling sick or have a fever, we ask that you
stay home. I know there were a few folks
with existing health issues and chose not to
come, and we feel that’s a smart choice.”
“We encourage everyone who attends our
festivals to use their own caution and to take
all necessary steps they believe will help
keep them safe,” Dailey says.
Looking ahead, they hope to add additional festivals over the next five years or so.
“At this point five is a lot, but we would
like to grow it to six or seven, moving toward the southwest with a couple,” Vincent
says.
And the long-term goal?
“I would like for us to top out at around
25 or so,” Dailey says.

Jazz/R&B
Percussionist,
Composer James
Mtume Dies at 76
BY GIL KAUFMAN

J

ames Mtume, a jazz/R&B artist, producer and percussionist who played
with Miles Davis and scored a 1983
pop hit with “Juicy Fruit,” died at 76
over the weekend. No official cause of death
was available at press time, with Pitchfork
first reporting the musician’s passing based
and an official statement from the musician’s family confirming his passing on
Sunday (Jan. 9). Late creative partner Reggie Lucas’ daughter, Lisa Lucas, also paid
tribute to her uncle in a tweet in which she
wrote, “so much loss. So much grief. Rest
in power Uncle Mtume. My later father’s
partner-in-crime. The co-creator of the
songs of my life (and about my birth).” At
press time Billboard had not independently
confirmed Mtume’s death.
The Philadelphia-born artist was best
known for his lascivious, jazz funk hit
“Fruit,” which reached No. 45 on the Billboard Hot 100 chart and spent eight weeks
at No. 1 on the Billboard R&B chart. The
song also went on to be a popular sample
on a string of R&B and hip-hop songs,
including Alicia Keys’ “Juiciest,” WreckxN-Effect’s “Juicy” and, most famously, the
Notorious B.I.G.’s 1994 smash debut single
“Juicy.”
Born James Heath on Jan. 3, 1946, Mtume,
son of jazz saxophone player Jimmy Heath,
was raised by his stepfather, jazz pianist
James Forman and took his stage name
during college by adopting the Swahili word
for “messenger.” His career took off after a
move to New York, where he earned gigs
playing alongside such jazz legends as McCoy Tyner and Miles Davis, with whom he
collaborated from 1971-1975, playing percussion on such landmark electric albums as On
the Corner and Pangaea.
Working with musical partner guitarist/
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songwriter Lucas, Mtume also produced
songs and albums for Stephanie Mills, Phyllis Hyman, Lou Rawls and The Spinners in
the early 1980s, contributing to a string of
hits including Mills’ Grammy-winning 1981
hit “Never Knew Love Like This Before”
and Roberta Flack’s and Donny Hathaway’s
1978 million-selling hit “The Closer I Get To
You.”
Mtume and Lucas teamed up with singer
Tawatha Agee for a series of jazz/funk/soul
albums containing a sound he referred to
as “Sophistifunk” in the late 1970s and 80s,
including their 1978 debut, Kiss the World
Goodbye, as well 1980’s In Search of the
Rainbow Seekers and 1983’s Juice Fruit.
In a tribute to her friend and collaborator, Mills wrote, “I am saddened to hear of
the passing of my dear friend and producer #JamesMtume. He was so brilliant and
an amazing music mind. The work chemistry we had along with your writing partner
Reggie Lucas was second to none. I know
you two are about to reconnect and make
amazing music. I will forever be grateful
and I will continue to lift you up through
our music. You will be missed.”
His prolific career included contributions
dozens of recordings by the likes of Lonnie
Liston Smith, Duke Ellington and Dizzy Gillespie and R. Kelly, as well as his co-production of Mary J. Blige’s hit 1997 album Share
My World. Mtume also served as a music
supervisor for TV (New York Undercover)
and scored the 1986 big screen drama (Native Son), as well as continuing his lifelong
devotion to activism via a gig co-hosting the
community talk series “Open Line” on New
York’s WBLS-FM for 18 years.
Listen to “Juicy Fruit” below and read
tributes to Mtume from fellow musicians.

GAYLE’s ‘abcdefu’
Hits No. 1 on
Both Billboard
Global Charts
BY GARY TRUST

G

AYLE‘s debut hit “abcdefu” takes
over as the biggest song in the
world, bounding to No. 1 on both
the Billboard Global 200 and
Billboard Global Excl. U.S. charts (dated Jan.
15). Plus, Imagine Dragons and JID‘s “Enemy” jumps 21-9 on the Global Excl. 200,
reaching the top 10 for the first time.
Billboard‘s two global charts (which in
September marked their first year) rank
songs based on streaming and sales activity culled from more than 200 territories
around the world, as compiled by MRC
Data. The Billboard Global 200 is inclusive
of worldwide data and the Billboard Global
Excl. U.S. chart comprises data from territories excluding the U.S.
Chart ranks are based on a weighted
formula incorporating official-only streams
on both subscription and ad-supported
tiers of audio and video music services, as
well as download sales, the latter of which
reflect purchases from full-service digital
music retailers from around the world, with
sales from direct-to-consumer (D2C) sites
excluded from the charts’ calculations.
‘abcdefu’ Spells No. 1 on Global 200
GAYLE’s “abcdefu” charges from No. 5 to
No. 1 on the Billboard Global 200 with 58.8
million streams (up 2%) and 16,800 sold
(down 2%) worldwide in the Dec. 31-Jan. 6
tracking week.
The track by the Dallas-born, Nashvillebased singer-songwriter has surged thanks
to multiple versions, including “angrier,”
“chill” and “nicer” (i.e., no expletives) mixes;
a demo; a remix with Royal & the Serpent;
and its “The Wild Mix,” released Dec. 31.
The song has also gone viral on TikTok, having been featured in two million clips on
the platform.
GAYLE further made her late-night TV

debut Jan. 5 on NBC’s The Tonight Show
Starring Jimmy Fallon and on Jan. 6 announced headlining shows, set for Nashville, West Hollywood, Calif., and New York
in March.
Meanwhile, “abcdefu” joins two other
songs positioned as acts’ first properly
promoted singles to have topped the Global
200: Olivia Rodrigo’s “Drivers License”
launched at No. 1, beginning an eight-week
reign, on the Jan. 23, 2021, chart, and Rosé’s
“On the Ground” opened atop the March 27,
2021, tally; the latter arrived as Rosé’s solo
start outside BLACKPINK on her two-track
release “R – Single” (with “Gone”).
The Kid LAROI and Justin Bieber’s “Stay”
advances 8-2 on the Global 200, after a
record 11 weeks at No. 1; Elton John and Dua
Lipa’s “Cold Heart (Pnau Remix)” rockets
12-3 for a new high; Adele’s “Easy on Me”
ascends 7-4, after six weeks at the summit;
and Ed Sheeran’s “Shivers” soars 14-5, after
reaching No. 3.
Elsewhere in the Global 200’s top 10,
Imagine Dragons and JID’s “Enemy”
reaches the region (21-9), led by its 3% gain
to 45.8 million worldwide streams. The
song, each act’s first top 10 on the chart, is
showcased at the beginning of each episode
of Netflix’s animated series Arcane: League
of Legends, which premiered Nov. 6; the
track topped Billboard‘s Top TV Songs
chart, powered by Tunefind, for November.
GAYLE Also No. 1 on Global Excl. U.S.
GAYLE’s “abcdefu” likewise hits No. 1 on
the Billboard Global Excl. U.S. chart, rising
from No. 3, with 44.5 million streams and
6,300 sold (up 1% in each metric) in territories outside the U.S. in the Dec. 31-Jan. 6
tracking week.
As on the Global 200, the song is the third
debut or breakthrough No. 1 for an act on
the Global Excl. U.S. chart, after Olivia Rodrigo’s “Drivers License” (nine weeks) and
Rosé’s “On the Ground” (one).
Elton John and Dua Lipa’s “Cold Heart
(Pnau Remix)” rises 5-2 for a new Global
Excl. U.S. high; The Kid LAROI and Justin
Bieber’s “Stay” lifts 4-3, following a recordtying nine weeks on top (matching the reign
of “Drivers License”); Adele’s “Easy on Me”
pushes 7-4, after seven weeks at the apex;
and Ed Sheeran’s “Shivers” climbs 11-5, after
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hitting No. 3.
The Billboard Global 200 and Billboard
Global Excl. U.S. charts (dated Jan. 15) will
update on Billboard.com tomorrow (Jan.
11). For both charts, the top 100 titles are
available to all readers on Billboard.com,
while the complete 200-title rankings are
visible on Billboard Pro, Billboard‘s subscription-based service. For all chart news,
you can follow @billboard and @billboardcharts on both Twitter and Instagram.

Calvin Simon,
Former
ParliamentFunkadelic
Member, Dies
at 79
BY ASHLEY IASIMONE

C

alvin Simon, who was a founding
member of Parliament–Funkadelic
and a Rock and Roll Hall of Fame
member, has died. He was 79.
“We lost another Original member of
Parliament/Funkadelic,” Bootsy Collins wrote on Instagram on Friday (Jan.
7), confirming Simon’s death. “A friend,
bandmate & a cool classic guy, Mr. Calvin
Simon was a former member of Parliament/
Funkadelic. He’s in the Rock and Roll Hall of
Fame, inducted in 1997 with fifteen members of P-Funk! R.I.P Bootsy baby!!!”
“Rest in peace to my P-Funk brother Mr.
Calvin Simon,” a post on George Clinton‘s Facebook page said. “Longtime
Parliament-Funkadelic vocalist. Fly on
Calvin!”
Simon’s cause of death has not been
reported.
Born in 1942 in West Virginia, where he
sang with his church choir, Simon relocated
to New Jersey with his family as a teen.
He worked as a barber, and by the late
1950s, Simon joined the group originally

known as the Parliaments, first formed as a
doo-wop quintet with fellow barbers George
Clinton and Grady Thomas and customers
Ray Davis and Fuzzy Haskins.
Simon, who was drafted in 1967 to serve
in Vietman, went on to sing with the group
that later became known as ParliamentFunkadelic. He eventually parted ways with
the group due to financial disputes.
“The thing that means the most to me is
how I handled the PTSD from my service
in the Vietnam War,” he said in a statement
posted on his website. “I was able to keep
the genie in the bottle, so to speak, and did
not allow the evil thoughts to break through
and manifest into actions. Instead, I found
my faith and relied on the higher power to
see me through.”
Along with other members of Parliament-Funkadelic, Simon was inducted
by Prince into the Rock and Roll Hall of
Fame in 1997.
“Funk is a force that tore the roof off the
sucker that is modern music,” Prince said in
their Rock Hall introduction.
Most recently, Simon recorded gospel music under his label Simon Sayz, releasing the
album Share the News in 2004, when he was
diagnosed and treated for thyroid cancer.
“Initially it was a shock, as it took my
voice away,” Simon recalled in an excerpt
posted on his website. “It was while I was
preparing for a tour to promote my first
Christian album, Share the News (which had
just reached No. 21 on the Billboard Gospel
Albums chart) when I realized there was a
problem. Since the cancer was in the thyroid
against my vocal cords, I was certain my
music career was over and at this point I
walked away from music. Apparently God
had other plans and had enough forethought
to know I needed to be home at that time.”
He went on to release two more gospel
projects, 2016’s It’s Not Too Late in 2018’s I
Believe.
In 2019, Clinton and the other members
of Parliament-Funkadelic received a lifetime
achievement award from the Recording
Academy.
“There was such a positive message and
vibe to the original music of ParliamentFunkadelic that was delivered in a fun
way. True music, true arrangements, pure

joy. I think long term fans will again relate
to that side of the music,” he noted of his
gospel releases. “New fans can experience
my version of gospel music, which I call
‘Sanctified Funk’!”

Metallica, P!nk,
Twenty One Pilots
and Luke Combs
to Headline
BottleRock
Festival
BY DAVE BROOKS

C

alifornia’s premiere food, wine
and music festival has released the
lineup for this year’s Memorial Day
weekend festival, May 27-29.
Napa’s BottleRock festival will be headlined this year by thrash legends Metallica,
pop superstar P!nk, musical duo Twenty
One Pilots and country star Luke
Combs. The fest, which includes more
than 75 musical acts, also includes The
Black Crowes, Kygo, Pitbull, Greta Van
Fleet and Mount Westmore, a new hip-hop
supergroup featuring Snoop Dogg, Ice
Cube, E-40 and Too $hort.
The Napa Valley festival presented by
JaM Cellars will also showcase the region’s
wine, craft brew and culinary legacy.
“We’re happy to be bringing the first taste
of summer back to music fans here in the
Napa Valley,” says Dave Graham of BottleRock Napa Valley. “As fans have come to
expect, our 2022 lineup has something for
everyone, featuring a wide variety of genres
that offer legendary performers with some
of the most exciting new and emerging artists in the world.”
This year’s festival includes the highly entertaining Williams Sonoma Culinary Stage,
showcasing a unique mashup of cooking
demonstrations with renowned chefs, celebrities, performers and rock stars. Details on
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the 2022 Williams Sonoma Culinary Stage
will be announced at a later date.
BottleRock Napa Valley will follow all
local and state COVID-19 health & safety
guidelines in place at the time of the event
and will communicate all requirements to
ticket holders beforehand.
Tickets go on sale tomorrow at 10:00 a.m.
Pacific. More details here.

Ex-Member of
The Rascals Can’t
Stop Bandmates
From Using Name,
Judge Rules
BY BILL DONAHUE

A

n ex-member of the classic rock
band The Rascals cannot block
his former bandmates from using
the name for a reunion tour, a
Manhattan federal judge has ruled.
Eddie Brigati accused two of his former
bandmates of breaching contracts and
infringing trademarks by using the “Rascals”
name as part of a 2018 tour, but U.S. District
Judge John G. Koeltl dismissed those accusations in a ruling on Thursday.
The judge cited a number of different
reasons for why Brigati’s claims were legally
flawed, most notably that Brigati – who left
the band way back in 1970 — had long ago
legally “abandoned” his interest in the “Rascals” trademark through decades of disuse.
“Brigati has failed to show that he performed even one time under any version of
The Rascals name between 1970 and 2012,”
Judge Koeltl wrote in his ruling.
The Rascals, originally The Young
Rascals, were a New Jersey rock act that
released a trio of Billboard Hot 100 charttoppers in the late 1960s: “Good Lovin’,”
“Groovin’” and “People Got to Be Free.” The
band – Brigati, Felix Cavaliere, Gene Cornish and Dino Danelli – was fully broken up
in 1972 but has toured occasionally and was

later inducted into the Rock and Roll Hall of
Fame in 1997.
The current lawsuit was filed by Cavaliere
and Cornish through their entity Beata Music LLC in 2018, seeking judicial approval to
use “Rascals” in a reunion tour after Brigati
declined to participate and objected to their
use of the name. Brigati later filed counterclaims, accusing Cavaliere and Cornish of
wrongdoing by using and seeking to register
the trademark.
In dismissing those accusations Thursday,
Judge Koeltl rejected the argument that
Cavaliere and Cornish breached contracts
by using the name, ruling that various agreements among the bandmembers either did
not apply to the current situation or that
Brigati had not been a party to them.
Judge Koeltl also rejected Brigati’s
claim that Cavaliere and Cornish violated
trademark law, saying there was no chance
consumers would be confused when they
read the carefully worded tour name: “Felix
Cavaliere and Gene Cornish’s Rascals.” He
also said Brigati simply waited far too long
to file his case.
“Brigati offers no justification for his
delay, and [Cavaliere and Cornish] would be
prejudiced if Brigati were allowed to sit idly
by for decades while others made productive use of the Rascals mark, only to assert
trademark infringement claims when a lawsuit was filed against him,” the judge wrote.
An attorney for Brigati declined to
comment Friday (Jan. 7). An attorney for
Cavaliere and Cornish told Billboard he was
“pleased with the court’s thorough analysis.”
“We initially brought the case for the
purpose of determining what combination
of members could use The Rascals name
for a final tour, given some vague contract
language. It was a limited case that resulted
in far-reaching counterclaims,” said Eric
Bjorgum, of the law firm Karish & Bjorgum
PC. “Our claims are technically still pending,
and we are considering our options. Overall,
we are happy to have the counterclaims
behind us and to have clarity on the contract
issues that vexed the original members for
some time.”

CID Presents to
Move Forward
with Mexico
Destination Events
Following Dead &
Co Cancellation
BY TAYLOR MIMS

E

vent producer CID Presents plans
to move forward with its current slate of destination events
in Mexico following the cancellation of Dead & Company’s Playing in the
Sand weekends. Playing in the Sand was
scheduled to take place between Jan. 7-10
and 13-16 in Riviera Cancun, Mexico before
the band and producers announced the
cancellations Thursday due to the surge in
COVID-19 cases across the globe.
In a statement provided to Billboard,
CID Presents says they intend to proceed
with their other January events at the same
location, including Luke Bryan’s Crash
My Playa (Jan. 19-22) and Hootie and the
Blowfish’s The Big Splash (Jan. 26-29).
“As we all know this is an ever-evolving
situation and the rise and fall of COVID-19
over the past several months has been
outside of our control. We are continuing to
monitor the latest guidelines and recommendations from both the U.S. & Mexican
governments as well as our on-site medical
teams,” the statement reads.
CID promises to keep artists, crew and
guests abreast of the ever-changing situation
due to the omicron variant and states, “If, at
any point during the two weeks leading up
to a particular event, the CDC Risk Assessment Level for COVID-19 for the Quintana
Roo (Cancún) region of Mexico rises to
a Level 4 or Mexico designates the area
unsafe to hold an event we will be offering
full refunds to those not wishing to attend
the particular event and will work closely
with the artists and their representatives to
determine if an event should be cancelled.
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At this time, we are taking this situation day
by day and event by event.”
CID Presents is also scheduled to host
events by Dave Matthews and Tim Reynolds’ on Feb. 18-20, Phish on Feb. 24-27
and My Morning Jacket on March 2-5.
“We are focused on Crash My Playa, our
next event slated to start on Jan. 19, 2022
and look forward to delivering the outdoor
beachfront concert experiences our fans
have been waiting for while maintaining as
safe an environment as possible. We continue to recommend buying travel insurance
which may help protect against the risks of
COVID-19 and traveling internationally during the pandemic,” the statement concludes.
Earlier this week, Dead & Co were forced
to cancel their two weekends of events in
Mexico after member Bill Kreutzmann announced he would not attend the shows in
Mexico due to health complications and
frontman John Mayer revealed he tested
positive for COVID-19 before leaving for
Mexico. Playing in the Sand attendees were
instructed to check their emails for refund
information.
Following the Dead & Co cancellation, electronic music festival Departure
cancelled its inaugural show in Playa Del
Carmen, Mexico on Friday. The electronic
event was scheduled to begin Friday (Jan. 7)
in the resort destination and extend through
Jan. 11 with a stacked lineup featuring more
than 70 artists.
“We have been liaising with local authorities from Playa Del Carmen and with the
recent severe rise in the cases of omicron in
the past few days, the governor announced
last night that Playa Del Carmen is returning to yellow tier COVID restrictions and
therefore we cannot continue with a show
of this size as planned,” organizers Pollen
wrote in a statement posted to social media on Friday.

A2IM Launches
Black Independent
Music Accelerator
for 2022
BY CHRIS EGGERTSEN

T

he American Association of Independent Music (A2IM) is launching the second year of its Black
Independent Music Accelerator
(BIMA), a fellowship grant initiative benefitting Black-owned businesses in the indie
music community.
BIMA fellows are provided with membership to A2IM – a nonprofit trade organization that represents nearly 700 independent
music labels – and have their annual dues
subsidized. They will also be granted complimentary tickets to yearly events including
Indie Week, A2IM’s four-day international
conference and networking event.
Additionally, BIMA’s 2022 advisory
council will provide guidance, oversight
and support for the 2022 fellows. Council
members this year include Fotemah Mba,
head of A&R, general market at Cinq Music
Group; Courtnay Moriarty, senior digital
rights manager at Pex; and Kristine Mbadugha, manager, independent music partnerships at YouTube Music. More names
will be announced at a later date.
Applications for the 2022 BIMA Program open on Jan. 10 and close on Jan. 24.
Interested parties can apply and learn more
at a2im.org/bima.
Erinn Knight, president of 2021 BIMA
fellow Build Your Own Dreams, said in a
statement, “Black entrepreneurs have been
the backbone of the music industry since the
beginning of time. Allowing us to access the
resources of counterparts, now opens doors
to innumerable possibilities for creators that
look, think, and dream like us.”
“The BIMA program has made me feel
seen and reflected in an industry I have felt
alone in for a long time,” added Katrina
Frye, founder and CEO of 2021 BIMA
fellow Lauretta Records. “The ongoing

offerings with industry service providers,
and the experts in the BIMA program, have
been helpful and educational. In addition,
access to all the A2IM membership benefits have completely elevated and uplifted
my indie label.”
Last year’s BIMA fellows also included 180
Proof, Art Vs Transit, Carnelian Productions,
Chaos Club Entertainment, The Clarion
Group, Creambridge, Doite Media, Electric
Train Records, First One Up, glbl wrmng,
Hutton Records, I Am Leven, Jazz Is Dead,
JT Entertainment, Live TMG, Never Normal
Records, Para Music Group, ProSound
Media, SaulPaul Productions, Sending You
Creative Entertainment, Sonnig Records,
SpacedOut Studios Entertainment, Stay Solid
Entertainment, Suckas Can’t Join Records,
Thndr, TouchedDown Sound, Verse and
Hook, VICEVERSA and The Zenzalai Group.
The inaugural BIMA program was sponsored by ADA, Amazon Music, Made in
Memphis Entertainment, Spotify, EnterGain, Paperchain, Reach Records, Songtrust,
Soundcloud, Taryn Brown + Company,
TuneCore, Adrev, Light in the Attic Records
& Distribution, Mad Decent, Materia Music,
MERLIN, SoundExchange, Symphonic Distribution, Vydia and Xelon Digital.
Sponsorship inquires for the 2022-23
program can be made by contacting sales@
a2im.org.

ATLANTIC
RECORDS
SIGNS SHAINA
TAUB: EXCLUSIVE
BY REBECCA MILZOFF

W

hen it comes to making
bets on musical theater,
Atlantic Records has a
knack for spotting winners.
The label has a long history of investing in
Broadway, but in recent years, it’s emerged
as an undeniable force: releasing the original
Broadway cast recordings of both Hamilton
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and Dear Evan Hansen (and signing the
latter’s star, Ben Platt); racking up yet more
cast albums for buzzy new shows such as
Mean Girls, Jagged Little Pill and Max Martin co-write & Juliet; and scoring the juggernaut that is The Greatest Showman original
soundtrack (with music by DEH composers
Benj Pasek and Justin Paul).
Now, Atlantic is expanding its stable of
theater-trained talent even further. The
label tells Billboard exclusively it has signed
composer-lyricist, songwriter and performer Shaina Taub to its roster. One of the most
inventive voices in musical theater now,
Taub could well take her place alongside
names such as Miranda and Pasek & Paul
in the modern musical theater canon — a
fact not lost on Atlantic, which will release
Taub’s Songs of the Great Hill (out April 1)
and, eventually, the original cast recording
of her forthcoming musical SUFFS, set to
open at New York’s Public Theater April 6.
“When Shaina and I started spending
time together, [I was like], ‘Wow — she’s on
some next level creativity,’” says Atlantic
executive vice president A&R Pete Ganbarg.
“I think we’d love to be Shaina’s home for
as long as it makes sense for her and for
us — for solo albums, for musical theater
works, for movie soundtracks, whatever she
wants to do. When there’s someone who’s
that creative, it’s like, just let them do their
thing and help them get that music out to
the world.”
Ganbarg first became aware of Taub
through her friend Pasek, and went to see
her acclaimed musical adaptation of Twelfth
Night — in which she also performed — for
the Public’s Shakespeare in the Park. He
was immediately on board. “All you have
to do is see the show I saw in Central Park.
She comes out as one of the main characters
playing her accordion, singing, and knowing
she wrote all the songs, it’s like, ‘OK, get out
of the way!’ Her talent speaks like that.”
“The idea that they were interested in
supporting all of my work holistically and
understood me holistically as an artist who
does a lot of things that feed each other
was really exciting for me,” says Taub, who
independently released two albums before
joining Atlantic. “I definitely dreamed of
[this kind of contract] in a fantasy way, but

especially for my solo records, I just didn’t
think that door would be open to me. I’m
not writing songs in some mainstream pop
way. I never thought my solo and musical
theater work could coexist in one support
system at one label. And Atlantic was so
unique in that way.”
To call Taub — who sings, acts, plays piano
and accordion and is published, like Miranda, by Warner Chappell — prolific would
be an extreme understatement. In addition
to Twelfth Night, she has also written a musical adaptation of As You Like It for Shakespeare in the Park; starred in the original
off-Broadway cast of Hadestown; written
an Emmy-nominated Tony Awards opening
number with Josh Groban and Sara Bareilles;
and contributed songs to Sesame Street.
And in the coming year, she won’t be
slowing down. Songs of the Great Hill is the
first of three major projects audiences will
hear from Taub in the coming months. SUFFS — the epic new musical about the
women’s voting rights movement for which
she wrote the book, music and lyrics — is
a centerpiece of the spring season at the
Public. It stars not only a group of Broadway stars — including Hamilton’s Phillipa
Soo, The Book of Mormon’s Nikki M. James
and Come From Away’s Jenn Colella — but
also Taub herself. “In a lot of ways, there’s
parallels for me to when I first saw a reading
of Hamilton,” says Ganbarg. “It’s a real, deep
piece of work in a really strong way.”
Then, this summer, Taub’s highest profile
project to date opens: the much-awaited
musical adaptation of The Devil Wears
Prada, for which she collaborated with Elton John; she wrote the lyrics, he the music.
“These songs Elton and I have written, some
of them were written in 2018 — I’m not used
to sitting on things so long,” says Taub with
a laugh. (Delayed by the COVID-19 pandemic, the show was originally set to open
last July, and will now start performances in
Chicago July 19 before a future anticipated
Broadway run.) No plans for a cast recording have been announced yet, but Ganbarg
says Atlantic is talking to the show’s producers and that “we’d love to do it.”
But first, Songs of the Great Hill will
introduce Taub to a wider audience. For the
album, Ganbarg suggested that Taub — who

previously handled all recording-related duties herself — work with Grammy-nominated producer Josh Kaufman (The National,
Bonny Light Horseman, The Hold Steady).
An admitted “rewriter, editor and honer”
who usually comes to the studio with her
songs planned out after plenty of live performance first, Taub says the collaboration was
a refreshing, and instructive, change of pace.
“Josh really likes to try out ideas in the
moment as you’re making the record, and
that took me out of my comfort zone of
trying to plan and structure everything,”
she says. “It felt very fitting that I was
recording piano and vocals simultaneously
— there was more live, human energy in the
moment. I usually like to separate them because it’s easier to edit, and I can get it more
quote-unquote perfect. But now, listening
back, those are some of my favorite tracks. A
lot of these rules I’ve made up in my head of
what I should and shouldn’t do, this helped
me realize, oh, there’s lots of different ways
to make an album.”
She’s about to experience another first:
releasing a single, “The Least,” which Billboard is premiering (listen below). “I’m not
used to doing a single!” Taub exclaims. “I
was sort of looking for guidance from Pete
like, ‘What should I lead with?’ My music
is eclectic and depending on what song you
hear first, you might think my music is one
way or not. Pete encouraged me with ‘The
Least’: It’s just a simple, wry love song with
a twist and that feels like something I’ve
always been into writing over the years.”
It’s a slice of the Shaina Taub sound — and
a hint at what’s to come from a singular artist. “It may not unfold the way a traditional
pop arc would unfold,” says Ganbarg of the
next steps in Taub’s career. “But that’s what
makes it interesting.”
Check out Taub’s single, “The Least”:

Page 20 of 27
IN BRIEF

Adele’s ‘30’ Rules
Top Album Sales
Chart for Seventh
Week in a Row
BY KEITH CAULFIELD

A

dele’s 30 captures a seventh
consecutive, and total, week at
No. 1 on Billboard’s Top Album
Sales chart (dated Jan. 15). The
last album with seven straight weeks on top
was Adele’s own 25, her last release, which
also logged seven weeks in a row between
the Dec. 12, 2015, and Jan. 23, 2016-dated
charts. 25 spent a total of 11 nonconsecutive
weeks at No. 1.
In terms of total weeks at No. 1 on Top
Album Sales (not just consecutive No. 1
weeks), the last album with seven weeks at
No. 1 was Taylor Swift’s Folklore, which
had seven nonconsecutive weeks atop the
list between the lists dated Aug. 8 and Oct.
31, 2020.
30 sold 29,000 copies in the U.S. in the
week ending Jan. 6 (down 59%) (reflecting
the first tracking week of 2022 for MRC
Data).
30 has sold 1.493 million copies in the U.S.
since its release on Nov. 19, 2021. It closed
2021 as the year’s top-selling album in the
U.S. and the only title to sell at least a million copies during the year.
Billboard’s Top Album Sales chart ranks
the top-selling albums of the week based
only on traditional album sales. The chart’s
history dates back to May 25, 1991, the first
week Billboard began tabulating charts
with electronically monitored piece count
information from SoundScan, now MRC
Data. Pure album sales were the sole measurement utilized by the Billboard 200 albums chart through the list dated Dec. 6,
2014, after which that chart switched to a
methodology that blends album sales with
track equivalent album units and streaming equivalent album units. The new Jan 15,
2022-dated chart (where 30 is No. 1 for a
seventh week) will be posted in full on Bill-

board‘s website on Jan. 11. For all chart
news, follow @billboard and @billboardcharts on both Twitter and Instagram.
Olivia Rodrigo’s former No. 1 Sour rises
3-2 on Top Album Sales with 15,000 sold
(down 28%).
Bad Bunny’s new vinyl-only, six-LP box
set, Anniversary Trilogy, debuts at No. 3
on Top Album Sales with 14,000 sold. The
set, priced at $189.98 and only initially sold
through Bad Bunny’s official webstore,
contains vinyl pressings of three earlier-released Bad Bunny albums: El Ultimo Tour del
Mundo, YHLQMDLG and X 100PRE (each
is a 2LP set in the box set). Of the three
albums, only X 100PRE had been previously
available on vinyl. The other two albums (El
Ultimo and YHLQMDLG) made their vinyl
debuts in this box.
Anniversary Trilogy is Bad Bunny’s
highest charting effort on Top Album
Sales (surpassing the No. 4 debut and peak
of YHLQMDLG on the March 14, 2020,
chart) and the highest charting Latin title on
Top Album Sales in nearly a year, since Selena Gomez’s Revelacion EP debuted and
peaked at No. 3 (March 27, 2021, chart).
Anniversary Trilogy also marks the largest
sales week for any Latin album (vinyl or
otherwise) since Bad Bunny’s own YHLQMDLG sold 35,000 copies in its first week
(ending March 5, 2020; all from digital
download sales).
Anniversary Trilogy also debuts at No. 1
on Billboard’s Vinyl Albums chart, which
ranks the week’s top-selling vinyl albums in
the U.S. It’s only the second time that a Latin
album has been No. 1 on that tally, which
launched in January 2011 as vinyl album sales
began making their comeback. (Vinyl album
sales have grown yearly from 2006 through
2021.) The only previous time a Latin album
was No. 1 on the Vinyl Albums chart was
when Selena’s best-of set Ones ruled the
July 18, 2020-dated ranking.
Plus, Anniversary Trilogy tallies the
best sales week for a Latin album on vinyl
since Billboard began publishing the Vinyl
Albums chart in January of 2011. The
previous largest week was notched by
Selena’s Ones, which sold 6,000 copies in
the week ending July 9, 2020.
Disney’s soundtrack to the animated

film Encanto flies from No. 19 to No. 4 in
its third week on Top Album Sales, selling 11,000 copies in the week ending Jan.
6 (up 33%). The set concurrently jumps to
No. 1 on the Billboard 200 chart – the first
soundtrack to lead the list in over two years,
since Frozen II spend a week at No. 1 on the
list dated Dec. 14, 2019.
Taylor Swift’s former No. 1 Red (Taylor’s
Version) dips 2-5 on Top Album Sales with
11,000 sold (down 46%), NCT’s Universe:
The 3rd Album, Neo Culture Technology falls
4-6 with 10,000 sold (down 47%) and Fleetwood Mac’s Rumours rallies 20-7 with
8,000 sold (though down just 1%).
A trio of former No. 1s closes out the
latest top 10 on Top Album Sales, as Billie
Eilish’s Happier Than Ever falls 5-8 (7,000;
down 48%), NCT 127’s Sticker: The 3rd Album descends 7-9 (nearly 7,000; down 45%)
and The Beatles’ Abbey Road slides 6-10 (a
little over 6,000; down 47%).
In the week ending Jan. 6, there were
1.824 million albums sold in the U.S. (down
31.2%). Of that sum, physical albums (CDs,
vinyl LPs, cassettes, etc.) comprised 1.424
million (down 33.8%) and digital albums
comprised 401,000 (down 20.2%).

Departure Festival
Cancels Playa
Del Carmen Event
BY KATIE BAIN

D

eparture Festival has canceled
its inaugural show in Playa Del
Carmen, Mexico. The electronic
event was scheduled to begin
Friday (Jan. 7) in the resort destination and
extend through Jan. 11 with a stacked lineup
featuring more than 70 artists, including
Black Coffee, Adam Beyer, Amelie Lens,
Vintage Culture, Lee Foss and many more.
“We have been liaising with local authorities from Playa Del Carmen and with the
recent severe rise in the cases of Omicron in
the past few days, the Governor announced
last night that Playa Del Carmen is returning
to yellow tier COVID restrictions and there-
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fore we cannot continue with a show of this
size as planned,” organizers wrote in a statement posted to social media on Friday.
The statement continues that attendees, some of whom have already arrived in
Mexico for the five-day festival, will receive
a full refund on ticket and hotel packages, in
addition to a $200 credit for a future event
put on by Departure’s producer, Pollen.
Would-be attendees are still able to stay in
their hotels, despite the festival cancellation.
On Thursday, Carlos Manuel González,
the governor of Quintana Roo — the
Mexican state in which Playa Del Carmen
is located — tweeted that the state would
be raising its COVID-19 traffic light system
from green to yellow from Jan. 10-16, 2022.
This switch, González said, will include a
70% capacity restriction for open-air events,
while bars, nightclubs, dance clubs, cantinas
and other “show centers” will not be allowed to open at all.
A source close to Departure tells Billboard that rather than host the first three
days of the festival before the new restrictions came into effect, organizers are
choosing to cancel the show completely in
order to maintain a positive relationship
with local authorities in the region, where
Pollen regularly hosts events. The company
is scheduled to host J Balvin’s sold-out Neon
Cancun event Jan. 20-24.
This yellow-tier implementation comes
during a busy time for electronic events
in the region. In Tulum, the Quintana Roo
resort destination located an hour south of
Playa Del Carmen, Zamna festival launched
Dec. 31 and extends through Saturday.
Damian Lazarus’ Day Zero festival is also
scheduled to celebrate its 10th anniversary
in Tulum this Monday.
The cancellation of Departure follows
Thursday’s cancellation of the Dead &
Company’s Playing in the Sand events that
were scheduled to take place Jan. 7-10 and
13-16 in nearby Riviera Maya, Mexico. Playing in the Sand was canceled by producers CID Presents over the spike in COVID-19 cases.

‘West Side Story’
Among Big
Winners as 2022
Golden Globes
Announced at
Private Ceremony
BY SCOTT FEINBERG,
RYAN GAJEWSKI

T

he Power of the Dog, West Side
Story and Succession were among
the winners of the 79th Golden
Globe Awards that were announced on Sunday night (Jan. 9) via social
media and not, as in years past, as part of a
star-studded, boozy, nationally televised gala.
This, as much as anything, illustrates the
stunning fall from grace experienced over
the past year by the organization behind the
Globes, the Hollywood Foreign Press Association. The group has been on the outs with
many in Hollywood since last February, when
a series of Los Angeles Times pieces revealed
that the collection of L.A.-based journalists for foreign outlets included zero Black
members and had engaged in unethical
conduct and suspect financial practices.
The HFPA immediately began taking
steps to reform itself, some quite significant,
but refused to follow the advice of numerous Hollywood constituencies that have
been boycotting it, or that of its longtime
broadcasting partner, NBC. The network,
in declining to air the Globes in 2022,
declared, “Change of this magnitude takes
time and work, and we feel strongly that the
HFPA needs time to do it right.” Instead, the
HFPA decided to forge ahead with announcing nominations and winners for the 79th
consecutive year — though talent, studios
and networks have, thus far, almost unanimously ignored them.
Sunday’s Globes — which, as always, recognized achievements in both film and television — honored The Power of the Dog with
key wins, including best drama, best director

for Jane Campion and best supporting actor
for Kodi Smit-McPhee. West Side Story won
for best musical or comedy, in addition to
best actress for Rachel Zegler and best supporting actress for Ariana DeBose.
On the TV side, Succession was honored
as best drama series, in addition to picking
up acting wins for Jeremy Strong and Sarah
Snook. Hacks collected the prize for best
comedy series and best actress for Jean
Smart.
Among the night’s notable winners
was Pose star Michaela Jae Rodriguez,
who became the first trans woman to win a
Globe when she prevailed for best lead actress in a drama series. Additionally, Squid
Game‘s O Yeong-su was the first South
Korean actor to score a Globe with his best
supporting actor win.
Rodriguez celebrated her win on Instagram by sharing a photo announcing
the victory, and she later participated in
an Instagram Live in which she expressed
gratitude for the award. “This is for the
LGBTQAI, Black, Latina, Asian — the
many, multi, beautiful colors of the rainbow
around the freakin’ world,” she said enthusiastically. “This is not just for me. This is for
y’all — this is the door that opens for y’all.
There are going to be so many young individuals, young talented thriving individuals,
that are going to be able to trail in and storm
in through the door.”
DeBose more directly acknowledged the
criticism of the HFPA in reacting to her win.
She responded to the Globes’ tweet about
her victory by writing, “There is still work
to be done, but when you’ve worked so hard
on a project — infused with blood, sweat,
tears and love — having the work seen and
acknowledged is always going to be special.
Thank you.”
Zegler, DeBose’s West Side Story Zegler
co-star, cryptically acknowledged her own
victory right as it happened by tweeting
a photo of Oscar Isaac pulling a name out
of a bowl, and then she later tweeted that
she won the prize exactly three years to the
day after she was cast in the film’s lead role
of Maria. Meanwhile, the official Disneyrun Twitter account for the film congratulated the team on its three wins.
Also celebrating online was Dopesick cre-
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ator Danny Strong, who took to Twitter to
offer “huge congratulations” to Michael Keaton after his acting win for the Hulu series.
The awards were announced during a
private event that did not include celebrities
in attendance and had a very limited press
presence, and there was no livestream available. Among those speaking at the subdued
affair was Kyle Bowser, senior vice president
of the NAACP Hollywood Bureau. “Imagination is the currency that sustains and
propels the entertainment industries,” he
said, according to a tweet from the Golden
Globes’ official Twitter account.
While announcing the awards, the Globes’
account announced that the HFPA was giving grants to such non-profit organizations
as Get Lit, focused on teen literacy, and St.
Elmo Village, encouraging involvement in
the arts. The Globes’ account also posted a
video message from Jamie Lee Curtis praising the HFPA’s charitable contributions of
funds that Curtis said have been generated
from the ceremony and telecast.
“They fund creators and educators and
institutions of higher learning and filmpreservation organizations, and they do so
at a very low-key, off-the-record evening of
giving,” the actress said. “And I’ve been the
lucky host of that evening a couple times.
And so I just wanted to honor and stand
with them in this continued advocacy of
great need and great support that the HFPA
continue to serve and offer with their generosity.”
Later, the Globes shared a video message
from Arnold Schwarzenegger, who praised
the “incredible philanthropic programs
supported by the Hollywood Foreign Press
Association for the past 27 years.”
A full list of winners is below.
Best Motion Picture – Drama
The Power of the Dog (WINNER)
Belfast
Coda
Dune
King Richard
Best Performance by an Actress in a
Motion Picture – Drama
Nicole Kidman, Being the Ricardos (WINNER)
Jessica Chastain, The Eyes of Tammy Faye
Olivia Colman, The Lost Daughter

Lady Gaga, House of Gucci
Kristen Stewart, Spencer
Best Performance by an Actor in a Motion Picture – Drama
Will Smith, King Richard (WINNER)
Mahershala Ali, Swan Song
Javier Bardem, Being the Ricardos
Benedict Cumberbatch, The Power of the
Dog
Denzel Washington, The Tragedy of Macbeth
Best Motion Picture – Musical or
Comedy
West Side Story (WINNER)
Cyrano
Don’t Look Up
Licorice Pizza
Tick, Tick … Boom!
Best Performance by an Actress in a
Motion Picture – Musical or Comedy
Rachel Zegler, West Side Story (WINNER)
Marion Cotillard, Annette
Alana Haim, Licorice Pizza
Jennifer Lawrence, Don’t Look Up
Emma Stone, Cruella
Best Performance by an Actor in a Motion Picture – Musical or Comedy
Andrew Garfield, Tick, Tick …
Boom! (WINNER)
Leonardo DiCaprio, Don’t Look Up
Peter Dinklage, Cyrano
Cooper Hoffman, Licorice Pizza
Anthony Ramos, In the Heights
Best Motion Picture – Animated
Encanto (WINNER)
Flee
Luca
My Sunny Maad
Raya and the Last Dragon
Best Motion Picture – Non-English
Language (Formerly Foreign Language)
Drive My Car (Japan) (WINNER)
Compartment No. 6 (Finland / Russia /
Germany)
The Hand of God (Italy)
A Hero (France / Iran)
Parallel Mothers (Spain)
Best Performance by an Actress in a
Supporting Role in Any Motion Picture
Ariana DeBose, West Side Story (WINNER)
Caitriona Balfe, Belfast
Kirsten Dunst, The Power of the Dog
Aunjanue Ellis, King Richard

Ruth Negga, Passing
Best Performance by an Actor in a Supporting Role in Any Motion Picture
Kodi Smit-McPhee, The Power of the
Dog (WINNER)
Ben Affleck, The Tender Bar
Jamie Dornan, Belfast
Ciarán Hinds, Belfast
Troy Kotsur, CODA
Best Director – Motion Picture
Jane Campion, The Power of the Dog (WINNER)
Kenneth Branagh, Belfast
Maggie Gyllenhaal, The Lost Daughter
Steven Spielberg, West Side Story
Denis Villeneuve, Dune
Best Screenplay – Motion Picture
Kenneth Branagh, Belfast (WINNER)
Paul Thomas Anderson, Licorice Pizza
Jane Campion, The Power of the Dog
Adam McKay, Don’t Look Up
Aaron Sorkin, Being the Ricardos
Best Original Score – Motion Picture
Hans Zimmer, Dune (WINNER)
Alexandre Desplat, The French Dispatch
Germaine Franco, Encanto
Jonny Greenwood, The Power of the Dog
Alberto Iglesias, Parallel Mothers
Best Original Song – Motion Picture
“No Time to Die” — No Time to Die (WINNER)
Music by Billie Eilish, Finneas O’Connell;
Lyrics by Billie Eilish, Finneas O’Connell
“Be Alive” — King Richard
Music by Dixson, Beyoncé Knowles-Carter;
Lyrics by: Dixson, Beyoncé Knowles-Carter
“Dos Oruguitas” — Encanto
Music by Lin-Manuel Miranda; Lyrics by
Lin-Manuel Miranda
“Down to Joy” — Belfast
Music by Van Morrison; Lyrics by Van Morrison
“Here I Am (Singing My Way Home)”
— Respect
Music by Carole King, Jennifer Hudson,
Jamie Hartman; Lyrics by Carole King, Jennifer Hudson, Jamie Hartman
Best Television Series – Drama
Succession (WINNER)
Lupin
The Morning Show
Pose
Squid Game
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Best Performance by an Actress in a
Television Series – Drama
Michaela Jaé Rodriguez, Pose (WINNER)
Uzo Aduba, In Treatment
Jennifer Aniston, The Morning Show
Christine Baranski, The Good Fight
Elisabeth Moss, The Handmaid’s Tale
Best Performance by an Actor in a
Television Series – Drama
Jeremy Strong, Succession (WINNER)
Brian Cox, Succession
Lee Jung-jae, Squid Game
Billy Porter, Pose
Omar Sy, Lupin
Best Television Series – Musical or
Comedy
Hacks (WINNER)
The Great
Only Murders in the Building
Reservation Dogs
Ted Lasso
Best Performance by an Actress in a
Television Series – Musical or Comedy
Jean Smart, Hacks (WINNER)
Hannah Einbinder, Hacks
Elle Fanning, The Great
Issa Rae, Insecure
Tracee Ellis Ross, Black-ish
Best Performance by an Actor in a
Television Series – Musical or Comedy
Jason Sudeikis, Ted Lasso (WINNER)
Anthony Anderson, Black-ish
Nicholas Hoult, The Great
Steve Martin, Only Murders in the Building
Martin Short, Only Murders in the Building
Best Television Limited Series, Anthology Series or Motion Picture Made for
Television
The Underground Railroad (WINNER)
Dopesick
Impeachment: American Crime Story
Maid
Mare of Easttown
Best Performance by an Actress in a
Limited Series, Anthology Series, or a
Motion Picture Made for Television
Kate Winslet, Mare of Easttown (WINNER)
Jessica Chastain, Scenes From a Marriage
Cynthia Erivo, Genius: Aretha
Elizabeth Olsen, WandaVision
Margaret Qualley, Maid
Best Performance by an Actor in a Lim-

ited Series, Anthology Series, or a Motion
Picture Made for Television
Michael Keaton, Dopesick (WINNER)
Paul Bettany, WandaVision
Oscar Isaac, Scenes From a Marriage
Ewan McGregor, Halston
Tahar Rahim, The Serpent
Best Performance by an Actress in a
Supporting Role on Television
Sarah Snook, Succession (WINNER)
Jennifer Coolidge, The White Lotus
Kaitlyn Dever, Dopesick
Andie Macdowell, Maid
Hannah Waddingham, Ted Lasso
Best Performance by an Actor in a Supporting Role on Television
O Yeong-su, Squid Game (WINNER)
Billy Crudup, The Morning Show
Kieran Culkin, Succession
Mark Duplass, The Morning Show
Brett Goldstein, Ted Lasso

Billie Eilish &
Finneas and Hans
Zimmer Win 2022
Golden Globes
BY PAUL GREIN

“N

o Time to Die” from the
film of the same name
became the third song
from a James Bond film
to win the Golden Globe for best original
song on Sunday (Jan. 9), putting it one step
closer to an Oscar nomination and perhaps
win. Billie Eilish co-wrote the song with
her brother and chief collaborator, Finneas
O’Connell, for the long-delayed, but ultimately successful, MGM/United Artists
Releasing film.
Adele’s “Skyfall” and Sam Smith’s “Writing’s on the Wall” were the first two Bond
songs to win Golden Globes. They went on
to become the first two Bond songs to win
Oscars.
Hans Zimmer’s Dune (Warner
Bros.) won the Globe for best original

score. It’s Zimmer’s third win in the
category, following The Lion King (1994)
and Gladiator (2000). He went on to
win the Oscar for The Lion King, though
his Gladiator score lost the Oscar to Tan
Dun’s Crouching Tiger, Hidden Dragon.
The Globes are normally one of the toprated (and most entertaining) award shows,
but NBC declined to air the show this year
in reaction to allegations of financial and
ethical lapses and a problems with diversity
among its members (including not one Black
member), first reported a year ago in The Los
Angeles Times. The organization has since
overhauled its bylaws and taken steps to
diversify its membership, but many power
brokers in the entertainment industry are
boycotting the awards until they are satisfied
that the changes are real and permanent.
This year’s Golden Globes were presented
at a private event without any celebrities or
nominees present, and without a livestream.
They were announced with little fanfare on
the the organization’s website and social
media. So this year’s Golden Globe Awards
don’t mean much – except as a possible
predictor of how the Oscars may go. The
Globes have been a fairly reliable predictor
of future Oscar glory.
Six of the last 10 Globe winners for best
original song went on to win the Oscar –
“Skyfall” from the film of the same name,
“Glory” from Selma, “Writing’s on the Wall”
from Spectre, “City of Stars” from La La
Land, “Shallow from A Star Is Born and “(I’m
Gonna) Love Me Again” from Rocketman.
Seven of the last 10 Globe winners for
best original score went on to win the Oscar
– The Artist, Life of Pi, The Hateful Eight, La
La Land, The Shape of Water, Joker and Soul.
“No Time to Die” appears to be the frontrunner to win the Oscar for best original
song. It won a Grammy in March 2021 for
best song written for visual media and an
award for song – feature film from the Hollywood Music in Media Awards on Nov. 17.
Dune was nominated for original score
— feature film at the Hollywood Music in
Media Awards, but lost to Nicholas Britell‘s
score for Don’t Look Up, which was passed
over in the Globe nods.
Zimmer is one of six composers to win
three or more Globes for best original score.
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Maurice Jarre, Dimitri Tiomkin and John
Williams lead with four wins each. Alan
Menken and Ennio Morricone also won
three times.
Oscar nominations will be announced
on Feb. 8. The awards will be revealed on
March 27.
The other nominees for the Globe for best
original song were “Be Alive” from King
Richard (Warner Bros.) — Beyoncé
Knowles-Carter, Dixson; “Dos Orugitas”
from Encanto (Walt Disney Pictures) — LinManuel Miranda; “Down to Joy” from Belfast (Focus Features) — Van Morrison and
“Here I Am (Singing My Way Home)”
from Respect (MGM/United Artists Releasing) — Jamie Alexander Hartman, Jennifer
Hudson, Carole King.
The other nominees for the Globe for
best original score were The French Dispatch (Searchlight Pictures) — Alexandre
Desplat, Encanto (Walt Disney Pictures)
— Germaine Franco, The Power of the
Dog (Netflix) — Jonny Greenwood, and Parallel Mothers (Sony Pictures Classic) —
Alberto Iglesias.
In related categories, Steven Spielberg’s new version of West Side Story won
best motion picture, musical or comedy. In
addition, Rachel Zegler won best actress in
a motion picture musical or comedy for her
playing Maria in that film, which was her
motion picture debut. Ariana Debose won
best supporting actress in a motion picture
for playing Anita. Rita Moreno won a Globe
and an Oscar for playing that role in the
original 1961 film classic.
Encanto won best animated motion
picture. The soundtrack zooms from No. 7
to No. 1 on the Billboard 200 this week. LinManuel Miranda wrote all the songs on the
album.
Andrew Garfield won best performance
by an actor in a motion picture musical or
comedy for tick…tick…BOOM!, in which he
plays Rent creator Jonathan Larson.

Weezer, Smashing
Pumpkins & Steve
Miller Band to
Headline SoCal
BeachLife Fest
BY DAVE BROOKS

A

n eclectic beach-focused lineup
of more than 55 artists across
the spectrum of rock, indie, jam,
reggae and more has been announced for the third edition of BeachLife
Festival, Los Angeles County’s coastal threeday immersive experience, May 13-15.
This year’s headliners include Weezer, The Smashing Pumpkins and Steve
Miller Band, joined by 311, Sheryl
Crow, Vance Joy, Black Pumas, Lord Huron, Stone Temple Pilots, UB40 feat. Ali
Campbell, Cold War Kids and many more,
performing on four stages.
The boutique, family-friendly destination event debuted in 2019 and focuses
on philanthropy, as well as eco- friendly
and sustainable initiatives. BeachLife was
co-founded by entrepreneurs Allen Sanford and Rob Lissner and is partially curated by Jim Lindberg from the famed South
Bay punk rock band Pennywise, who books
the festival’s SpeakEasy Stage. Sponsored by
Jack Daniels, the Speakeasy stage features
punk, indie and ska frontmen playing in an
acoustic setting. This year’s Speakeasy stage
will include Art Alexakis of Everclear,
prolific punk rock singer/songwriter Joey
Cape of Lagwagon, Yotam Ben Horin of
Useless ID, Dan Kelly from Fortunate
Youth and Moi Juarez from Tomorrows
Bad Seeds, among many more.
“The Jack Daniel’s SpeakEasy Stage was
such a huge success that of course we have
to bring it back this year,” Lindberg says.
“Especially during these dynamic and
uncertain times, BeachLife Festival has become something that the beach community
can look forward to, breathe easy, and smile.
Watching the greatest bands in the world

with the ocean breeze of the Pacific and
the sunset at our back is something that we
never get tired of, and we look forward to
sharing that experience again to a sold-out
but spaced out audience,” says Sanford.
This year’s festival will support many
organizations in Southern California’s South
Bay community and beyond, with the help
of the LA Kings and a number of national
and local nonprofit organizations including
Surfrider, Heal The Bay, Walk With Sally,
Life Rolls On, Wyland Foundation, Redondo
Beach Education Foundation, Redondo
Beach Police Foundation and the Rob
Machado Foundation.
Also making a return is the Daou SideStage Experience, providing foodies the
opportunity to be seated onstage and served
a four-course meal by celebrity chefs while
their favorite musicians perform. BeachLife
will offer various food and beverage options
including a massive craft beer bar with local
breweries, and multiple bars, lounges, food
vendors, and food trucks across the venue,
accessible to all festival goers.
All tickets for BeachLife Festival are on
sale here.

Adele Returns
to No. 1 In U.K.
With ‘Easy On Me’
BY LARS BRANDLE

A

dele holds off a spirited challenge from Gayle to scale
the U.K. singles chart summit
once again.
“Easy On Me,” the first track lifted from
Adele’s 30 (Columbia) album, zooms 37
places for an eighth non-consecutive week
at No. 1. It’s Adele’s longest-running leader
in her homeland, besting the five-week run
at the top for 2011’s “Someone Like You”
(her other leader, 2015’s “Hello,” logged
three weeks at No. 1).
Coming in close at No. 2 this week is
Gayle’s viral Atlantic hit “abcdefu”, which
zooms 14-2 on the Official U.K. Singles Chart
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for a fresh peak.
Also scaling new heights is Sam Fender,
whose “Seventeen Going Under” (Polydor)
blasts 30-3. It’s a first U.K. Singles Chart Top
5 appearance for this one-time BRITS Critics’ Choice Award winner, though he does
two No. 1 albums to his name.
As Christmas songs make their exodus,
several songs spike on the weekly survey.
SwitchOTR and A1 & J1 power 41-5
with “Coming For You” (Robots & Humans), Fireboy DML and Ed Sheeran‘s
“Peru” (Asylum/Island/YBNL Nation)
vaults 28-6, Arrdee’s Island release “Flowers (Say My Name) is up 33-7, D-Block
Europe featuring Central Cee’s “Overseas”
(D-Block Europe) rises 36-8, Acraze featuring Cherish’s “Do It To It” (Thrive) soars
43-9, and Ed Sheeran’s former leader “Shivers” (Asylum), up 42-10.
The highest new entry this week is courtesy of the soundtrack to Disney’s Encanto.
Three songs from the original film score
arrive in the U.K. Top 40, led by “We Don’t
Talk About Bruno,” up 66-4; “Surface Pressure,” up 46-14; and “The Family Madrigal,”
new at No. 30.
Finally, Australian producer Luude scores
his first U.K. chart hit with “Down Under”
(Sweat It Out). It’s a reworking of Men At
Work’s signature single of the same name,
which led the Official U.K. Singles Chart in
1983. The track, listed as Luude featuring
Colin Hay, is new at No. 32.

GAYLE’s ‘abcdefu’ Ed Sheeran’s
Takes Pole
‘Equals’ Snags
Position In U.K.
U.K. Chart Crown
Chart Race
BY LARS BRANDLE
BY LARS BRANDLE

G

AYLE is going for No. 1 in the
U.K.
The 17-year-old singer and
songwriter takes the lead in the
chart race with her viral song “abcdefu,”
though Adele‘s current leader “Easy On
Me” is close behind.
“abcdefu” has the advantage on the First
Look chart, which ranks the most popular
songs in the U.K. based on sales and streams
counted from the first 48 hours in the cycle.
At this stage, it’s too close to call. Just 1,000
chart sales split “abcdefu” and “Easy on Me,”
which is currently on a seven-week streak at
No. 1, the longest for any Adele song.
With “abcdefu,” the Texas teen
topped Billboard’s Emerging Artists list. On
the U.S.-based Billboard Hot 100, the single
has gone as high as No. 15 so far.
The breakup song was initially powered
on the TikTok platform, where it had featured in more than half a million videos on
the short-video streaming platform by the
close of 2021.
Meanwhile, teen Lauren Spencer-Smith is
set for her U.K. Top 40 debut with “Fingers
Crossed,” which surges 90-3 on the chart
blast.
The American Idol alum has a viral hit on
her hands with “Fingers Crossed,” a breakup
anthem that’s also caught fire on TikTok.
Following the release of his new album Dawn FM, The Weeknd has the top
two debuts on the chart blast, led by “Sacrifice,” new at No. 6. Also, the Canadian R&B
singer’s lead album single “Take My Breath”
is on track for a Top 10 appearance, at No. 7;
and his Swedish House Mafia collaboration
“How Do I Make You Love Me?” could start
at No. 15.
The Official U.K. Singles Chart is published late Friday, local time.

E

d Sheeran has done it again.
The British singer and
songwriter holds top spot
on the Official U.K. Albums
Chart with = (equals via Asylum), for its
third non-consecutive crown.
Sheeran’s latest album was the No. 2
best-seller in the U.K. in 2021, behind
only Adele’s 30 (Columbia), according
to data published by the Official Charts
Company.
A raft of greatest hits collection are
on the rise this week, including Little
Mix’s Between Us (up 5-4 via RCA), Elton
John’s Diamonds (up 9-7 via Mercury/
UMC), The Weeknd’s The Highlights (up
18-9 via Republic Records/XO), Fleetwood
Mac’s 50 Years – Don’t Stop (up 15-10 via
Rhino), ABBA Gold (12-11 via Polydor), Eminem’s Curtain Call – The Hits (27-17 via
Interscope), George Michael’s Twenty
Five (32-19 via Aegean), The Beatles’ 1 (3023 via Apple Corps), Michael Jackson’s Number Ones (48-27 via Epic) and David Bowie’s Legacy (54-38 via Parlophone).
Further down the list, a handful of
former leaders have found new chart life,
including Sheeran’s Divide (11-8), Kylie
Minogue’s Disco (51-28 via BMG), Tom
Grennan’s Evering Road (42-31 via Insanity), Dave’s We’re All Alone In This Together (47-33 via Dave Neighbourhood), Billie
Eilish’s Happier Than Ever (46-34 via Interscope) and Taylor Swift’s Folklore (66-40
via EMI).
The latest tally is notable for its absence
of new releases. No titles debut in the Top
100 on this latest, post-Christmas chart.
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Snoop Dogg Is
Planning Hot
Dog Brand Called
‘Snoop Doggs’
BY BILL DONAHUE

S

ix years after saying he “ain’t never
eating a m*****f****** hot dog”
again, Snoop Dogg is apparently
planning to launch his own brand
of frankfurters called “Snoop Doggs,” according to a recent legal filing at the federal
trademark office.
Attorneys for the hip-hop legend – real
name Calvin Broadus – applied last month
at the U.S. Patent and Trademark Office for
a federal trademark registration on the term
“Snoop Doggs,” saying he plans to use it to
sell hot dogs and other types of sausage.
The December filing came with little detail
on the planned products. Snoop’s attorneys
filed it as a so-called intent-to-use application, meaning Snoop has not yet launched a
brand — but that he has a serious intent to do
so and wants to lock down the name ahead of
time. An attorney for Snoop did not return a
request for comment on Monday.
A hot dog brand would be just the latest
consumer venture from Snoop. In 2015,
the marijuana aficionado started a cannabis company called Leafs By Snoop, and in
2020, the “Gin and Juice” rapper debuted a
liquor line called Indoggo Gin. He’s also released his own cookbook, and has repeatedly appeared on cooking television segments
with close friend Martha Stewart.
But the choice of hot dogs is perhaps a bit
surprising, given his public history with the
tubular food.
Back in 2016, Snoop made headlines with
an appearance on Jimmy Kimmel Live! in
which he watched a step-by-step process of
how hot dogs are made and tried to guess
what he was watching. By the end of the
segment, Snoop said: “This is a hot dog!?
Oh cuz, I ain’t never eating a m*****f******
hot dog! If that’s how they make hot dogs, I
don’t want one. I’m good.”

Of course, the whole “Snoop Doggs”
project might still come to nothing. Back
in 2011, Snoop filed a similar trademark
application for “Snoop Scoops” for use as a
brand name for ice cream, but he abandoned the effort a few years later and it
doesn’t appear that an actual product was
ever released under the name.
Snoop is represented at the trademark
office by Lawrence E. Apolzon, a partner
at the powerhouse trademark firm Fross
Zelnick Lehrman & Zissu PC. The law firm
has also repped Beck, Dr. Dre, Green Day,
Foo Fighters, Mariah Carey, Nirvana, Mary
J. Blige and many other music bigwigs on
similar issues.

Clay Aiken
Announces 2nd
Congressional
Run, Rips Divisive
Republicans:
‘I Am Sick of It’
BY GIL KAUFMAN

C

lay Aiken is giving politics a
second shot. The Raleigh, North
Carolina-bred singer who rose
to fame as the runner-up on the
second season of American Idol in 2003,
announced on Sunday night (Jan. 9) that he
is going to make a second run for the U.S.
House of Representatives in a bid to win the
state’s new sixth congressional district seat,
which includes parts of Raleigh, Chapel Hill
and Morrisville.
In a chipper, three-and-a-half-minute
announcement video, Aiken, 43, opens by
making a playful jab about how he looks a
“bit different” now than he did way back in
his “skinny … bright-eyed” Idol days, sitting
on a stool as he chronicles his journey to
coming out, coming home and becoming a
father. “These days my life looks a lot more
like yours than Justin Bieber’s, that I can

promise you,” he says with a chuckle.
Aiken first ran to represent North Carolina’s second district in 2014, winning the
Democratic primary but losing to Republican Renee Elmers by a decisive 59-to-41
margin. Aiken will have plenty of competition for the seat, with at least 10 other
Democrats throwing their hats into the
ring at last count. “North Carolina is where
I discovered first that I had a voice,” Aiken
says about his beloved home state. “And that
it was a voice that could be used for more
than singing.”
The former pop star — who’s released a
half-dozen albums, appeared on a number
of reality shows, launched the National Inclusion Project for children with disabilities and served as a UNICEF ambassador for
nearly a decade since his Idol run — laments
his state’s turn from a progressive bastion to
the home of “backwards-a– policies” in the
video. He specifically calls out “voter suppression” and “bigoted bathroom bills” put
forward by the state’s Republican leadership
as examples of the divisive policies pushed
by conservative politicians.
And, in a hard shot at some of the state’s
current leaders, he specifically takes aim at
Republican U.S. Rep. Madison Cawthorn,
who he dubs a “white nationalist,” as well as
the state’s Lt. Gov. Mark Robinson, whom he
refers to as a “hateful homophobe,” including a video of Robinson asking “What is the
purpose of homosexuality?” Lumping them
in with such polarizing Republicans as conspiracy theory-spouting U.S. Rep Marjorie
Taylor Greene of Georgia and fellow farright U.S. Rep. Lauren Boebert of Colorado,
Aiken laments that “these folks are taking
up all the oxygen in the room and I gotta tell
ya, I am sick of it!”
Focused on issues including income
inequality, gun violence, systemic racism,
climate change and abortion rights, among
others, Aiken’s folksy pitch to “level-headed,
open-minded and compassionate Democrats” urges his fellow citizens to join him in
solving the country’s biggest problems. “Just
think how excited these guys are gonna be
when we elect the South’s first gay congressman,” he concludes as photos of Robinson
and Cawthorn pop up beside him.
“Because if the loudest and most hateful
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voices think they’re gonna speak for us, just
tell ’em I’m warming up the old vocal cords.”
Check out Aiken’s campaign announcement video below.

