
Interscope Geffen A&M led the pack among the 
record labels that racked up Grammy nominations in 
the “Big Four” categories of record of the year, album 
of the year, song of the year and best new artist. With 
Geffen breakout star Olivia Rodrigo leading with way 
with nominations in all four of those categories, IGA 
nabbed 10 nods, besting the Sony Music duo of RCA 
(6) and Columbia (5), which came in second and third, 
respectively.

It’s the third time in four years that IGA has 
grabbed the top spot, since the Grammys expanded 
the top categories beyond the five nominees that had 
been standard for the past 50 years. (The past three 
years had increased the nominees to eight per catego-
ry; this year it increased again, to 10.) The label also 
led the way in 2018, with eight, and 2019, with seven, 
while Republic led a tight race last year with five.

This year also marks the second time in three years 
that IGA has had a blossoming star grab a nomination 
in all four categories following Billie Eilish two years 
ago, who cleaned up at the awards show by winning 
them all. Joining Rodrigo in Interscope’s stable of 
nominees are Eilish’s three (record, album, song), one 
for Eilish’s brother and collaborator Finneas (best 

new artist) and two for the Tony Bennett and Lady 
Gaga collaboration: record of the year for “I Get A Kick 
Out Of You” and album of the year for Love For Sale. 
(Love For Sale was released by Columbia/Streamline/
Interscope, but was distributed by IGA; similarly, Silk 
Sonic’s album was released on Aftermath/Atlantic, but 
distributed by Atlantic. In those cases, the distributing 
label was given credit for the release.)

Sony’s RCA and Columbia also had strong show-
ings, with Doja Cat (record, album, song), perennial 
Grammy favorite H.E.R. (album, song) and the Alicia 
Keys and Brandi Carlile collaboration “A Beautiful 
Noise” (song) contributing to RCA’s big haul. Colum-
bia, meanwhile, saw Lil Nas X return with a strong 
showing and three Big Four noms (record, album, 
song) as well as two best new artist contenders in The 
Kid LAROI and Baby Keem.

Def Jam came in fourth among all labels with four 
nominations, as Kanye West’s album of the year nom 
for DONDA joined a trio for Justin Bieber (record, 
album, song). Silk Sonic’s two (record, song) and Ed 
Sheeran’s one (song) added up to three for Atlantic, 
while Verve (led by overall top-nominated artist Jon 
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Batiste), Republic (Taylor Swift’s Ever-
more for album and Glass Animals for best 
new artist) and Elektra (Brandi Carlile for 
record and song) landed two apiece. Warner 
and Capitol each earned one nomination, 
with Saweetie landing a best new artist 
nomination for the former and ABBA a 
surprise record of the year nom for the 
latter. Four indie labels also picked up a 
nomination as well, all for best new artist: 
Dead Oceans (Japanese Breakfast), New 
Amsterdam Records (Arooj Aftab), BBR 
Music Group (Jimmie Allen) and Trans-
gressive (Arlo Parks).

Overall, the Universal Music Group racked 
up 19 nominations through its labels, with 
Sony Music at 11, Warner Music at six and in-
dies at four. Last year, UMG had 10 nomina-
tions total among the Big Four, with Sony at 
nine, Warner at seven and indies at six. 

Publishers 
Quarterly: Sony 
Has Sweet 
Quarter With 
Olivia Rodrigo’s 
‘Sour’
BY ED CHRISTMAN

F
or the second straight quarter, 
Sony Music Publishing ruled both 
the Top Radio Airplay and the Hot 
100 Songs charts. The period from 

July 1 to Sept. 30 marked the company’s 
eighth time topping both tallies at once 
since Billboard instituted the Hot 100 Songs 
chart in 2019.

Stakes in the No. 1 songs on both charts — 
Doja Cat’s “Kiss Me More” featuring SZA on 
Top Radio Airplay and The Kid LAROI and 
Justin Bieber’s “Stay” on Hot 100 Songs — 
helped Sony earn dominant market shares: 
29.53% on Top Radio Airplay, with 59 songs; 
and 28.86% on Hot 100 Songs, with 63 
songs. (Warner Chappell Music, Universal 
Music Publishing Group and Kobalt all held 
shares in those top tracks, too.) Sony has led 
Hot 100 Songs for nine of the 11 quarters the 

chart has existed, plus Top Radio Airplay for 
15 of the past 16 quarters. Last quarter, Sony 
earned a 23.48% share with 56 songs on Top 
Radio Airplay and 32.58% with 60 songs on 
Hot 100 Songs.

Olivia Rodrigo and her Sour collabora-
tor Daniel “Dan” Leonard Nigro — both 
of whom are represented by Sony — tied 
as Top Radio Airplay’s leading songwrit-
ers with four songs, including “good 4 u” 
(No. 2). Amala Zandile Dlamini, aka Doja 
Cat — represented by Kobalt — led Hot 100 
Songwriters with six credits, including “Kiss 
Me More” at No. 5.

Warner Chappell edged out Universal to 
hit No. 2 on Top Radio Airplay with a 19.22% 
market share and 58 songs (from 17.44% and 
48). On Hot 100 Songs, it ranked third for 
the second quarter in a row, this time with 
a 17.90% market share and 52 songs (from 
16.95% and 47). The publisher has also ruled 
the top 100 Country Airplay songs for a 19th 
consecutive quarter, with a 29.35% share.

Universal fell to No. 3 on Top Radio 
Airplay with a 17.56% market share and 45 
songs (from 21.05% and 49), while ranking 
second again on Hot 100 Songs for the sixth 
consecutive quarter with a 19.81% market 
share and 57 songs (from 18.02% and 47).

Kobalt ranked fourth on both charts with 
a 14.45% market share and 38 songs on Top 
Radio Airplay (from 14.71% and 34), and a 
14.78% market share and 33 songs on Hot 
100 Songs (from 12.82% and 47). In the 
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Top Radio Airplay, Kobalt received a boost 
as the administrator for the Artist Partner 
(Publishing) Group, which according to data 
Kobalt provided Billboard, tallied about a 
tenth of Kobalt’s share, or about 1.4%.

BMG held onto the No. 5 spot on both 
charts, but its market share declined on 
both from its second quarter performance. 
It earned a 6.33% market share and 26 songs 
on Top Radio Airplay (from 9.41% and 24), 
including Justin Bieber’s “Peaches” featur-
ing Daniel Ceasar and Giveon (No. 9). On 
Hot 100 Songs, it scored a 4.68% market 
share and 17 songs (from 7.40% and 21), in-
cluding Silk Sonic’s “Leave the Door Open” 
(No. 12).

On Top Radio Airplay, Round Hill Music 
came in sixth with a 2.07% market share and 
eight songs, including Luke Bryan’s 
“Waves” (No. 18); Pulse Music seventh 
with a 1.50% market share and eight songs, 
including “Stay” (No. 7); Spirit Music eighth 
with a 1.21% market share and six songs, 
including Marshmello and Jonas Brothers’ 
“Love Me Before You Leave Me” (No. 12); 
Big Machine Music ninth, with a 1.14% mar-
ket share and five songs, including Lainey 
Wilson’s “Things a Man Oughta Know” (No. 
22); and Reservoir 10th with a 1.06% market 
share and 10 songs, including BTS’ “Butter” 
(No. 23).

On Hot 100 Songs, Pulse Music came 
in sixth with a 2.06% market share and 
13 songs; Hipgnosis Songs Group seventh 

with a 1.39% market share and two songs, 
including Olivia Rodrigo’s “Deju Vu” (No. 
10), in its first chart appearance under that 
name (formerly it operated as Big Deal, 
which it acquired in September 2020); Spir-
it Music eighth with a 1.22% market share 
and eight songs, including “Love Me Before 
You Leave Me” (No. 17); Round Hill Music 
ninth with a 0.88% market share and four 
songs, including “Waves” (No. 33); and Res-
ervoir 10th with a 0.81% market share and 
eight songs, including “Butter” (No. 3). 

The Greatest Hit: 
The New No. 1 
Song Of All Time
BY HERAN MAMO

T
he Weeknd’s “Blinding Lights” is 
the new No. 1 song on Billboard’s 
Greatest Songs of All Time Hot 100 
Chart. In celebration, Billboard is 

launching a special collection of trading 
cards which will be followed by the debut of a 
limited-edition NFT collection.

Chubby Checker once described the 
steps of his 1960 chart-topping hit “The 
Twist” as someone swiveling their hips, 
swinging their arms in the opposite direc-
tion and twisting their feet as if they were 

putting out a cigarette. The song and dance 
were simple but irresistible: Thanks to 
separate chart runs in 1960 and again in 
1962, “The Twist” was named Billboard’s all-
time Hot 100 No. 1 single in 2008, a designa-
tion that factors in total weeks on the chart 
as well as exact chart positions, with weeks 
at No. 1 earning the greatest value and weeks 
at No. 100 earning the least. (Due to changes 
in chart methodology over the years, eras 
are weighted differently to account for chart 
turnover rates during various periods.) To 
this day, Checker boasts on his website that 
it’s an achievement no one else will claim 
“until 2065.”

Then came The Weeknd. In early 2020, 
the singer born Abel Tesfaye released an 
ominous music video that saw him doing 
his own little shuffle, swaying his hips and 
gingerly tapping his feet to a song, “Blinding 
Lights,” that had debuted just two months 
before — and which would soon leave its 
own mark on pop history. Though Tesfaye, 
31, had topped plenty of charts before, the 
adrenaline-pumping synth-pop track (cre-
ated with help from legendary songwriter-
producer Max Martin) marked the final 
stage of his evolution from enigmatic break-
out of Toronto’s underground R&B scene 
to genre-busting icon. And with cinematic, 
high-concept visuals and performances 
that took him all the way to the Super Bowl 
halftime show — all starring a mysteri-
ous red-jacketed, increasingly bruised and 
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Sam Hunt’s second studio full-length, and first in over five years, Southside 
(MCA Nashville/Universal Music Group Nashville), debuts at No. 1 on Billboard’s 
Top Country Albums chart dated April 18. In its first week (ending April 9), it 
earned 46,000 equivalent album units, including 16,000 in album sales, ac-
cording to Nielsen Music/MRC Data.

Southside marks Hunt’s second No. 1 on the 
chart and fourth top 10. It follows freshman LP 
Montevallo, which arrived at the summit in No-
vember 2014 and reigned for nine weeks. To date, 
Montevallo has earned 3.9 million units, with 1.4 
million in album sales.

Montevallo has spent 267 weeks on the list, tying 
Luke Bryan’s Crash My Party as the sixth-longest-
running titles in the chart’s 56-year history.

On the all-genre Billboard 200, Southside ar-
rives at No. 5, awarding Hunt his second top 10 
after the No. 3-peaking Montevallo.

Hunt first released the EP X2C, which debuted 
and peaked at No. 5 on Top Country Albums in August 2014. Following 
Montevallo, Between the Pines: Acoustic Mixtape started at its No. 7 high in 
November 2015.

Montevallo produced five singles, four of which hit the pinnacle of Country 
Airplay: “Leave the Night On,” “Take Your Time,” “House Party” and “Make 
You Miss Me.” “Break Up in a Small Town” peaked at No. 2.

Hunt co-penned all 12 songs on Southside, including “Body Like a Back 
Road,” which was released in 2017. The smash hit ruled Country Airplay for 
three weeks and the airplay-, streaming- and sales-based Hot Country Songs 
chart for a then-record 34 frames. It now ranks second only to Bebe Rexha and 
Florida Georgia Line’s “Meant to Be” (50 weeks atop the latter list in 2017-18).

“Downtown’s Dead,” which is also on the new set, reached Nos. 14 and 15 
on Hot Country Songs and Country Airplay, respectively, in June 2018. “Kin-
folks” led Country Airplay on Feb. 29, becoming Hunt’s seventh No. 1. It hit 
No. 3 on Hot Country Songs.

Latest single “Hard to Forget” jumps 17-9 on Hot Country Songs. It’s his 
eighth top 10, having corralled 8.2 million U.S. streams (up 96%) and 5,000 in 

sales (up 21%) in the tracking week. On Country Airplay, it hops 18-15 (11.9 mil-
lion audience impressions, up 16%).

TRY TO ‘CATCH’ UP WITH YOUNG Brett Young achieves his fifth consecutive 
and total Country Airplay No. 1 as “Catch” (Big Machine Label Group) ascends 

2-1, increasing 13% to 36.6 million impressions.
Young’s first of six chart entries, “Sleep With-

out You,” reached No. 2 in December 2016. He 
followed with the multiweek No. 1s “In Case You 
Didn’t Know” (two weeks, June 2017), “Like I Loved 
You” (three, January 2018), “Mercy” (two, August 
2018) and “Here Tonight” (two, April 2019).

“Catch” completes his longest journey to No. 1, 
having taken 46 weeks to reach the apex. It out-
paces the 30-week climb of “Here Tonight.”

On Hot Country Songs, “Catch” pushes 7-5 for 
a new high.

COMBS ‘DOES’ IT AGAIN Luke Combs’ “Does to Me” (River House/Columbia 
Nashville), featuring Eric Church, ascends 11-8 on Country Airplay, up 10% to 
24.7 million in audience. The song is Combs’ eighth straight career-opening 
top 10, following a record run of seven consecutive out-of-the-gate, properly 
promoted No. 1 singles.

Church adds his 15th Country Airplay top 10.

THAT TOOK QUITE ‘A FEW’ MONTHS Travis Denning shatters the record for 
the most weeks it has taken to penetrate the Country Airplay top 10 as “After 
a Few” (Mercury Nashville) climbs 12-10 in its 57th week, up 4% to 21.4 mil-
lion in radio reach.

The song surpasses two tracks that took 50 weeks each to enter the top 10: 
Easton Corbin’s “A Girl Like You,” which reached No. 10 in January 2018 be-
fore peaking at No. 6 that February, and Aaron Watson’s “Outta Style,” which 
achieved its No. 10 high in December 2017.

“After” is Denning’s second Country Airplay entry. “David Ashley Parker 
From Powder Springs” traveled to No. 32 in September 2018. 

SamHunt’s Southside Rules Top Country 
Albums; Brett Young ‘Catch’-es Fifth Airplay 

Leader; Travis Denning Makes History

ON THE CHARTS JIM ASKER jim.asker@billboard.com
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bandaged character Tesfaye played through-
out — “Blinding Lights” and the album that 
accompanied it, After Hours, also cemented 
Tesfaye as not just a radio fixture, but an 
auteur in his own right.

“I feel like I’ve been making that record 
for a decade,” Tesfaye says with a sigh today. 
“Blinding Lights” had a slow burn, reach-
ing the top of the Hot 100 in March 2020, 
the same week After Hours debuted atop 
the Billboard 200. But once it took hold, 
listeners wouldn’t let it go: The four-week 
No. 1 smash shattered the record for most 
weeks spent in the top five (43 weeks), 
top 10 (57), top 40 (86) and on the Hot 100 
(90) — enough to dethrone “The Twist” 
on Billboard’s Greatest of All Time Hot 100 
chart by the end of its chart run in Septem-
ber.

“From the first time I met Abel, it was 
clear that he was destined for global star-
dom,” says Republic Records co-founder/
CEO Monte Lipman. “And it’s just one of 
those cases where the stars aligned. ‘Blind-
ing Lights’ went into the zeitgeist and 
became one of those songs that just had this 
emotional impact on so many people around 
the world.”

From a fateful studio session to its 
high-concept rollout to its influence on his 
upcoming fifth album, Tesfaye, his clos-
est collaborators and members of his team 
share how one of pop music’s most historic 
hits came to be.

“There Was Nothing We Had Heard 
Like That Before From Abel.”

After exorcising some personal demons 
with the 2018 EP My Dear Melancholy, — a 
dark, muted throwback to his early work — 
Tesfaye was ready to play pop star again on 
his fourth studio album. He convened an all-
star crew — including Swedish superproducer 
Martin, who had helped him score his first 
Hot 100 No. 1 with “Can’t Feel My Face” — as 
well as longtime collaborators and co-writers 
like Jason “DaHeala” Quenneville and 
Ahmad “Belly” Balshe to channel his love of 
1980s pop music and video-game soundtracks 
into radio-friendly anthems. The material 
came easily and quickly — he recorded After 
Hours tracks “Scared To Live” and “Save 
Your Tears” during the same session at New 
York’s Jungle City Studios as “Blinding 

Lights.”
Abel “The Weeknd” Tesfaye: My Dear 

Melancholy, was one of those things I had 
to just get off my chest, and I didn’t really 
want anyone’s input. So I was excited to be 
in the studio again with collaborators I love. 
You can only imagine how quick those songs 
came.

Max Martin, co-producer/writer: Abel 
came with the vision of what the song 
should be, which was a very different tempo 
and vibe than what is usually done. He took 
a risk, and that was very impressive to us. 
We all felt this song was very special even 
early on in the process.

Tesfaye: GTA: Vice City really opened 
my eyes to a lot of ’80s music, so there was a 
nostalgia for when I was a kid playing video 
games and listening to Hall & Oates and 
Michael Jackson while driving through the 
city.

Martin: My engineer Sam [Holland] had 
brought up equipment to project on the wall 
a computer-animated car driving through a 
futuristic city for inspiration. I hadn’t seen 
something like that before, and Abel came in 
and loved it.

Tesfaye: Me and Max hadn’t worked to-
gether since the Starboy album, so we were 
excited to connect again. And it was the first 
time I worked with Oscar [Holter, a close 
Martin collaborator], and that was instantly 
kismet. And Belly and DaHeala are my guys 
— anything I do, I feel like I have to bounce 
ideas off them.

Ahmad “Belly” Balshe, co-writer: Get-
ting to watch the great Max Martin and 
Abel create is a dream in itself, and I’m just 
beyond honored and proud to be a part of 
something this legendary.

Monte Lipman, co-founder/CEO, 
Republic Records: During a playback of an 
early version of After Hours in the studio, I 
was like, “Whoa, what was that?” We actu-
ally made him play it a couple more times. 
There was nothing we had heard like that 
before from Abel.

Tesfaye: I’ve always been tinkering with 
the [sounds of the] ’80s. It was much more 
subtle before, but I’ve always wanted to 
completely dive into it. And 10 years in, I 
think I’ve earned it.

Wassim “Sal” Slaiby, manager; co-

founder/CEO, XO Records: He’s got that 
power to take something and make it cool, 
make it edgy, make it risky, make it kid-
friendly.

La Mar C. Taylor, creative director; 
co-founder, XO Records: He knows exactly 
what he wants. If you’re a true Weeknd fan, 
then you understand sonically where he was 
going with his music. He was always headed 
in this direction. It was always building 
up to something like this. It was such an 
ambitious record for Abel at the time. It was 
either going to be the biggest song in the 
world — or go over people’s heads.

“I Had Never Seen Someone Take On A 
Character Like That.”

Making the song was only half the journey 
— Tesfaye also had to bring it to life visually. 
Just as he had shed the freeform locs of his 
“Can’t Feel My Face” days for a sharper look 
during his Starboy rollout in 2016, the singer 
sought a new look for After Hours, turning to 
renowned Hollywood tailor Fresh (who had 
previously worked on suits for his red-carpet 
appearances and other events) to transform 
him into a nameless character inspired by Las 
Vegas noir. With his signature red blazer, he 
became central to The Weeknd’s “Blinding 
Lights” performances and subsequent music 
videos, which followed the character on a 
disorienting, violent odyssey through the glitz 
and grit of Sin City — and inspired countless 
Reddit threads trying to unpack its meaning.

Taylor: Abel can have those long-winded 
rollouts and just keep the audience engaged 
the whole time. This was like George Lucas, 
when he dropped the first Star Wars poster 
a year and a half out from the actual film 
day, and every six months, dropped another 
teaser leading up to it.

Tesfaye: I toyed with the idea with Star-
boy and Beauty Behind the Madness — in the 
videos, I was telling a throughline story. So I 
feel like After Hours is me executing it at full 
potential, and me going full Method on it.

Fresh, tailor: He told me he had some 
ideas for his new album, and he wanted to 
try this suit concept out. He gave me some 
movies to watch.

Tesfaye: From Jack Nicholson’s character 
in Chinatown to the film Possession to Tim 
Robbins in Jacob’s Ladder, it’s just all of my 
favorite psychological thrillers and dramas 
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Year in Music, the No. 1’s, will wrap up  
2021  with an extraordinary editorial package.

Included will be year-end charts, interviews, and 
analysis on the year’s top artists, titles and labels as 
well as the year’s top producers, songwriters and 
publishers.

The year-end Boxscore rankings will shine a light on  
the most successful tours as well as the top venues  
and promoters.

This highly-anticipated year in music—the No.1s, 
serves as a compilation of must-have information. It 
is referenced year-round by everyone in the music and 
touring industry as their de facto resource for billboard 

billboard’s 

historical data and information.

Advertise in this signature collector’s edition and 
position your company, artist or breakthrough 
achievement to the power players in the industry. 
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in one universe.
Taylor: There was a nod to Nicolas Cage 

in Leaving Las Vegas, Fear and Loathing in 
Las Vegas, Casino by Martin Scorsese — re-
ally iconic Las Vegas cinema. We were just 
trying to pay respect to those great actors 
and filmmakers that really created our 
world for us.

Fresh: I put some things together, and 
that became the red suit. It really resonated 
with him, and he just kept reordering it. I 
think after the third reorder, I got it. I lost 
count after 15, 18. I saw the suit first come 
to life at the set of “Heartless” [After Hours’ 
first single]. I went to Vegas to deliver it to 
him. It was fascinating watching him work, 
and then just seeing it come together when 
the video actually hit.

Slaiby: When you see the “Heartless” 
video, he’s building that character for you. 
It wouldn’t make sense to just build the 
character where [“Blinding Lights”] starts. 
It feels like it’s coming up before going into 
the story and into the vision.

Fresh: When he did this, it wasn’t just 
Abel anymore. He created a persona and 
took this guy through a whole experience. I 
had never seen someone take on a character 
like that for an entire year.

Tesfaye: People were asking me if I was 
hurt physically, if I was mentally OK.

Lipman: There really is no detail too 
small in every moment and every perfor-
mance.

Fresh: Abel is one of the biggest stars in 
the world, so to be the guy that’s responsible 
for producing that look and having some 
creative input in the concept, it’s pretty 
awesome. He did the best job since Michael 
Jackson did that red jacket.

“It Helped Us Get Through A Very, 
Very Difficult And Dark Period.”

The rollout of “Blinding Lights” unfolded in 
blockbuster fashion, beginning with the song’s 
debut in a Mercedes-Benz campaign starring 
Tesfaye in late 2019. “I’m so happy he got to 
make ‘Blinding Lights’ at the right time in 
his career, where he’s able to not only give the 
song the biggest push, but have a company 
like Mercedes say, ‘Wow, we want to be a part 
of this,’ ” says Slaiby. Yet fans gave the song a 
life of its own, too: Amid the pandemic’s onset 
in early 2020, “Blinding Lights” soundtracked 

a joyful TikTok dance challenge that offered 
quarantining families and front-line health-
care workers alike a little levity. After the 
song hit No. 1 on the Hot 100 chart dated 
April 4 ( just as After Hours launched atop 
the Billboard 200), The Weeknd kept it alive 
with virtual concerts, awards show perfor-
mances and remixes (Rosalía joined a new 
version in December 2020), culminating with 
his 2021 Super Bowl halftime show. “The day 
I said goodbye to the red jacket character was 
at the Super Bowl,” says Tesfaye. “It kind of 
immortalized him.” Still, the world wasn’t 
quite ready to let go: His performance gave 
“Blinding Lights” a 45% weekly boost in 
streams and a 247% sales increase that kept 
the song going strong in its third calendar 
year, according to MRC Data.

Taylor: That TikTok challenge was so 
massive because I feel like people had so 
much time to be at home with their families, 
their loved ones, doing these cute little 
quirky videos. I feel like the timing of it was 
really important to the success of the record. 
The pandemic was awful, but seeing happy 
videos going viral of people dancing in the 
midst of the madness was really inspiring 
to see.

Slaiby: People wanted a song that was 
emotional but at the same time made you 
get up and dance and just feel free. I think 
“Blinding Lights” has all these feelings.

Lipman: It helped us get through a very, 
very difficult and dark period. The record 
brought so much joy and essentially brought 
people together, and it’s something that 
I’ve said to Abel, “You should be incredibly 
proud of.”

Jon Zellner, president of programming 
operations, iHeartMedia: If you think 
about songs that [cross over and succeed at 
different radio formats], you have this evolu-
tion that sometimes fizzles out. And that 
wasn’t the case with this song because it’s 
so melodic, it’s so memorable, and there’s so 
much mass appeal.

Lipman: With a song like this, you open 
the window and you hold on for dear life, 
because this record is going to take you to 
places you haven’t seen before and ultimate-
ly go into uncharted waters.

Taylor: As a visual person, the pandemic 
had a silver lining in the sense of, “Yo, we 

can get really creative with this s–t and push 
the envelope.” It was a real eureka moment 
when we had the late-night and Super Bowl 
performances, which gave us the flexibility 
of doing things how we wanted.

Zellner: The appearance at the Super 
Bowl helped [the song’s trajectory], because 
that’s really when you get into middle 
America.

Tesfaye: People can’t put a face to the 
song that they hear on the radio while 
they’re in the car or at parties. The Super 
Bowl puts a face to all those memories.

Zellner: When a station has played a song 
thousands of times, what will happen in 
research is that, through the law of aver-
ages, you’ll start to see a lower score when 
a song gets burned, or people get tired of it. 
In the case of “Blinding Lights,” there was 
very little burn on that song — and still is to 
this day.

“He Has Always Been Different.”
“Blinding Lights” paved the way for even 

more Weeknd hits, including “Save Your 
Tears” — which topped the Hot 100 in May 
thanks in part to an Ariana Grande remix — 
and the disco-infused “Take My Breath,” the 
first taste of his next album, which he says 
will be out before his After Hours Til Dawn 
stadium tour begins next summer. “That’s 
a lot of ground to cover,” says Taylor of the 
tour. “And we want to put on a show that has 
never been seen before in a stadium space.” 
Yet even as the cinematic universe of After 
Hours marked a new level of artistry from the 
singer, Tesfaye says the success of “Blinding 
Lights” helped give him the confidence to pull 
off his next, even more ambitious chapter.

Tesfaye: I started writing the [next] 
album during the pandemic, which felt like 
we’re all in this scary, unknown territory. 
And I wanted to make music I thought 
sounded like going outside — I was obsessed 
with that feeling. I just felt like I didn’t 
know how to make this album until now. 
It probably would be too ambitious for me 
prior. I knew what I liked, but I felt like I 
didn’t have the skill sets to deliver that type 
of project until now.

Taylor: As we did each body of work, 
it’s just getting more refined, more refined, 
more refined to the sound where he’s at 
now.
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UBS ARENA OPENING
2 0 2 1

On December 18, Billboard will spotlight the 
opening of UBS Arena at Belmont Park, the 
arena that’s made for music and built for 
hockey. New York's newest premier 
 entertainment and sports venue and home of 
the New York Islanders is developed in 
partnership with Oak View Group, the New 
York Islanders, and Jeff Wilpon. The $1.1 billion 
multi-purpose, state of the art arena will host 
more than 150 major events annually while 
delivering an unmatched live entertainment 
experience including clear sightlines and 
premier acoustics. 

UBS Arena at Belmont Park kicks off its music 
programming with Harry Styles for his last 2021 
Love on Tour show on November 28. Additional 
programming includes Eric Church, Genesis, 
Trans-Siberian Orchestra, a sold out Sebastian 
Maniscalco show, Imagine Dragons, TOOL, John 
Mayer, New Kids on the Block and Roger Waters.

Please join Billboard in congratulating UBS Arena 
on their grand opening!

CONTACT
East Coast: Joe Maimone  | joe.maimone@billboard.com.
Southeast: Lee Ann Photoglo | laphotoglo@gmail.com
Latin: Marcia Olival | marciaolival29@gmail.com
Touring & West Coast: Cynthia Mellow | cmellow.billboard@gmail.com
International: Ryan O’Donnell  | rodonnell@pmc.com

mailto:joe.maimone@billboard.com


Tesfaye: Picture the album being like the 
listener is dead. And they’re stuck in this 
purgatory state, which I always imagined 
would be like being stuck in traffic waiting 
to reach the light at the end of the tunnel. 
And while you’re stuck in traffic, they got a 
radio station playing in the car, with a radio 
host guiding you to the light and helping 
you transition to the other side. So it could 
feel celebratory, could feel bleak, however 
you want to make it feel, but that’s what The 
Dawn is for me.

Lipman: When you think about The Week-
nd now, it’s hard to just try and categorize him 
as any particular genre of music because he 
has reached that level of success. It’s also what 
makes him so exciting going forward, because 
you never know what’s next.

Tesfaye: Who knows what the next one 
is going to sound like? When it comes to my 
albums, there is a cohesive sound going on, 
but I can’t really stick to one style. So you’ll 
hear EDM, hip-hop and three other types 
of sounds in one song — and somehow, we 
make it work.

Taylor: To go from being the under-
ground king to being where he is now, 
I don’t think it would’ve been received 
the way it is now if it wasn’t organic or if 
it didn’t happen naturally. I’ve seen a lot 
of artists in the past that have gone from 
underground to pop, but they compromised 
along the way. They sold themselves out 
and fell short in their offerings to their fans, 
the ones who put them in that position. But 
with Abel, there was none of that because of 
the progression and evolution. Everything 
felt true to his artist journey.

Tesfaye: [There were] songs that tran-
scended into pop culture, like “The Hills.” 
But by the time “Blinding Lights” hap-
pened, I was 10 years into my career and 
established as a music figure in the industry 
already. So I’m glad “Blinding Lights” hap-
pened when it happened as opposed to it be-
ing the first single I’ve ever dropped. That’d 
be scary for me.

Slaiby: He has always been different — his 
way of making a song, his way of developing 
a show, his way of thinking of his marketing 
and rollouts. I think he’s going to be that art-
ist who will be remembered 20, 30, 40, 50, 
100 years from now.

Tesfaye: I don’t think [the success of 
“Blinding Lights”] has hit me yet. I try not to 
dwell on it too much. I just count my bless-
ings, and I’m just grateful.

This story originally appeared in the Nov. 
20, 2021, issue of Billboard. 

Adele’s ’30’ Is 
2021’s Top-Selling 
Album in U.S. 
After Only Three 
Days
BY KEITH CAULFIELD

A
dele’s new album 30 is the year’s 
top-selling album in the U.S. 
after only three days of release.

According to initial reports to 
MRC Data, the album, which was released 
Nov. 19, has sold more than 500,000 copies 
in the U.S. through Nov. 21. That makes it 
2021’s top-selling album, surpassing sales of 
any album over the past 11 months com-
bined. It beats the year’s previous top-sell-
er: Taylor Swift’s Evermore, with 462,000 
copies sold through the week ending Nov. 
18. (Evermore was released in December 
2020 but has continued to sell well in 2021.)

30 also easily claims 2021’s biggest in-
dividual sales week – surpassing the mark 
just set by the arrival of Swift’s Red (Taylor’s 
Version), which sold 369,000 copies in the 
U.S. in the week ending Nov. 18.

In terms of U.S. equivalent album units 
earned – a number that comprises tradi-
tional album sales, streaming equivalent 
album (SEA) units and track equivalent 
album (TEA) units – 30’s total stands at over 
575,000, according to initial reports.

The current tracking week ends at the 
close of business on Nov. 25. Billboard is 
scheduled to announce the album’s official 
final first-week numbers on Sunday, Nov. 28, 
after MRC Data has completed processing 
the week’s data.

If 30 debuts at No. 1 on the Billboard 
200 albums chart dated Dec. 4 (which 

reflects the tracking week ending Nov. 25), 
it will mark Adele’s third No. 1. She previ-
ously topped the list with her last two studio 
albums, 25 (10 weeks in 2015-16) and 21 (24 
weeks in 2011-12). 

2022 Grammy 
Nominees: The 
Complete List
BY BILLBOARD STAFF

O
livia Rodrigo and FINNEAS are 
each nominated in each of the 
Big Four categories at the 64th 
annual Grammy Awards – al-

bum, record and song of the year plus best 
new artist. Rodrigo was honored for her 
debut album, Sour, and its smash single 
“drivers license.” FINNEAS is up for pro-
ducing and co-writing work with his sister, 
Billie Eilish, and for best new artist in his 
own right.

Eilish, who was nominated in all four 
of these categories two years ago, is up for 
album, record and song of the year, as are 
Justin Bieber, Doja Cat and Lil Nas X.

Jon Batiste, who won an Oscar in April 
for Soul, received 11 nominations, more than 
anyone else. Bieber, Doja Cat and H.E.R. are 
runners-up with eight nods each.

Chick Corea, who died on Feb. 9, is 
nominated for four awards – three in the 
jazz field plus best classical compendium. 
Corea has won 25 Grammys. Should he win 
in all four categories, he would become the 
second-most-awarded artist in Grammy his-
tory, behind only classical conductor Georg 
Solti (31).

Currently, Beyoncé and Jones are tied for 
second place with 28 Grammys, followed by 
Alison Krauss with 27 and classical conduc-
tor Pierre Boulez with 26. Jay-Z, who has 
won 23 Grammys, has three nods this year; 
West, who has won 22 Grammys, has five. 
Both also have a chance to move up smartly 
on the Grammy leaderboard.

The nominations were announced on 
Tuesday (Nov. 23). The awards will be 
presented on Jan. 31 at Staples Center in Los 
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CELEBRATING THE POWER  
PLAYERS IN THE MUSIC INDUSTRY
The 2022 BILLBOARD POWER LIST will celebrate 
the executives who are creating excitement and 
making a difference in the global music industry. 
Featured will be those who have had the greatest 
impact in recorded music, live entertainment, 
touring, publishing and other industry verticals 
who have had great success in the past year.

Take this opportunity to congratulate the  
2022 Billboard Power List honorees. Your ad will  

decision-makers in the global music industry.
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Angeles.
Record of the Year 

Award to the Artist and to the Producer(s), 
Recording Engineer(s) and/or Mixer(s) 
and mastering engineer(s), if other than the 
artist.

“I STILL HAVE FAITH IN YOU” ABBA 
Benny Andersson & Björn Ulvaeus, produc-
ers; Benny Andersson & Bernard Löhr, engi-
neers/mixers; Björn Engelmann, mastering 
engineer

“FREEDOM” Jon Batiste 
Jon Batiste, Kizzo & Autumn Rowe, produc-
ers; Russ Elevado, Kizzo & Manny Marro-
quin, engineers/mixers; Michelle Mancini, 
mastering engineer

“I GET A KICK OUT OF YOU” Tony Ben-
nett & Lady Gaga 
Dae Bennett, producer; Dae Bennett & Josh 
Coleman, engineers/mixers; Greg Calbi & 
Steve Fallone, mastering engineers

“PEACHES” Justin Bieber Featuring 
Daniel Caesar & Giveon 
Josh Gudwin, HARV, Shndo & Andrew 
Watt, producers; Josh Gudwin & Andrew 
Watt, engineers/mixers; Colin Leonard, 
mastering engineer

“RIGHT ON TIME” Brandi Carlile 
Dave Cobb & Shooter Jennings, producers; 
Brandon Bell & Tom Elmhirst, engineers/
mixers; Pete Lyman, mastering engineer

“KISS ME MORE” Doja Cat Featuring 
SZA 
Rogét Chahayed, tizhimself & Yeti Beats, 
producers; Rob Bisel, Serban Ghenea, Rian 
Lewis & Joe Visciano, engineers/mixers; 
Mike Bozzi, mastering engineer

“HAPPIER THAN EVER” Billie Eilish 
FINNEAS, producer; Billie Eilish, FINNEAS 
& Rob Kinelski, engineers/mixers; Dave 
Kutch, mastering engineer

“MONTERO (CALL ME BY YOUR 
NAME)” Lil Nas X 
Omer Fedi, Roy Lenzo & Take A Daytrip, 
producers; Denzel Baptiste, Serban Ghenea 
& Roy Lenzo, engineers/mixers; Chris Geh-
ringer, mastering engineer

“DRIVERS LICENSE” Olivia Rodrigo 
Daniel Nigro, producer; Mitch McCarthy & 
Daniel Nigro, engineers/mixers; Randy Mer-
rill, mastering engineer

“LEAVE THE DOOR OPEN” Silk Sonic 
Dernst “D’Mile” Emile II & Bruno Mars, 

producers; Serban Ghenea, John Hanes & 
Charles Moniz, engineers/mixers; Randy 
Merrill, mastering engineer

Album of the Year 
Album Of The Year Award to Artist(s) and to 
Featured Artist(s), Songwriter(s) of new ma-
terial, Producer(s), Recording Engineer(s), 
Mixer(s) and Mastering Engineer(s).

WE ARE Jon Batiste
Craig Adams, David Gauthier, Braedon 

Gautier, Brennon Gautier, Gospel Soul Chil-
dren Choir, Hot 8 Brass Band, PJ Morton, 
Autumn Rowe, Zadie Smith, St. Augustine 
High School Marching 100 & Trombone 
Shorty, featured artists; Jon Batiste, Mickey 
Freedom Hart, King Garbage, Kizzo, Sunny 
Levine, Nate Mercereau, David Pimentel, 
Ricky Reed, Autumn Rowe, Jahaan Sweet 
& Nick Waterhouse, producers; Jon Batiste, 
Russ Elevado, Mischa Kachkachishvili, Kiz-
zo, Joseph Lorge, Manny Marroquin, David 
Pimentel, Ricky Reed, Jaclyn Sanchez, Matt 
Vertere, Marc Whitmore & Alex Williams, 
engineers/mixers; Andrae Alexander, Troy 
Andrews, Jon Batiste, Zach Cooper, Vic Di-
motsis, Eric Frederic, Kizzo, Sunny Levine, 
Steve McEwan, PJ Morton, Autumn Rowe & 
Mavis Staples, songwriters; Michelle Man-
cini, mastering engineer

“RIGHT ON TIME” Brandi Carlile 
Dave Cobb & Shooter Jennings, producers; 
Brandon Bell & Tom Elmhirst, engineers/
mixers; Pete Lyman, mastering engineer

“KISS ME MORE” Doja Cat Featuring 
SZA 
Rogét Chahayed, tizhimself & Yeti Beats, 
producers; Rob Bisel, Serban Ghenea, Rian 
Lewis & Joe Visciano, engineers/mixers; 
Mike Bozzi, mastering engineer

“HAPPIER THAN EVER” Billie Eilish 
FINNEAS, producer; Billie Eilish, FINNEAS 
& Rob Kinelski, engineers/mixers; Dave 
Kutch, mastering engineer

“MONTERO (CALL ME BY YOUR 
NAME)” Lil Nas X 
Omer Fedi, Roy Lenzo & Take A Daytrip, 
producers; Denzel Baptiste, Serban Ghenea 
& Roy Lenzo, engineers/mixers; Chris Geh-
ringer, mastering engineer

“DRIVERS LICENSE” Olivia Rodrigo 
Daniel Nigro, producer; Mitch McCarthy & 
Daniel Nigro, engineers/mixers; Randy Mer-
rill, mastering engineer

“LEAVE THE DOOR OPEN” Silk Sonic 
Dernst “D’Mile” Emile II & Bruno Mars, 
producers; Serban Ghenea, John Hanes & 
Charles Moniz, engineers/mixers; Randy 
Merrill, mastering engineer

Album of the Year 
Album Of The Year Award to Artist(s) and to 
Featured Artist(s), Songwriter(s) of new ma-
terial, Producer(s), Recording Engineer(s), 
Mixer(s) and Mastering Engineer(s).

WE ARE Jon Batiste
Craig Adams, David Gauthier, Braedon 

Gautier, Brennon Gautier, Gospel Soul Chil-
dren Choir, Hot 8 Brass Band, PJ Morton, 
Autumn Rowe, Zadie Smith, St. Augustine 
High School Marching 100 & Trombone 
Shorty, featured artists; Jon Batiste, Mickey 
Freedom Hart, King Garbage, Kizzo, Sunny 
Levine, Nate Mercereau, David Pimentel, 
Ricky Reed, Autumn Rowe, Jahaan Sweet 
& Nick Waterhouse, producers; Jon Batiste, 
Russ Elevado, Mischa Kachkachishvili, Kiz-
zo, Joseph Lorge, Manny Marroquin, David 
Pimentel, Ricky Reed, Jaclyn Sanchez, Matt 
Vertere, Marc Whitmore & Alex Williams, 
engineers/mixers; Andrae Alexander, Troy 
Andrews, Jon Batiste, Zach Cooper, Vic Di-
motsis, Eric Frederic, Kizzo, Sunny Levine, 
Steve McEwan, PJ Morton, Autumn Rowe & 
Mavis Staples, songwriters; Michelle Man-
cini, mastering engineer

PLANET HER (DELUXE) Doja Cat
Eve, Ariana Grande, Gunna, JID, SZA, 

The Weeknd & Young Thug, featured artists; 
Aaron Bow, Rogét Chahayed, Crate Classics, 
Digi, Dr. Luke, f a l l e n, Mayer Hawthorne, 
Mike Hector, Linden Jay, Aynzli Jones, 
Kurtis McKenzie, Jason Quenneville, Reef, 
Khaled Rohaim, Al Shux, Sully, tizhimself, 
Yeti Beats & Y2K, producers; Rob Bisel, 
Jesse Ray Ernster, Serban Ghenea, Clint 
Gibbs, Rian Lewis, NealHPogue, Tyler 
Sheppard, Kalani Thompson, Joe Visciano 
& Jeff Ellis Worldwide, engineers/mixers; 
Ilana Armida, Aaron Bow, Rogét Chahayed, 
Jamil Chammas, Sheldon Yu-Ting Cheung, 
Antwoine Collins, Amala Zandile Dlamini, 
Lukasz Gottwald, Ariana Grande, Mayer 
Hawthorne, Mike Hector, Aaron Horn, 
Taneisha Damielle Jackson, Linden Jay, 
Eve Jihan Jeffers, Aynzli Jones, Sergio 
Kitchens, Carter Lang, Siddharth Mallick, 
Maciej Margol-Gromada, Kurtis McKenzie, 

 Page 13 of 49

IN BRIEF



Jidenna Mobisson, Gerard A. Powell II, 
Geordan Reid-Campbell, Khaled Rohaim, 
Destin Route, Solána Rowe, Laura Roy, Al 
Shuckburgh, David Sprecher, Ari Starace, 
Lee Stashenko, Abel Tesfaye, Rob Tewlow & 
Jeffery Lamar Williams, songwriters; Dale 
Becker & Mike Bozzi, mastering engineers

HAPPIER THAN EVER Billie Eilish
FINNEAS, producer; Billie Eilish, 

FINNEAS & Rob Kinelski, engineers/
mixers; Billie Eilish O’Connell & Finneas 
O’Connell, songwriters; John Greenham & 
Dave Kutch, mastering engineers

BACK OF MY MIND H.E.R.
Chris Brown, Cordae, DJ Khaled, Lil 

Baby, Thundercat, Bryson Tiller, Ty Dolla 
$ign, YG & Yung Bleu, featured artists; 
Tarik Azzouz, Bordeaux, Nelson Bridges, 
DJ Camper, Cardiak, Cardo, Chi Chi, 
Steven J. Collins, Flip, Jeff “Gitty” Gitel-
man, GRADES, H.E.R., Hit-Boy, Rodney 
“Darkchild” Jerkins, Walter Jones, KAY-
TRANADA, DJ Khaled, Mario Luciano, 
Mike Will Made-It, NonNative, NOVA 
WAV, Scribz Riley, Jeff Robinson, STREE-
TRUNNER, Hue Strother, Asa Taccone, 
Thundercat, Thurdi & Wu10, producers; 
Rafael Fai Bautista, Luis Bordeaux, Dee 
Brown, Anthony Cruz, Ayanna Depas, 
Morning Estrada, Chris Galland, H.E.R., 
Jaycen Joshua, KAYTRANADA, Derek 
Keota, Omar Loya, Manny Marroquin, Tim 
McClain, Juan “AyoJuan” Peña, Micah 
Petit, Patrizio Pigliapoco, Alex Pyle, Jaclyn 
Sanchez, Miki Tsutsumi & Tito “Earcandy” 
Vasquez, engineers/mixers; Denisia “Blu 
June” Andrews, Nasri Atweh, Tarik Azzouz, 
Stacy Barthe, Jeremy Biddle, Nelson “Keyz” 
Bridges, Chris Brown, Stephen Bruner, 
Darhyl Camper Jr., Luis Campozano, Louis 
Kevin Celestin, Anthony Clemons Jr., Steven 
J. Collins, Ronald “Flip” Colson, Brittany 
“Chi” Coney, Elijah Dias, Cordae Dunston, 
Jeff Gitelman, Tyrone Griffin Jr., Priscilla 
“Priscilla Renea” Hamilton, H.E.R., Charles 
A. Hinshaw, Chauncey Hollis, Latisha Twa-
na Hyman, Keenon Daequan Ray Jackson, 
Rodney Jerkins, Dominique Jones, Khaled 
Khaled, Ron Latour, Gamal “Lunchmoney” 
Lewis, Mario Luciano, Carl McCormick, 
Leon McQuay III, Julia Michaels, Maxx 
Moore, Vurdell “V. Script” Muller, Chidi Os-
ondu, Karriem Riggins, Mike “Scribz” Riley, 

Seandrea Sledge, Hue Strother, Asa Taccone, 
Tiara Thomas, Bryson Tiller, Daniel James 
Traynor, Brendan Walsh, Nicholas Warwar, 
Jabrile Hashim Willliams, Michael L. Wil-
liams II, Robert Williams & Kelvin Wooten, 
songwriters; Dave Kutch & Colin Leonard, 
mastering engineers

MONTERO Lil Nas X
Miley Cyrus, Doja Cat, Jack Harlow, Elton 

John & Megan Thee Stallion, featured art-
ists; Denzel Baptiste, David Biral, John Cun-
ningham, Omer Fedi, Kuk Harrell, Jasper 
Harris, KBeaZy, Carter Lang, Nick Lee, Roy 
Lenzo, Tom Levesque, Jasper Sheff, Blake 
Slatkin, Drew Sliger, Take A Daytrip, Ryan 
Tedder & Kanye West, producers; Denzel 
Baptiste, David Biral, Jon Castelli, John 
Cunningham, Jelli Dorman, Tom Elmhirst, 
Serban Ghenea, Kuk Harrell, Roy Lenzo, 
Manny Marroquin, Nickie Jon Pabon, 
Patrizio ‘Teezio’ Pigliapoco, Blake Slatkin, 
Drew Sliger, Ryan Tedder & Joe Visciano, 
engineers/mixers; Keegan Bach, Denzel 
Baptiste, David Biral, John Cunningham, 
Miley Ray Cyrus, Amala Zandile Dlamini, 
Omer Fedi, Vincent Goodyer, Jack Harlow, 
Jasper Harris, Montero Hill, Isley Juber, 
Carter Lang, Nick Lee, Roy Lenzo, Thomas 
James Levesque, Andrew Luce, Michael 
Olmo, Jasper Sheff, Blake Slatkin, Ryan 
Tedder, William K. Ward & Kanye West, 
songwriters; Chris Gehringer, Eric Lagg & 
Randy Merrill, mastering engineers

SOUR Olivia Rodrigo
Alexander 23, Daniel Nigro & Olivia 

Rodrigo, producers; Ryan Linvill, Mitch 
McCarthy & Daniel Nigro, engineers/mix-
ers; Jack Antonoff, Annie Clark, Daniel 
Nigro, Olivia Rodrigo, Casey Smith & Taylor 
Swift, songwriters; Randy Merrill, mastering 
engineer

EVERMORE Taylor Swift
Bon Iver, Haim & The National, featured 

artists; Jack Antonoff, Aaron Dessner, Bryce 
Dessner & Taylor Swift, producers; Thomas 
Bartlett, JT Bates, Robin Baynton, Stuart 
Bogie, Gabriel Cabezas, CJ Camerieri, Aaron 
Dessner, Bryce Dessner, Scott Devendorf, 
Matt DiMona, Jon Gautier, Trevor Hagen, 
Mikey Freedom Hart, Sean Hutchinson, 
Josh Kaufman, Benjamin Lanz, Nick Lloyd, 
Jonathan Low, James McAlister, Dave Nel-
son, Sean O’Brien, Ryan Olson, Ariel Recht-

shaid, Kyle Resnick, Laura Sisk, Evan Smith, 
Alex Sopp & Justin Vernon, engineers/
mixers; Jack Antonoff, William Bowery, 
Aaron Dessner, Bryce Dessner, Taylor Swift 
& Justin Vernon, songwriters; Greg Calbi & 
Steve Fallone, mastering engineers

DONDA Kanye West
Baby Keem, Chris Brown, Conway The 

Machine, DaBaby, Jay Electronica, Fivio 
Foreign, Westside Gunn, JAY-Z, Syleena 
Johnson, Kid Cudi, Lil Baby, Lil Durk, Lil 
Yachty, The LOX, Marilyn Manson, Playboi 
Carti, Pop Smoke, Roddy Ricch, Rooga, 
Travis Scott, Shenseea, Swizz Beatz, Young 
Thug, Don Toliver, Ty Dolla $ign, Vory, 
The Weeknd, Westside Gunn & Lil Yachty, 
featured artists; Allday, Audi, AyoAA, Roark 
Bailey, Louis Bell, Jeff Bhasker, Boi-1Da, 
BoogzDaBeast, Warryn Campbell, Cubeatz, 
David & Eli, Mike Dean, Dem Jointz, Digital 
Nas, DJ Khalil, DRTWRK, 88-Keys, E.Vax, 
FNZ, Gesaffelstein, Nikki Grier, Cory Henry, 
Ronny J, DJ Khalil, Wallis Lane, Digital 
Nas, Nascent, Ojivolta, Shuko, Sloane, Sean 
Solymar, Sucuki, Arron “Arrow” Sunday, 
Swizz Beatz, Zen Tachi, 30 Roc, Bastian 
Völkel, Mia Wallis, Kanye West, Wheezy & 
Jason White, producers; Josh Berg, Todd 
Bergman, Rashade Benani Bevel Sr., Will 
Chason, Dem Jointz, IRKO, Jess Jackson, 
Nagaris Johnson, Shin Kamiyama, Gimel 
“Young Guru” Keaton, James Kelso, Scott 
McDowell, Kalam Ali Muttalib, Jonathan 
Pfarr, Jonathan Pfzar, Drrique Rendeer, Ale-
jandro Rodriguez-Dawson, Mikalai Skrobat, 
Devon Wilson & Lorenzo Wolff, engineers/
mixers; Dwayne Abernathy Jr., Elpadaro 
F. Electronica Allah, Aswad Asif, Roark 
Bailey, Durk Banks, Sam Barsh, Christoph 
Bauss, Louis Bell, Jeff Bhasker, Isaac De 
Boni, Christopher Brown, Jahshua Brown, 
Tahrence Brown, Aaron Butts, Warryn 
Campbell, Hykeem Carter Jr., Jordan Ter-
rell Carter, Shawn Carter, Denzel Charles, 
Raul Cubina, Isaac De Boni, Kasseem Dean, 
Michael Dean, Tim Friedrich, Wesley Glass, 
Samuel Gloade, Kevin Gomringer, Tim 
Gomringer, Tyrone Griffin Jr., Jahmal Gwin, 
Cory Henry, Tavoris Javon Hollins Jr., Larry 
Hoover Jr., Bashar Jackson, Sean Jacob, 
Nima Jahanbin, Paimon Jahanbin, Syleena 
Johnson, Dominique Armani Jones, Eli 
Klughammer, Chinsea Lee, Mike Lévy, Evan 
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Mast, Mark Mbogo, Miles McCollum, Josh 
Mease, Scott Medcudi, Brian Miller, Rodrick 
Wayne Moore Jr., Michael Mulé, Mark 
Myrie, Charles M. Njapa, Nasir Pemberton, 
Carlos St. John Phillips, Jason Phillips, 
Khalil Abdul Rahman, Laraya Ashlee Robin-
son, Christopher Ruelas, David Ruoff, Maxie 
Lee Ryles III, Matthew Samuels, Daniel 
Seeff, Eric Sloan Jr., Sean Solymar, Ronald 
O’Neill Spence Jr., David Styles, Michael 
Suski, Aqeel Tate, Abel Makkonen Tesfaye, 
Caleb Zackery Toliver, Bastian Völkel, Brian 
Hugh Warner, Jacques Webster II, Kanye 
West, Orlando Wilder, Jeffery Williams & 
Mark Williams, songwriters; Irko, mastering 
engineer

Song of the Year 
A Songwriter(s) Award. A song is eligible 
if it was first released or if it first achieved 
prominence during the Eligibility Year. (Art-
ist names appear in parentheses.) Singles or 
Tracks only.

“BAD HABITS” 
Fred Gibson, Johnny McDaid & Ed Sheeran, 
songwriters (Ed Sheeran)

“A BEAUTIFUL NOISE” 
Ruby Amanfu, Brandi Carlile, Brandy Clark, 
Alicia Keys, Hillary Lindsey, Lori McKenna, 
Linda Perry & Hailey Whitters, songwriters 
(Alicia Keys & Brandi Carlile)

“DRIVERS LICENSE” 
Daniel Nigro & Olivia Rodrigo, songwriters 
(Olivia Rodrigo)

“FIGHT FOR YOU” 
Dernst Emile II, H.E.R. & Tiara Thomas, 
songwriters (H.E.R.)

“HAPPIER THAN EVER” 
Billie Eilish O’Connell & Finneas O’Connell, 
songwriters (Billie Eilish)

“KISS ME MORE” 
Rogét Chahayed, Amala Zandile Dlamini, 
Lukasz Gottwald, Carter Lang, Gerard A. 
Powell II, Solána Rowe & David Sprecher, 
songwriters (Doja Cat Featuring SZA)

“LEAVE THE DOOR OPEN” 
Brandon Anderson, Christopher Brody 
Brown, Dernst Emile II & Bruno Mars, 
songwriters (Silk Sonic)

“MONTERO (CALL ME BY YOUR 
NAME)” 
Denzel Baptiste, David Biral, Omer Fedi, 
Montero Hill & Roy Lenzo, songwriters (Lil 
Nas X)

“PEACHES” 
Louis Bell, Justin Bieber, Giveon Dezmann 
Evans, Bernard Harvey, Felisha “Fury” 
King, Matthew Sean Leon, Luis Manuel 
Martinez Jr., Aaron Simmonds, Ashton Sim-
monds, Andrew Wotman & Keavan Yazdani, 
songwriters (Justin Bieber Featuring Daniel 
Caesar & Giveon)

“RIGHT ON TIME” 
Brandi Carlile, Dave Cobb, Phil Hanseroth 
& Tim Hanseroth, songwriters (Brandi 
Carlile)

Best New Artist 
This category recognizes an artist whose 
eligibility-year release(s) achieved a break-
through into the public consciousness and 
notably impacted the musical landscape.

AROOJ AFTAB
JIMMIE ALLEN
BABY KEEM
FINNEAS
GLASS ANIMALS
JAPANESE BREAKFAST
THE KID LAROI
ARLO PARKS
OLIVIA RODRIGO
SAWEETIE
Best Pop Solo Performance 

For new vocal or instrumental pop record-
ings. Singles or Tracks only.

“ANYONE” Justin Bieber 
“RIGHT ON TIME” Brandi Carlile 
“HAPPIER THAN EVER” Billie Eilish 
“POSITIONS” Ariana Grande 
“DRIVERS LICENSE” Olivia Rodrigo

Best Pop Duo/Group Performance 
For new vocal or instrumental duo/group 
or collaborative pop recordings. Singles or 
Tracks only.

“I GET A KICK OUT OF YOU” Tony Ben-
nett & Lady Gaga 
“LONELY” Justin Bieber & benny blanco 
“BUTTER” BTS 
“HIGHER POWER” Coldplay 
“KISS ME MORE” Doja Cat Featuring SZA

Best Traditional Pop Vocal Album 
For albums containing at least 51% playing 
time of new traditional pop recordings.

LOVE FOR SALE Tony Bennett & Lady 
Gaga 
‘TIL WE MEET AGAIN (LIVE) Norah Jones 
TORI KELLY CHRISTMAS Tori Kelly 
LEDISI SINGS NINA Ledisi 

THAT’S LIFE Willie Nelson 
A HOLLY DOLLY CHRISTMAS Dolly 
Parton

Best Pop Vocal Album 
For albums containing at least 51% playing 
time of new pop vocal recordings.

JUSTICE (TRIPLE CHUCKS DE-
LUXE) Justin Bieber 
PLANET HER (DELUXE) Doja Cat 
HAPPIER THAN EVER Billie Eilish 
POSITIONS Ariana Grande 
SOUR Olivia Rodrigo

Best Dance/Electronic Recording 
For solo, duo, group or collaborative perfor-
mances. Vocal or Instrumental. Singles or 
tracks only.

“HERO” Afrojack & David Guetta 
Afrojack, David Guetta, Kuk Harrell & Star-
gate, producers; Elio Debets, mixer

“LOOM” Ólafur Arnalds Featuring 
Bonobo 
Ólafur Arnalds & Simon Green, producers; 
Ólafur Arnalds, mixer

“BEFORE” James Blake 
James Blake & Dom Maker, producers; 
James Blake, mixer

“HEARTBREAK” Bonobo & Totally Enor-
mous Extinct Dinosaurs 
Simon Green & Orlando Higginbottom, pro-
ducers; Simon Green & Orlando Higginbot-
tom, mixers

“YOU CAN DO IT” Caribou 
Dan Snaith, producer; David Wrench, mixer

“ALIVE” Rüfüs Du Sol 
Jason Evigan & Rüfüs Du Sol, producers; 
Cassian Stewart-Kasimba, mixer

“THE BUSINESS” Tiësto 
Hightower, Julia Karlsson & Tiësto, produc-
ers; Tiësto, mixer

Best Dance/Electronic Music Album 
For vocal or instrumental albums. Albums 
only.

SUBCONSCIOUSLY Black Coffee 
FALLEN EMBERS ILLENIUM 
MUSIC IS THE WEAPON (RELOAD-
ED) Major Lazer 
SHOCKWAVE Marshmello 
FREE LOVE Sylvan Esso 
JUDGEMENT Ten City

Best Contemporary Instrumental 
Album 
For albums containing approximately 51% 
or more playing time of instrumental mate-
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rial. For albums containing at least 51% play-
ing time of new recordings.

DOUBLE DEALIN’ Randy Brecker & Eric 
Marienthal 
THE GARDEN Rachel Eckroth 
TREE FALLS Taylor Eigsti 
AT BLUE NOTE TOKYO Steve Gadd Band 
DEEP: THE BARITONE SESSIONS, VOL. 
2 Mark Lettieri

Best Rock Performance 
For new vocal or instrumental solo, duo/
group or collaborative rock recordings.

“SHOT IN THE DARK” AC/DC 
“KNOW YOU BETTER (LIVE FROM CAPI-
TOL STUDIO A)” Black Pumas 
“NOTHING COMPARES 2 U” Chris Cornell 
“OHMS” Deftones 
“MAKING A FIRE” Foo Fighters

Best Metal Performance 
For new vocal or instrumental solo, duo/
group or collaborative metal recordings.

“GENESIS” Deftones 
“THE ALIEN” Dream Theater 
“AMAZONIA” Gojira 
“PUSHING THE TIDES” Mastodon 
“THE TRIUMPH OF KING FREAK (A 
CRYPT OF PRESERVATION AND SUPER-
STITION)” Rob Zombie

Best Rock Song 
A Songwriter(s) Award. Includes Rock, 
Hard Rock and Metal songs. A song is 
eligible if it was first released or if it first 
achieved prominence during the Eligibility 
Year. (Artist names appear in parentheses.) 
Singles or Tracks only.

“ALL MY FAVORITE SONGS” 
Rivers Cuomo, Ashley Gorley, Ben Johnson 
& Ilsey Juber, songwriters (Weezer)

“THE BANDIT” 
Caleb Followill, Jared Followill, Matthew 
Followill & Nathan Followill, songwriters 
(Kings Of Leon)

“DISTANCE” 
Wolfgang Van Halen, songwriter (Mammoth 
WVH)

“FIND MY WAY” 
Paul McCartney, songwriter (Paul McCart-
ney)

“WAITING ON A WAR” 
Dave Grohl, Taylor Hawkins, Rami Jaffee, 
Nate Mendel, Chris Shiflett & Pat Smear, 
songwriters (Foo Fighters)

Best Rock Album 

For albums containing at least 51% playing 
time of new rock, hard rock or metal record-
ings.

POWER UP AC/DC 
CAPITOL CUTS – LIVE FROM STUDIO 
A Black Pumas 
NO ONE SINGS LIKE YOU ANYMORE 
VOL. 1 Chris Cornell 
MEDICINE AT MIDNIGHT Foo Fighters 
MCCARTNEY III Paul McCartney

Best Alternative Music Album Vocal or 
Instrumental

SHORE Fleet Foxes 
IF I CAN’T HAVE LOVE, I WANT POW-
ER Halsey 
JUBILEE Japanese Breakfast 
COLLAPSED IN SUNBEAMS Arlo Parks 
DADDY’S HOME St. Vincent

Best R&B Performance 
For new vocal or instrumental R&B record-
ings.

“LOST YOU” Snoh Aalegra 
“PEACHES” Justin Bieber Featuring Daniel 
Caesar & Giveon 
“DAMAGE” H.E.R. 
“LEAVE THE DOOR OPEN” Silk Sonic 
“PICK UP YOUR FEELINGS” Jazmine 
Sullivan

Best Traditional R&B Performance 
For new vocal or instrumental traditional 
R&B recordings.

“I NEED YOU” Jon Batiste 
“BRING IT ON HOME TO ME” BJ The 
Chicago Kid, PJ Morton & Kenyon Dixon 
Featuring Charlie Bereal 
“BORN AGAIN” Leon Bridges Featuring 
Robert Glasper 
“FIGHT FOR YOU” H.E.R. 
“HOW MUCH CAN A HEART TAKE” 
Lucky Daye Featuring Yebba

Best R&B Song 
Songwriter(s) Award. A song is eligible if 
it was first released or if it first achieved 
prominence during the Eligibility Year. (Art-
ist names appear in parentheses.) Singles or 
Tracks only.

“DAMAGE” 
Anthony Clemons Jr., Jeff Gitelman, H.E.R., 
Carl McCormick & Tiara Thomas, songwrit-
ers (H.E.R.)

“GOOD DAYS” 
Jacob Collier, Carter Lang, Carlos Munoz, 
Solána Rowe & Christopher Ruelas, song-

writers (SZA)
“HEARTBREAK ANNIVERSARY” 

Giveon Evans, Maneesh, Sevn Thomas & 
Varren Wade, songwriters (Giveon)

“LEAVE THE DOOR OPEN” 
Brandon Anderson, Christopher Brody 
Brown, Dernst Emile II & Bruno Mars, 
songwriters (Silk Sonic)

“PICK UP YOUR FEELINGS” 
Denisia “Blue June” Andrews, Audra Mae 
Butts, Kyle Coleman, Brittany “Chi” Coney, 
Michael Holmes & Jazmine Sullivan, song-
writers (Jazmine Sullivan)

Best Progressive R&B Album 
For albums containing at least 51% playing 
time of newly recorded progressive vocal 
tracks derivative of R&B.

NEW LIGHT Eric Bellinger 
SOMETHING TO SAY Cory Henry 
MOOD VALIANT Hiatus Kaiyote 
TABLE FOR TWO Lucky Daye 
DINNER PARTY: DESSERT Terrace Martin, 
Robert Glasper, 9th Wonder & Kamasi 
Washington 
STUDYING ABROAD: EXTENDED 
STAY Masego

SHORE Fleet Foxes 
IF I CAN’T HAVE LOVE, I WANT POW-
ER Halsey 
JUBILEE Japanese Breakfast 
COLLAPSED IN SUNBEAMS Arlo Parks 
DADDY’S HOME St. Vincent

Best R&B Performance 
For new vocal or instrumental R&B record-
ings.

“LOST YOU” Snoh Aalegra 
“PEACHES” Justin Bieber Featuring Daniel 
Caesar & Giveon 
“DAMAGE” H.E.R. 
“LEAVE THE DOOR OPEN” Silk Sonic 
“PICK UP YOUR FEELINGS” Jazmine 
Sullivan

Best Traditional R&B Performance 
For new vocal or instrumental traditional 
R&B recordings.

“I NEED YOU” Jon Batiste 
“BRING IT ON HOME TO ME” BJ The 
Chicago Kid, PJ Morton & Kenyon Dixon 
Featuring Charlie Bereal 
“BORN AGAIN” Leon Bridges Featuring 
Robert Glasper 
“FIGHT FOR YOU” H.E.R. 
“HOW MUCH CAN A HEART TAKE” 
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Lucky Daye Featuring Yebba
Best R&B Song 

Songwriter(s) Award. A song is eligible if 
it was first released or if it first achieved 
prominence during the Eligibility Year. (Art-
ist names appear in parentheses.) Singles or 
Tracks only.

“DAMAGE” 
Anthony Clemons Jr., Jeff Gitelman, H.E.R., 
Carl McCormick & Tiara Thomas, songwrit-
ers (H.E.R.)

“GOOD DAYS” 
Jacob Collier, Carter Lang, Carlos Munoz, 
Solána Rowe & Christopher Ruelas, song-
writers (SZA)

“HEARTBREAK ANNIVERSARY” 
Giveon Evans, Maneesh, Sevn Thomas & 
Varren Wade, songwriters (Giveon)

“LEAVE THE DOOR OPEN” 
Brandon Anderson, Christopher Brody 
Brown, Dernst Emile II & Bruno Mars, 
songwriters (Silk Sonic)

“PICK UP YOUR FEELINGS” 
Denisia “Blue June” Andrews, Audra Mae 
Butts, Kyle Coleman, Brittany “Chi” Coney, 
Michael Holmes & Jazmine Sullivan, song-
writers (Jazmine Sullivan)

Best Progressive R&B Album 
For albums containing at least 51% playing 
time of newly recorded progressive vocal 
tracks derivative of R&B.

NEW LIGHT Eric Bellinger 
SOMETHING TO SAY Cory Henry 
MOOD VALIANT Hiatus Kaiyote 
TABLE FOR TWO Lucky Daye 
DINNER PARTY: DESSERT Terrace Martin, 
Robert Glasper, 9th Wonder & Kamasi 
Washington 
STUDYING ABROAD: EXTENDED 
STAY Masego

THE OFF-SEASON J. Cole 
CERTIFIED LOVER BOY Drake 
KING’S DISEASE II Nas 
CALL ME IF YOU GET LOST Tyler, The 
Creator 
DONDA Kanye West

Best Country Solo Performance 
For new vocal or instrumental solo country 
recordings.

“FOREVER AFTER ALL” Luke Combs 
“REMEMBER HER NAME” Mickey Guyton 
“ALL I DO IS DRIVE” Jason Isbell 
“CAMERA ROLL” Kacey Musgraves 

“YOU SHOULD PROBABLY LEAVE” Chris 
Stapleton

Best Country Duo/Group Performance 
For new vocal or instrumental duo/group or 
collaborative country recordings.

“IF I DIDN’T LOVE YOU” Jason Aldean 
& Carrie Underwood 
“YOUNGER ME” Brothers Osborne 
“GLAD YOU EXIST” Dan + Shay 
“CHASING AFTER YOU” Ryan Hurd & 
Maren Morris 
“DRUNK (AND I DON’T WANNA GO 
HOME)” Elle King & Miranda Lambert

Best Country Song 
A Songwriter(s) Award. A song is eligible 
if it was first released or if it first achieved 
prominence during the Eligibility Year. (Art-
ist names appear in parentheses.) Singles or 
Tracks only.

“BETTER THAN WE FOUND IT” 
Jessie Jo Dillon, Maren Morris, Jimmy 
Robbins & Laura Veltz, songwriters (Maren 
Morris)

“CAMERA ROLL” 
Ian Fitchuk, Kacey Musgraves & Daniel 
Tashian, songwriters (Kacey Musgraves)

“COLD” 
Dave Cobb, J.T. Cure, Derek Mixon & Chris 
Stapleton, songwriters (Chris Stapleton)

“COUNTRY AGAIN” 
Zach Crowell, Ashley Gorley & Thomas 
Rhett, songwriters (Thomas Rhett)

“FANCY LIKE” 
Cameron Bartolini, Walker Hayes, Josh Jen-
kins & Shane Stevens, songwriters (Walker 
Hayes)

“REMEMBER HER NAME” 
Mickey Guyton, Blake Hubbard, Jarrod In-
gram & Parker Welling, songwriters (Mickey 
Guyton)

Best Country Album 
For albums containing at least 51% playing 
time of new country recordings.

SKELETONS Brothers Osborne 
REMEMBER HER NAME Mickey Guyton 
THE MARFA TAPES Miranda Lambert, Jon 
Randall & Jack Ingram 
THE BALLAD OF DOOD & JUANITA Stur-
gill Simpson 
STARTING OVER Chris Stapleton

Best New Age Album 
For albums containing at least 51% playing 
time of new vocal or instrumental new age 

recordings.
BROTHERS Will Ackerman, Jeff Oster & 

Tom Eaton 
DIVINE TIDES Stewart Copeland & Ricky 
Kej 
PANGAEA Wouter Kellerman & David 
Arkenstone 
NIGHT + DAY Opium Moon 
PIECES OF FOREVER Laura Sullivan

Best Improvised Jazz Solo 
For an instrumental jazz solo performance. 
Two equal performers on one recording may 
be eligible as one entry. If the soloist listed 
appears on a recording billed to another 
artist, the latter’s name is in parenthesis for 
identification. Singles or Tracks only.

“SACKODOUGOU” 
Christian Scott aTunde Adjuah, soloist 
Track from: The Hands Of Time (Weedie 
Braimah)

“KICK THOSE FEET” 
Kenny Barron, soloist Track from: Songs 
From My Father (Gerry Gibbs Thrasher 
Dream Trios)

“BIGGER THAN US” 
Jon Batiste, soloist Track from: Soul (Origi-
nal Motion Picture Sountrack) (Various 
Artists)

“ABSENCE” 
Terence Blanchard, soloist Track from: Ab-
sence (Terence Blanchard Featuring The E 
Collective And The Turtle Island Quartet)

“HUMPTY DUMPTY (SET 2)” 
Chick Corea, soloist Track from: Akoustic 
Band Live (Chick Corea, John Patitucci & 
Dave Weckl)

Best Jazz Vocal Album 
For albums containing at least 51% playing 
time of new vocal jazz recordings.

GENERATIONS The Baylor Project 
SUPERBLUE Kurt Elling & Charlie Hunter 
TIME TRAVELER Nnenna Freelon 
FLOR Gretchen Parlato 
SONGWRIGHTS APOTHECARY LAB Espe-
ranza Spalding

Best Jazz Instrumental Album 
For albums containing at least 51% playing 
time of new instrumental jazz recordings.

JAZZ SELECTIONS: MUSIC FROM AND 
INSPIRED BY SOUL Jon Batiste 
ABSENCE Terence Blanchard Featuring 
The E Collective And The Turtle Island 
Quartet 
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SKYLINE Ron Carter, Jack DeJohnette & 
Gonzalo Rubalcaba 
AKOUSTIC BAND LIVE Chick Corea, John 
Patitucci & Dave Weckl 
SIDE-EYE NYC (V1.IV) Pat Metheny

Best Large Jazz Ensemble Album 
For albums containing at least 51% playing 
time of new ensemble jazz recordings.

LIVE AT BIRDLAND! The Count Basie 
Orchestra Directed By Scotty Barnhart 
DEAR LOVE Jazzmeia Horn And Her Noble 
Force 
FOR JIMMY, WES AND OLIVER Christian 
McBride Big Band 
SWIRLING Sun Ra Arkestra 
JACKETS XL Yellowjackets + WDR Big 
Band

BROTHERS Will Ackerman, Jeff Oster & 
Tom Eaton 
DIVINE TIDES Stewart Copeland & Ricky 
Kej 
PANGAEA Wouter Kellerman & David 
Arkenstone 
NIGHT + DAY Opium Moon 
PIECES OF FOREVER Laura Sullivan

Best Improvised Jazz Solo 
For an instrumental jazz solo performance. 
Two equal performers on one recording may 
be eligible as one entry. If the soloist listed 
appears on a recording billed to another 
artist, the latter’s name is in parenthesis for 
identification. Singles or Tracks only.

“SACKODOUGOU” 
Christian Scott aTunde Adjuah, soloist 
Track from: The Hands Of Time (Weedie 
Braimah)

“KICK THOSE FEET” 
Kenny Barron, soloist Track from: Songs 
From My Father (Gerry Gibbs Thrasher 
Dream Trios)

“BIGGER THAN US” 
Jon Batiste, soloist Track from: Soul (Origi-
nal Motion Picture Sountrack) (Various 
Artists)

“ABSENCE” 
Terence Blanchard, soloist Track from: Ab-
sence (Terence Blanchard Featuring The E 
Collective And The Turtle Island Quartet)

“HUMPTY DUMPTY (SET 2)” 
Chick Corea, soloist Track from: Akoustic 
Band Live (Chick Corea, John Patitucci & 
Dave Weckl)

Best Jazz Vocal Album 

For albums containing at least 51% playing 
time of new vocal jazz recordings.

GENERATIONS The Baylor Project 
SUPERBLUE Kurt Elling & Charlie Hunter 
TIME TRAVELER Nnenna Freelon 
FLOR Gretchen Parlato 
SONGWRIGHTS APOTHECARY LAB Espe-
ranza Spalding

Best Jazz Instrumental Album 
For albums containing at least 51% playing 
time of new instrumental jazz recordings.

JAZZ SELECTIONS: MUSIC FROM AND 
INSPIRED BY SOUL Jon Batiste 
ABSENCE Terence Blanchard Featuring 
The E Collective And The Turtle Island 
Quartet 
SKYLINE Ron Carter, Jack DeJohnette & 
Gonzalo Rubalcaba 
AKOUSTIC BAND LIVE Chick Corea, John 
Patitucci & Dave Weckl 
SIDE-EYE NYC (V1.IV) Pat Metheny

Best Large Jazz Ensemble Album 
For albums containing at least 51% playing 
time of new ensemble jazz recordings.

LIVE AT BIRDLAND! The Count Basie 
Orchestra Directed By Scotty Barnhart 
DEAR LOVE Jazzmeia Horn And Her Noble 
Force 
FOR JIMMY, WES AND OLIVER Christian 
McBride Big Band 
SWIRLING Sun Ra Arkestra 
JACKETS XL Yellowjackets + WDR Big 
Band

Best Gospel Album 
For albums containing at least 51% playing 
time of newly recorded, vocal, traditional or 
contemporary/R&B gospel music record-
ings.

CHANGING YOUR STORY Jekalyn Carr 
ROYALTY: LIVE AT THE RYMAN Tasha 
Cobbs Leonard 
JUBILEE: JUNETEENTH EDITION Maver-
ick City Music 
JONNY X MALI: LIVE IN LA Jonathan 
McReynolds & Mali Music 
BELIEVE FOR IT CeCe Winans

Best Contemporary Christian Music 
Album 
For albums containing at least 51% playing 
time of newly recorded, vocal, contempo-
rary Christian music, including pop, rap/hip 
hop, Latin, or rock recordings.

NO STRANGER Natalie Grant 

FEELS LIKE HOME VOL. 2 Israel & New 
Breed 
THE BLESSING (LIVE) Kari Jobe 
CITIZEN OF HEAVEN (LIVE) Tauren 
Wells 
OLD CHURCH BASEMENT Elevation Wor-
ship & Maverick City Music

Best Roots Gospel Album 
For albums containing at least 51% playing 
time of newly recorded, vocal, traditional/
roots gospel music, including country, 
Southern gospel, bluegrass, and Americana 
recordings.

ALONE WITH MY FAITH Harry Con-
nick, Jr. 
THAT’S GOSPEL, BROTHER Gaither Vocal 
Band 
KEEPING ON Ernie Haase & Signature 
Sound 
SONGS FOR THE TIMES The Isaacs 
MY SAVIOR Carrie Underwood

Best Latin Pop Album 
For albums containing at least 51% playing 
time of new Latin pop recordings.

VÉRTIGO Pablo Alborán 
MIS AMORES Paula Arenas 
HECHO A LA ANTIGUA Ricardo Arjona 
MIS MANOS Camilo 
MENDÓ Alex Cuba 
REVELACIÓN Selena Gomez

Best Música Urbana Album 
For albums containing at least 51% playing 
time of new Música Urbana recordings.

AFRODISÍACO Rauw Alejandro 
EL ÚLTIMO TOUR DEL MUNDO Bad 
Bunny 
JOSE J Balvin 
KG0516 Karol G 
SIN MIEDO (DEL AMOR Y OTROS DEMO-
NIOS) Kali Uchis

Best Latin Rock or Alternative Album 
For albums containing at least 51% play-
ing time of new Latin rock or alternative 
recordings.

DEJA Bomba Estéreo 
MIRA LO QUE ME HICISTE HACER (DE-
LUXE EDITION) Diamante Eléctrico 
ORIGEN Juanes 
CALAMBRE Nathy Peluso 
EL MADRILEÑO C. Tangana 
SONIDOS DE KARMÁTICA RESONAN-
CIA Zoé

Best Regional Mexican Music Album 
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(Including Tejano) 
For albums containing at least 51% play-
ing time of new regional Mexican (banda, 
norteño, corridos, gruperos, mariachi, 
ranchera and Tejano) recordings.

ANTOLOGÍA DE LA MUSICA RANCH-
ERA, VOL. 2 Aida Cuevas 
A MIS 80’S Vicente Fernández 
SEIS Mon Laferte 
UN CANTO POR MÉXICO, VOL. II Natalia 
Lafourcade 
AYAYAY! (SÚPER DELUXE) Christian 
Nodal

Best Tropical Latin Album 
For albums containing at least 51% playing 
time of new tropical Latin recordings.

SALSWING! Rubén Blades y Roberto 
Delgado & Orquesta 
EN CUARENTENA El Gran Combo De 
Puerto Rico 
SIN SALSA NO HAY PARAÍSO Aymée 
Nuviola 
COLEGAS Gilberto Santa Rosa 
LIVE IN PERU Tony Succar

Best American Roots Performance 
For new vocal or instrumental American 
Roots recordings. This is for performances 
in the style of any of the subgenres encom-
passed in the American Roots Music field 
including Americana, bluegrass, blues, folk 
or regional roots. Award to the artist(s).

“CRY” Jon Batiste 
“LOVE AND REGRET ” Billy Strings 
“I WISH I KNEW HOW IT WOULD FEEL 
TO BE FREE” The Blind Boys Of Alabama & 
Béla Fleck 
“SAME DEVIL” Brandy Clark Featuring 
Brandi Carlile 
“NIGHTFLYER” Allison Russell

Best American Roots Song 
A Songwriter(s) Award. Includes Ameri-
cana, bluegrass, traditional blues, contem-
porary blues, folk or regional roots songs. 
A song is eligible if it was first released or 
if it first achieved prominence during the 
Eligibility Year. (Artist names appear in 
parentheses.) Singles or Tracks only.

“AVALON” 
Rhiannon Giddens, Justin Robinson & 
Francesco Turrisi, songwriters (Rhiannon 
Giddens With Francesco Turrisi)

“CALL ME A FOOL” 
Valerie June, songwriter (Valerie June Fea-

turing Carla Thomas)
“CRY” 

Jon Batiste & Steve McEwan, songwriters 
(Jon Batiste)

“DIAMOND STUDDED SHOES” 
Dan Auerbach, Natalie Hemby, Aaron Lee 
Tasjan & Yola, songwriters (Yola)

“NIGHTFLYER” 
Jeremy Lindsay & Allison Russell, songwrit-
ers (Allison Russell)

Best Americana Album 
For albums containing at least 51% playing 
time of new vocal or instrumental Ameri-
cana recordings.

DOWNHILL FROM EVERY-
WHERE Jackson Browne 
LEFTOVER FEELINGS John Hiatt with 
The Jerry Douglas Band 
NATIVE SONS Los Lobos 
OUTSIDE CHILD Allison Russell 
STAND FOR MYSELF Yola

Best Bluegrass Album 
For albums containing at least 51% playing 
time of new vocal or instrumental bluegrass 
recordings.

RENEWAL Billy Strings 
MY BLUEGRASS HEART Béla Fleck 
A TRIBUTE TO BILL MONROE The Infa-
mous Stringdusters 
CUTTIN’ GRASS – VOL. 1 (BUTCHER 
SHOPPE SESSIONS) Sturgill Simpson 
MUSIC IS WHAT I SEE Rhonda Vincent

Best Traditional Blues Album 
For albums containing at least 51% playing 
time of new vocal or instrumental tradition-
al blues recordings.

100 YEARS OF BLUES Elvin Bishop & 
Charlie Musselwhite 
TRAVELER’S BLUES Blues Traveler 
I BE TRYING Cedric Burnside 
BE READY WHEN I CALL YOU Guy Davis 
TAKE ME BACK Kim Wilson

Best Contemporary Blues Album 
For albums containing at least 51% playing 
time of new vocal or instrumental contem-
porary blues recordings.

DELTA KREAM The Black Keys Featur-
ing Eric Deaton & Kenny Brown 
ROYAL TEA Joe Bonamassa 
UNCIVIL WAR Shemekia Copeland 
FIRE IT UP Steve Cropper 
662 Christone “Kingfish” Ingram

Best Folk Album 

For albums containing at least 51% play-
ing time of new vocal or instrumental folk 
recordings.

ONE NIGHT LONELY [LIVE] Mary 
Chapin Carpenter 
LONG VIOLENT HISTORY Tyler Childers 
WEDNESDAY (EXTENDED EDI-
TION) Madison Cunningham 
THEY’RE CALLING ME HOME Rhiannon 
Giddens With Francesco Turrisi 
BLUE HERON SUITE Sarah Jarosz

Best Regional Roots Music Album 
For albums containing at least 51% playing 
time of new vocal or instrumental regional 
roots music recordings.

LIVE IN NEW ORLEANS! Sean Ardoin 
And Kreole Rock And Soul 
BLOODSTAINS & TEARDROPS Big Chief 
Monk Boudreaux 
MY PEOPLE Cha Wa 
COREY LEDET ZYDECO Corey Ledet 
Zydeco 
KAU KA PE’A Kalani Pe’a

Best Reggae Album 
For albums containing at least 51% playing 
time of new reggae recordings.

PAMOJA Etana 
POSITIVE VIBRATION Gramps Morgan 
LIVE N LIVIN Sean Paul 
ROYAL Jesse Royal 
BEAUTY IN THE SILENCE Soja 
10 Spice

Best Global Music Performance 
For new vocal or instrumental Global music 
recordings.

“MOHABBAT” Arooj Aftab 
“DO YOURSELF” Angelique Kidjo & Burna 
Boy 
“PÀ PÁ PÀ” Femi Kuti 
“BLEWU” Yo-Yo Ma & Angelique Kidjo 
“ESSENCE” WizKid Featuring Tems

Best Global Music Album 
For albums containing at least 51% playing 
time of new vocal or instrumental Global 
Music recordings.

VOICE OF BUNBON, VOL. 1 Rocky 
Dawuni 
EAST WEST PLAYERS PRESENTS: 
DANIEL HO & FRIENDS LIVE IN CON-
CERT Daniel Ho & Friends 
MOTHER NATURE Angelique Kidjo 
LEGACY + Femi Kuti And Made Kuti 
MADE IN LAGOS: DELUXE EDITION Wiz-
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Kid
Best Children’s Music Album 

For albums containing at least 51% playing 
time of new musical or spoken word record-
ings that are created and intended specifi-
cally for children.

ACTÍVATE 123 Andrés 
ALL ONE TRIBE 1 Tribe Collective 
BLACK TO THE FUTURE Pierce Freelon 
A COLORFUL WORLD Falu 
CRAYON KIDS Lucky Diaz And The Family 
Jam Band

Best Spoken Word Album (Includes 
Poetry, Audio Books & Storytelling)

AFTERMATH LeVar Burton 
CARRY ON: REFLECTIONS FOR A NEW 
GENERATION FROM JOHN LEWIS Don 
Cheadle 
CATCHING DREAMS: LIVE AT FORT 
KNOX CHICAGO J. Ivy 
8:46 Dave Chappelle & Amir Sulaiman 
A PROMISED LAND Barack Obama

Best Comedy Album 
For albums containing at least 51% playing 
time of new recordings.

THE COMEDY VACCINE Lavell Craw-
ford 
EVOLUTION Chelsea Handler 
SINCERELY LOUIS CK Louis C.K. 
THANKS FOR RISKING YOUR LIFE Lewis 
Black 
THE GREATEST AVERAGE AMERI-
CAN Nate Bargatze 
ZERO F—S GIVEN Kevin Hart

Best Musical Theater Album 
For albums containing at least 51% playing 
time of new recordings. Award to the prin-
ciple vocalist(s) and the album producer(s) 
of 51% or more playing time of the album. 
The lyricist(s) and composer(s) of a new 
score are eligible for an Award if they have 
written and/or composed a new score 
which comprises 51% or more playing time 
of the album.

ANDREW LLOYD WEBBER’S CINDER-
ELLA 
Andrew Lloyd Webber, Nick Lloyd Webber 
& Greg Wells, producers; Andrew Lloyd 
Webber & David Zippel, composers/lyricists 
(Original Album Cast)

BURT BACHARACH AND STEVEN 
SATER’S SOME LOVERS 
Burt Bacharach, Michael Croiter, Ben Hart-

man & Steven Sater, producers; Burt Bacha-
rach, composer; Steven Sater, lyricist (World 
Premiere Cast)

GIRL FROM THE NORTH COUNTRY 
Simon Hale, Conor McPherson & Dean 
Sharenow, producers (Bob Dylan, composer 
& lyricist) (Original Broadway Cast)

LES MISÉRABLES: THE STAGED CON-
CERT (THE SENSATIONAL 2020 LIVE 
RECORDING) 
Cameron Mackintosh, Lee McCutcheon 
& Stephen Metcalfe, producers (Claude-
Michel Schönberg, composer; Alain Boublil, 
John Caird, Herbert Kretzmer, Jean-Marc 
Natel & Trevor Nunn, lyricists) (The 2020 
Les Misérables Staged Concert Company)

STEPHEN SCHWARTZ’S SNAPSHOTS 
Daniel C. Levine, Michael J Moritz Jr, Bryan 
Perri & Stephen Schwartz, producers (Ste-
phen Schwartz, composer & lyricist) (World 
Premiere Cast)

THE UNOFFICIAL BRIDGERTON MU-
SICAL 
Emily Bear, producer; Abigail Barlow & 
Emily Bear, composers/lyricists (Barlow & 
Bear)

Best Compilation Soundtrack For 
Visual Media 
Award to the artist(s) and/or ‘in studio’ 
producer(s) of a majority of the tracks on 
the album. In the absence of both, award 
to the one or two individuals proactively 
responsible for the concept and musical di-
rection of the album and for the selection of 
artists, songs and producers, as applicable. 
Award also goes to appropriately credited 
music supervisor(s).

CRUELLA (Various Artists) 
DEAR EVAN HANSEN (Various Artists) 
IN THE HEIGHTS (Various Artists) 
ONE NIGHT IN MIAMI… (Various Artists) 
RESPECT Jennifer Hudson 
SCHMIGADOON! EPISODE 1 (Various 
Artists) 
THE UNITED STATES VS. BILLIE HOLI-
DAY Andra Day

Best Score Soundtrack For Visual 
Media 
Award to Composer(s) for an original score 
created specifically for, or as a companion 
to, a current legitimate motion picture, tele-
vision show or series, video games or other 
visual media.

ANDREW LLOYD WEBBER’S CINDER-
ELLA 
Andrew Lloyd Webber, Nick Lloyd Webber 
& Greg Wells, producers; Andrew Lloyd 
Webber & David Zippel, composers/lyricists 
(Original Album Cast)

BURT BACHARACH AND STEVEN 
SATER’S SOME LOVERS 
Burt Bacharach, Michael Croiter, Ben Hart-
man & Steven Sater, producers; Burt Bacha-
rach, composer; Steven Sater, lyricist (World 
Premiere Cast)

GIRL FROM THE NORTH COUNTRY 
Simon Hale, Conor McPherson & Dean 
Sharenow, producers (Bob Dylan, composer 
& lyricist) (Original Broadway Cast)

LES MISÉRABLES: THE STAGED CON-
CERT (THE SENSATIONAL 2020 LIVE 
RECORDING) 
Cameron Mackintosh, Lee McCutcheon 
& Stephen Metcalfe, producers (Claude-
Michel Schönberg, composer; Alain Boublil, 
John Caird, Herbert Kretzmer, Jean-Marc 
Natel & Trevor Nunn, lyricists) (The 2020 
Les Misérables Staged Concert Company)

STEPHEN SCHWARTZ’S SNAPSHOTS 
Daniel C. Levine, Michael J Moritz Jr, Bryan 
Perri & Stephen Schwartz, producers (Ste-
phen Schwartz, composer & lyricist) (World 
Premiere Cast)

THE UNOFFICIAL BRIDGERTON MU-
SICAL 
Emily Bear, producer; Abigail Barlow & 
Emily Bear, composers/lyricists (Barlow & 
Bear)

Best Compilation Soundtrack For 
Visual Media 
Award to the artist(s) and/or ‘in studio’ 
producer(s) of a majority of the tracks on 
the album. In the absence of both, award 
to the one or two individuals proactively 
responsible for the concept and musical di-
rection of the album and for the selection of 
artists, songs and producers, as applicable. 
Award also goes to appropriately credited 
music supervisor(s).

CRUELLA (Various Artists) 
DEAR EVAN HANSEN (Various Artists) 
IN THE HEIGHTS (Various Artists) 
ONE NIGHT IN MIAMI… (Various Artists) 
RESPECT Jennifer Hudson 
SCHMIGADOON! EPISODE 1 (Various 
Artists) 
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THE UNITED STATES VS. BILLIE HOLI-
DAY Andra Day

Best Score Soundtrack For Visual 
Media 
Award to Composer(s) for an original score 
created specifically for, or as a companion 
to, a current legitimate motion picture, tele-
vision show or series, video games or other 
visual media.

“CHOPSTICKS” 
Bill O’Connell, arranger (Richard Baratta)

“FOR THE LOVE OF A PRINCESS” 
(FROM “BRAVEHEART“) 
Robin Smith, arranger (HAUSER, London 
Symphony Orchestra & Robin Smith)

“INFINITE LOVE” 
Emile Mosseri, arranger (Emile Mosseri)

“META KNIGHT’S REVENGE” (FROM 
“KIRBY SUPERSTAR“) 
Charlie Rosen & Jake Silverman, arrang-
ers (The 8-Bit Big Band Featuring Button 
Masher)

“THE STRUGGLE WITHIN” 
Gabriela Quintero & Rodrigo Sanchez, ar-
rangers (Rodrigo y Gabriela)

Best Arrangement, Instruments and 
Vocals 
An Arranger’s Award. (Artist names appear 
in parentheses.) Singles or Tracks only.

“THE BOTTOM LINE” 
Ólafur Arnalds, arranger (Ólafur Arnalds & 
Josin)

“A CHANGE IS GONNA COME” 
Tehillah Alphonso, arranger (Tonality & 
Alexander Lloyd Blake)

“THE CHRISTMAS SONG (CHEST-
NUTS ROASTING ON AN OPEN FIRE)” 
Jacob Collier, arranger (Jacob Collier)

“ELEANOR RIGBY” 
Cody Fry, arranger (Cody Fry)

“TO THE EDGE OF LONGING (EDIT 
VERSION)” 
Vince Mendoza, arranger (Vince Mendoza, 
Czech National Symphony Orchestra & Julia 
Bullock)

Best Recording Package
AMERICAN JACKPOT / AMERICAN 

GIRLS Sarah Dodds & Shauna Dodds, art 
directors (Reckless Kelly)

CARNAGE Nick Cave & Tom Hingston, 
art directors (Nick Cave & Warren Ellis)

PAKELANG Li Jheng Han & Yu, Wei, art 
directors (2nd Generation Falangao Sing-

ing Group & The Chairman Crossover Big 
Band)

SERPENTINE PRISON Dayle Doyle, art 
director (Matt Berninger)

ZETA Xiao Qing Yang, art director (Soul 
Of Ears)

Best Boxed Or Special Limited Edition 
Package

ALL THINGS MUST PASS: 50TH ANNI-
VERSARY EDITION Darren Evans, Dhani 
Harrison & Olivia Harrison, art directors 
(George Harrison)

COLOR THEORY Lordess Foudre & 
Christopher Leckie, art directors (Soccer 
Mommy)

THE FUTURE BITES (LIMITED EDI-
TION BOX SET) Simon Moore, art director 
(Steven Wilson)

77-81 Dan Calderwood & Jon King, art 
directors (Gang Of Four)

SWIMMING IN CIRCLES Ramón Coro-
nado & Marshall Rake, art directors (Mac 
Miller)

Best Album Notes
BEETHOVEN: THE LAST THREE SONA-

TAS Ann-Katrin Zimmermann, album notes 
writer (Sunwook Kim)

THE COMPLETE LOUIS ARMSTRONG 
COLUMBIA AND RCA VICTOR STUDIO 
SESSIONS 1946-1966 Ricky Riccardi, album 
notes writer (Louis Armstrong)

CREATION NEVER SLEEPS, CRE-
ATION NEVER DIES: THE WILLIE DUNN 
ANTHOLOGY Kevin Howes, album notes 
writer (Willie Dunn)

ETCHING THE VOICE: EMILE BER-
LINER AND THE FIRST COMMERCIAL 
GRAMOPHONE DISCS, 1889-1895 David 
Giovannoni, Richard Martin & Stephan 
Puille, album notes writers (Various Artists)

THE KING OF GOSPEL MUSIC: THE 
LIFE AND MUSIC OF REVEREND JAMES 
CLEVELAND Robert Marovich, album 
notes writer (Various Artists)

Best Historical Album
BEYOND THE MUSIC: HER COMPLETE 

RCA VICTOR RECORDINGS Robert Russ, 
compilation producer; Nancy Conforti, An-
dreas K. Meyer & Jennifer Nulsen, master-
ing engineers (Marian Anderson)

ETCHING THE VOICE: EMILE BER-
LINER AND THE FIRST COMMERCIAL 
GRAMOPHONE DISCS, 1889-1895 Meagan 

Hennessey & Richard Martin, compilation 
producers; Richard Martin, mastering engi-
neer (Various Artists)

EXCAVATED SHELLAC: AN ALTER-
NATE HISTORY OF THE WORLD’S MU-
SIC April Ledbetter, Steven Lance Ledbetter 
& Jonathan Ward, compilation producers; 
Michael Graves, mastering engineer (Vari-
ous Artists)

JONI MITCHELL ARCHIVES, VOL. 1: 
THE EARLY YEARS (1963-1967) Patrick 
Milligan & Joni Mitchell, compilation 
producers; Bernie Grundman, mastering 
engineer (Joni Mitchell)

SIGN O’ THE TIMES (SUPER DELUXE 
EDITION) Trevor Guy, Michael Howe & 
Kirk Johnson, compilation producers; Ber-
nie Grundman, mastering engineer (Prince)

Best Engineered Album, Non-Classical 
An Engineer’s Award. 
(Artists names appear in parentheses.)

CINEMA Josh Conway, Marvin Figueroa, 
Josh Gudwin, Neal H Pogue & Ethan Shu-
maker, engineers; Joe LaPorta, mastering 
engineer (The Marías)

DAWN Thomas Brenneck, Zach Brown, 
Elton “L10MixedIt” Chueng, Riccardo 
Damian, Tom Elmhirst, Jens Jungkurth, 
Todd Monfalcone, John Rooney & Smino, 
engineers; Randy Merrill, mastering engi-
neer (Yebba)

HEY WHAT BJ Burton, engineer; BJ 
Burton, mastering engineer (Low)

LOVE FOR SALE Dae Bennett, Josh Cole-
man & Billy Cumella, engineers; Greg Calbi 
& Steve Fallone, mastering engineers (Tony 
Bennett & Lady Gaga)

NOTES WITH ATTACHMENTS Joseph 
Lorge & Blake Mills, engineers; Greg Koller, 
mastering engineer (Pino Palladino & Blake 
Mills)

Producer Of The Year, Non-Classical 
A Producer’s Award. (Artists names appear 
in parentheses.)

JACK ANTONOFF • Chemtrails Over The 
Country Club (Lana Del Rey) (A) • Daddy’s 
Home (St. Vincent) (A) • “Gold Rush” 
(Taylor Swift) (T) • Sling (Clairo) (A) • Solar 
Power (Lorde) (A) • Take The Sadness Out Of 
Saturday Night (Bleachers) (A)

ROGÉT CHAHAYED • “ //aguardiente Y 
Limón” (Kali Uchis) (T) • “Ain’t S–t” (Doja 
Cat) (T) • “Beautiful” (Shelley FKA DRAM) 
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(T) • “Blueberry Eyes” (MAX Featuring 
SUGA of BTS) (S) • “Fire In The Sky” (An-
derson .Paak) (T) • “Kiss Me More” (Doja 
Cat Featuring SZA) (S) • “Lazy Susan” (21 
Savage With Rich Brian Featuring Warren 
Hue & Masimwei) (S) • “NITROUS” (Joji) 
(T) • “Vibez “(ZAYN) (S)

MIKE ELIZONDO • Glow On (Turn-
stile) (A) • “Good Day” (Twenty One Pilots) 
(T) • Life By Misadventure (Rag’n’Bone 
Man) (A) • “Mercy” (Jonas Brothers) (T) • 
“Mulberry Street” (Twenty One Pilots) (T) 
• Obviously (Lake Street Dive) (A) • Re-
peat (Grace Vanderwaal) (S) • “Taking The 
Heat” (Joy Oladokun) (T)

HIT-BOY • Judas And The Black Messiah: 
The Inspired Album (Various Artists) (A) 
• King’s Disease II (Nas) (A)

RICKY REED • “ //aguardiente y limón” 
(Kali Uchis) (T) • “Can’t Let You Go” (Ter-
race Martin Featuring Nick Grant) (S) • 
“Damn Bean” (John-Robert) (T) • “Don’t 
Go Yet” (Camila Cabello) (S) • Gold-Diggers 
Sound (Leon Bridges) (A) • “Piece Of You” 
(Shawn Mendes) (T) • “Pushing Away” (Ju-
nior Mesa) (T) • “Rumors” (Lizzo Featuring 
Cardi B) (S) • “Sing” (Jon Batiste) (T)

Best Remixed Recording 
A Remixer’s Award. (Artists names appear 
in parentheses for identification.) Singles or 
Tracks only.

“BACK TO LIFE (BOOKER T KINGS 
OF SOUL SATTA DUB)” Booker T, remixer 
(Soul II Soul)

“BORN FOR GREATNESS (CYMEK 
REMIX)” Spencer Bastin, remixer (Papa 
Roach) Track from: Greatest Hits Vol. 2 The 
Better Noise Years

“CONSTANT CRAVING (FASHIONABLY 
LATE REMIX)” Tracy Young, remixer (K.D. 
Lang)

“INSIDE OUT (3SCAPE DRM REMIX)” 
3SCAPE DRM, remixer (Zedd & Griff )

“MET HIM LAST NIGHT (DAVE AUDÉ 
REMIX)” Dave Audé, remixer (Demi Lovato 
& Ariana Grande)

“PASSENGER (MIKE SHINODA RE-
MIX)” Mike Shinoda, remixer (Deftones) 
Track from: White Pony (20th Anniversary 
Deluxe Edition)

“TALKS (MURA MASA REMIX)” Alex-
ander Crossan, remixer (PVA)

Best Immersive Audio Album 

This category recognizes excellence in 
multichannel immersive audio recordings. 
Eligible recordings must be commercially 
released for sale or streaming on a consumer 
format/configuration (DVD-Video, DVD-
Audio, SACD, Blu-Ray, Atmos, Auro-3D, 
immersive download, etc.) that provides an 
original immersive mix (not electronically 
re-purposed) of four or more channels.

ALICIA George Massenburg & Eric Schil-
ling, immersive mix engineers; Michael 
Romanowski, immersive mastering engi-
neer; Ann Mincieli, immersive producer 
(Alicia Keys)

CLIQUE Jim Anderson & Ulrike Schwarz, 
immersive mix engineers; Bob Ludwig, im-
mersive mastering engineer; Jim Anderson, 
immersive producer (Patricia Barber)

FINE LINE Greg Penny, immersive mix 
engineer; Greg Penny, immersive mastering 
engineer; Greg Penny, immersive producer 
(Harry Styles)

THE FUTURE BITES Jake Fields & 
Steven Wilson, immersive mix engineers; 
Bob Ludwig, immersive mastering engineer; 
Steven Wilson, immersive producer (Steven 
Wilson)

STILLE GRENDER Morten Lindberg, 
immersive mix engineer; Morten Lindberg, 
immersive mastering engineer; Morten 
Lindberg, immersive producer (Anne Karin 
Sundal-Ask & Det Norske Jentekor)

Best Immersive Audio Album (63RD 
GRAMMY) 
Due the COVID-19 pandemic, the 63RD 
GRAMMY Awards Best Immersive Au-
dio Album Craft Committee meeting was 
postponed until after last year’s GRAMMY 
Awards. The committee has met and the 
nominations for the 63rd GRAMMYs are 
being voted on and the winner presented as 
part of the 64TH GRAMMY Awards.

BOLSTAD: TOMBA SONORA Morten 
Lindberg, immersive mix engineer; Morten 
Lindberg, immersive mastering engineer; 
Morten Lindberg, immersive producer 
(Stemmeklang)

DEAR FUTURE SELF (DOLBY ATMOS 
MIXES) Fritz Hilpert, immersive mix en-
gineer; Jason Banks, Fritz Hilpert & David 
Ziegler, immersive mastering engineers; 
Tom Ammerman, Arno Kammermeier & 
Walter Merziger, immersive producers 

(Booka Shade)
FRYD Morten Lindberg, immersive mix 

engineer; Morten Lindberg, immersive mas-
tering engineer; Morten Lindberg, immer-
sive producer (Tove Ramlo-Ystad & Cantus)

MUTT SLANG II – A WAKE OF SOR-
ROWS ENGULFED IN RAGE Elliot Schein-
er, immersive mix engineer; Darcy Proper, 
immersive mastering engineer; Alain Mallet 
& Elliot Scheiner, immersive producers 
(Alain Mallet)

SOUNDTRACK OF THE AMERICAN 
SOLDIER Leslie Ann Jones, immersive mix 
engineer; Michael Romanowski, immersive 
mastering engineer; Dan Merceruio, immer-
sive producer (Jim R. Keene & The United 
States Army Field Band)

Best Engineered Album, Classical 
An Engineer’s Award. (Artist names appear 
in parentheses.)

ARCHETYPES Jonathan Lackey, Bill 
Maylone & Dan Nichols, engineers; Bill 
Maylone, mastering engineer (Sérgio Assad, 
Clarice Assad & Third Coast Percussion)

BEETHOVEN: CELLO SONATAS – HOPE 
AMID TEARS Richard King, engineer (Yo-
Yo Ma & Emanuel Ax)

BEETHOVEN: SYMPHONY NO. 9 Mark 
Donahue, engineer; Mark Donahue, master-
ing engineer (Manfred Honeck, Mendels-
sohn Choir Of Pittsburgh & Pittsburgh 
Symphony Orchestra)

CHANTICLEER SINGS CHRIST-
MAS Leslie Ann Jones, engineer (Chanti-
cleer)

MAHLER: SYMPHONY NO. 8, ‘SYM-
PHONY OF A THOUSAND’ Alexander 
Lipay & Dmitriy Lipay, engineers; Alexander 
Lipay & Dmitriy Lipay, mastering engineers 
(Gustavo Dudamel, Fernando Malvar-Ruiz, 
Luke McEndarfer, Robert Istad, Grant Ger-
shon, Los Angeles Children’s Chorus, Los 
Angeles Master Chorale, National Children’s 
Chorus, Pacific Chorale & Los Angeles Phil-
harmonic)

Producer Of The Year, Classical 
A Producer’s Award. (Artist names appear in 
parentheses.)

BLANTON ALSPAUGH • Appear And 
Inspire (James Franklin & The East Carolina 
University Chamber Singers) (A) • How-
ells: Requiem (Brian Schmidt & Baylor 
University A Cappella Choir) (A) • Hymns 
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Of Kassianí (Alexander Lingas & Cappella 
Romana) (A) • Kyr: In Praise Of Mu-
sic (Joshua Copeland & Antioch Chamber 
Ensemble) (A) • More Honourable Than 
The Cherubim (Vladimir Gorbik & PaTRAM 
Institute Male Choir) (A) • O’Regan: The 
Phoenix (Patrick Summers, Thomas Hamp-
son, Chad Shelton, Rihab Chaieb, Lauren 
Snouffer, Houston Grand Opera & Houston 
Grand Opera Orchestra) (A) • Sheehan: 
Liturgy Of Saint John Chrysostom (Benedict 
Sheehan & The Saint Tikhon Choir) (A)

STEVEN EPSTEIN • Bach And Brahms 
Re-Imagined (Jens Lindemann, James 
Ehnes & Jon Kimura Parker) (A) • Bartók: 
Quartet No. 3; Beethoven: Op. 59, No. 2; 
Dvořák: American Quartet (Juilliard String 
Quartet) (A) • Beethoven: Cello Sonatas – 
Hope Amid Tears (Yo-Yo Ma & Emanuel Ax) 
(A) • Mozart: Piano Concertos Nos. 9 & 17, 
Arr. For Piano, String Quartet And Double 
Bass (Alon Goldstein, Alexander Bickard & 
Fine Arts Quartet) (A) • Songs Of Comfort 
And Hope (Yo-Yo Ma & Kathryn Stott) (A)

DAVID FROST • Chamber Works By Dmi-
tri Klebanov (ARC Ensemble) (A) • Glass: 
Akhnaten (Karen Kamensek, J’Nai Bridges, 
Dísella Lárusdóttir, Zachary James, An-
thony Roth Costanzo, Metropolitan Opera 
Chorus & Orchestra) (A) • Mon Ami, Mon 
Amour (Matt Haimovitz & Mari Kodama) 
(A) • One Movement Symphonies – Barber, 
Sibelius, Scriabin (Michael Stern & Kansas 
City Symphony) (A) • Poulenc: Dialogues Des 
Carmélites (Yannick Nézet-Séguin, Isabel 
Leonard, Erin Morley, Adrianne Pieczonka, 
Karita Mattila, Karen Cargill, Metropolitan 
Opera Chorus & Orchestra) (A) • Prima-
vera I – The Wind (Matt Haimovitz) (A) 
• Roots (Randall Goosby & Zhu Wang) (A)

ELAINE MARTONE • Archetypes (Sérgio 
Assad, Clarice Assad & Third Coast Percus-
sion) (A) • Beneath The Sky (Zoe Allen & 
Levi Hernandez) (A) • Davis: Family Secrets 
– Kith & Kin (Timothy Myers, Andrea Edith 
Moore & Jane Holding) (A) • Quest (Elisa-
beth Remy Johnson) (A) • Schubert: 
Symphony In C Major, ‘The Great’; Krenek: 
Static & Ecstatic (Franz Welser-Möst & The 
Cleveland Orchestra) (A)

JUDITH SHERMAN • Alone Togeth-
er (Jennifer Koh) (A) • Bach & Beyond 
Part 3 (Jennifer Koh) (A) • Bruits (Imani 

Winds) (A) • Eryilmaz: Dances Of The 
Yogurt Maker (Erberk Eryilmaz & Carpe 
Diem String Quartet) (A) • Fantasy – Op-
pens Plays Kaminsky (Ursula Oppens) (A) 
• Home (Blythe Gaissert) (A) • Mendelssohn, 
Visconti & Golijov (Jasper String Quartet 
& Jupiter String Quartet) (A) • A Schubert 
Journey (Llŷr Williams) (A) • Vers Le Silence 
– William Bolcom & Frédéric Chopin (Ran 
Dank) (A)

Best Orchestral Performance 
Award to the Conductor and to the Orches-
tra.

ADAMS: MY FATHER KNEW CHARLES 
IVES; HARMONIELEHRE Giancarlo 
Guerrero, conductor (Nashville Symphony 
Orchestra)

BEETHOVEN: SYMPHONY NO. 9 Man-
fred Honeck, conductor (Mendelssohn 
Choir Of Pittsburgh & Pittsburgh Symphony 
Orchestra)

MUHLY: THROUGHLINE Nico Muhly, 
conductor (San Francisco Symphony)

PRICE: SYMPHONIES NOS. 1 & 3 Yan-
nick Nézet-Séguin, conductor (Philadelphia 
Orchestra)

STRAUSS: ALSO SPRACH ZARATHUS-
TRA; SCRIABIN: THE POEM OF ECSTA-
SY Thomas Dausgaard, conductor (Seattle 
Symphony Orchestra)

Best Opera Recording 
Award to the Conductor, Album Producer(s) 
and Principal Soloists.

BARTÓK: BLUEBEARD’S CASTLE Su-
sanna Mälkki, conductor; Mika Kares & Szil-
via Vörös; Robert Suff, producer (Helsinki 
Philharmonic Orchestra)

GLASS: AKHNATEN Karen Kamensek, 
conductor; J’Nai Bridges, Anthony Roth 
Costanzo, Zachary James & Dísella Lárus-
dóttir; David Frost, producer (The Metro-
politan Opera Orchestra; The Metropolitan 
Opera Chorus)

ANÁČEK: CUNNING LITTLE VIXEN Si-
mon Rattle, conductor; Sophia Burgos, Lucy 
Crowe, Gerald Finley, Peter Hoare, Anna 
Lapkovskaja, Paulina Malefane, Jan Mar-
tinik & Hanno Müller-Brachmann; Andrew 
Cornall, producer (London Symphony Or-
chestra; London Symphony Chorus & LSO 
Discovery Voices)

LITTLE: SOLDIER SONGS Corrado 
Rovaris, conductor; Johnathan McCullough; 

James Darrah & John Toia, producers (The 
Opera Philadelphia Orchestra)

POULENC: DIALOGUES DES CARMÉ-
LITES Yannick Nézet-Séguin, conductor; 
Karen Cargill, Isabel Leonard, Karita Mat-
tila, Erin Morley & Adrianne Pieczonka; 
David Frost, producer (The Metropolitan 
Opera Orchestra; The Metropolitan Opera 
Chorus)

Best Choral Performance 
Award to the Conductor, and to the Cho-
ral Director and/or Chorus Master where 
applicable and to the Choral Organization/
Ensemble

IT’S A LONG WAY Matthew Guard, con-
ductor (Jonas Budris, Carrie Cheron, Fiona 
Gillespie, Nathan Hodgson, Helen Karloski, 
Enrico Lagasca, Megan Roth, Alissa Ruth 
Suver & Dana Whiteside; Skylark Vocal 
Ensemble)

MAHLER: SYMPHONY NO. 8, ‘SYM-
PHONY OF A THOUSAND’ Gustavo 
Dudamel, conductor; Grant Gershon, 
Robert Istad, Fernando Malvar-Ruiz & Luke 
McEndarfer, chorus masters (Leah Crocetto, 
Mihoko Fujimura, Ryan McKinny, Erin 
Morley, Tamara Mumford, Simon O’Neill, 
Morris Robinson & Tamara Wilson; Los An-
geles Philharmonic; Los Angeles Children’s 
Chorus, Los Angeles Master Chorale, Na-
tional Children’s Chorus & Pacific Chorale)

RISING W/THE CROSSING Donald 
Nally, conductor (International Contempo-
rary Ensemble & Quicksilver; The Crossing)

SCHNITTKE: CHOIR CONCERTO; 
THREE SACRED HYMNS; PÄRT: SEVEN 
MAGNIFICAT-ANTIPHONS Kaspars 
Putniņš, conductor; Heli Jürgenson, chorus 
master (Estonian Philharmonic Chamber 
Choir)

SHEEHAN: LITURGY OF SAINT JOHN 
CHRYSOSTOM Benedict Sheehan, conduc-
tor (Michael Hawes, Timothy Parsons & 
Jason Thoms; The Saint Tikhon Choir)

THE SINGING GUITAR Craig Hella 
Johnson, conductor (Estelí Gomez; Austin 
Guitar Quartet, Douglas Harvey, Los Ange-
les Guitar Quartet & Texas Guitar Quartet; 
Conspirare)

Best Chamber Music/Small Ensemble 
Performance 
For new recordings of works with chamber 
or small ensemble (twenty-four or fewer 
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members, not including the conductor). One 
Award to the ensemble and one Award to 
the conductor, if applicable.

ADAMS, JOHN LUTHER: LINES MADE 
BY WALKING JACK Quartet

AKIHO: SEVEN PILLARS Sandbox Per-
cussion

ARCHETYPES Sérgio Assad, Clarice 
Assad & Third Coast Percussion

BEETHOVEN: CELLO SONATAS – HOPE 
AMID TEARS Yo-Yo Ma & Emanuel Ax

BRUITS Imani Winds
Best Classical Instrumental Solo 

Award to the Instrumental Soloist(s) and to 
the Conductor when applicable.

ALONE TOGETHER Jennifer Koh
AN AMERICAN MOSAIC Simone Din-

nerstein
BACH: SONATAS & PARTITAS Augustin 

Hadelich
BEETHOVEN & BRAHMS: VIOLIN 

CONCERTOS Gil Shaham; Eric Jacobsen, 
conductor (The Knights)

MAK BACH Mak Grgić 6. OF POWER 
Curtis Stewart

Best Classical Solo Vocal Album 
Award to: Vocalist(s), Collaborative Artist(s) 
(Ex: pianists, conductors, chamber groups) 
Producer(s), Recording Engineers/Mix-
ers with 51% or more playing time of new 
material.

CONFESSIONS Laura Strickling; Joy 
Schreier, pianist

DREAMS OF A NEW DAY – SONGS BY 
BLACK COMPOSERS Will Liverman; Paul 
Sánchez, pianist

MYTHOLOGIES Sangeeta Kaur & Hila 
Plitmann (Virginie D’Avezac De Castera, Lili 
Haydn, Wouter Kellerman, Nadeem Ma-
jdalany, Eru Matsumoto & Emilio D. Miler)

SCHUBERT: WINTERREISE Joyce Di-
Donato; Yannick Nézet-Séguin, pianist

UNEXPECTED SHADOWS Jamie Barton; 
Jake Heggie, pianist (Matt Haimovitz)

Best Classical Compendium 
Award to the Artist(s) and to the Album 
Producer(s) and Engineer(s) of over 51% 
playing time of the album, if other than the 
artist.

AMERICAN ORIGINALS – A NEW 
WORLD, A NEW CANON AGAVE & Regi-
nald L. Mobley; Geoffrey Silver, producer

BERG: VIOLIN CONCERTO; SEVEN 

EARLY SONGS & THREE PIECES FOR 
ORCHESTRA Michael Tilson Thomas, con-
ductor; Jack Vad, producer

CERRONE: THE ARCHING PATH Timo 
Andres & Ian Rosenbaum; Mike Tierney, 
producer

PLAYS Chick Corea; Chick Corea & 
Birnie Kirsh, producers

WOMEN WARRIORS – THE VOICES OF 
CHANGE Amy Andersson, conductor; Amy 
Andersson, Mark Mattson & Lolita Ritma-
nis, producers

Best Contemporary Classical Composi-
tion 
A Composer’s Award. (For a contemporary 
classical composition composed within the 
last 25 years, and released for the first time 
during the Eligibility Year.) Award to the 
librettist, if applicable.

AKIHO: SEVEN PILLARS Andy Akiho, 
composer (Sandbox Percussion)

ANDRIESSEN: THE ONLY ONE Louis 
Andriessen, composer (Esa-Pekka Salonen, 
Nora Fischer & Los Angeles Philharmonic)

ASSAD, CLARICE & SÉRGIO, CONNORS, 
DILLON, MARTIN & SKIDMORE: ARCHE-
TYPES Clarice Assad, Sérgio Assad, Sean 
Connors, Robert Dillon, Peter Martin & 
David Skidmore, composers (Sérgio Assad, 
Clarice Assad & Third Coast Percussion)

BATISTE: MOVEMENT 11‘ Jon Batiste, 
composer (Jon Batiste)

SHAW: NARROW SEA Caroline Shaw, 
composer (Dawn Upshaw, Gilbert Kalish & 
Sō Percussion)

Best Music Video 
Award to the artist, video director, and video 
producer

“SHOT IN THE DARK” AC/DC 
David Mallet, video director; Dione Orrom, 
video producer

“FREEDOM” Jon Batiste 
Alan Ferguson, video director; Alex P. Will-
son, video producer

“I GET A KICK OUT OF YOU” Tony Ben-
nett & Lady Gaga 
Jennifer Lebeau, video director; Danny Ben-
nett, Bobby Campbell & Jennifer Lebeau, 
video producers

“PEACHES” Justin Bieber Featuring 
Daniel Caesar & Giveon 
Collin Tilley, video director

“HAPPIER THAN EVER” Billie Eilish 

Billie Eilish, video director; Michelle An, 
Chelsea Dodson & David Moore, video 
producers

“MONTERO (CALL ME BY YOUR 
NAME)” Lil Nas X 
Lil Nas X & Tanu Muino, video directors; 
Frank Borin, Ivanna Borin, Marco De Mo-
lina & Saul Levitz, video producers

“GOOD 4 U” Olivia Rodrigo 
Petra Collins, video director; Christiana Di-
vona, Marissa Ramirez & Tiffany Suh, video 
producers

Best Music Film 
For concert/performance films or music 
documentaries. Award to the artist, video 
director, and video producer.

INSIDE Bo Burnham 
Bo Burnham, video director; Josh Senior, 
video producer

DAVID BYRNE’S AMERICAN UTO-
PIA David Byrne 
Spike Lee, video director; David Byrne & 
Spike Lee, video producers

HAPPIER THAN EVER: A LOVE LET-
TER TO LOS ANGELES Billie Eilish 
Patrick Osborne & Robert Rodriguez, video 
directors

MUSIC, MONEY, MADNESS…JIMI 
HENDRIX IN MAUI Jimi Hendrix 
John McDermott, video director; Janie 
Hendrix, John McDermott & George Scott, 
video producers

SUMMER OF SOUL (Various Artists) 
Ahmir “Questlove” Thompson, video direc-
tor; David Dinerstein, Robert Fyvolent & 
Joseph Patel, video producers 
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Why Are the 
2022 Grammys 
Jumping From 8 
to 10 Nominees 
In Big Four 
Categories?
BY PAUL GREIN

T
he Recording Academy has 
boosted the number of nominees 
in each of the Big Four categories 
– album, record and song of the 

year, plus best new artist – from eight to 10. 
The change takes effect with the 64th an-
nual Grammy nominations which are being 
announced in a livestream on Tuesday (Nov. 
23) starting at noon ET.

There were just five nominees in each of 
these categories (with rare exceptions, in 
the case of ties) from the Grammys’ 1958 
launch through 2017. The Academy boosted 
the number of nominees in these categories 
to eight in 2018.

Harvey Mason, the Academy’s CEO, and 
Tammy Hurt, chair of the board of trustees, 
explained the decision in a letter to the 
Academy’s approximately 11,000 voting 
members. “Adding new nominees to these 
[categories] is a way to cast a wider net, to 
make room for more artists and genres from 
music’s expansive and diverse landscape, 
and to embrace the spirit of inclusion.”

Mason further explained the Academy’s 
thinking in an interview with Billboard. “It’s 
kind of been in the works for some time,” 
he said. “We weren’t sure how it was going 
to play out. We started when we had five 
[nominees] talking about moving it to 10. 
Then we talked about six. Then we moved 
it to eight, but we’ve always been kind of 
thinking that 10 might be the right number. 
The Motion Picture Academy does it. The 
Latin Recording Academy does it.”

In 2009, the Oscars bumped the number 
of best picture nominees from five to 10. 
Two years later, the Academy of Motion 

Picture Arts & Sciences modified that rule, 
saying there would be between five and 10 
best picture nominees. In fact, there have 
been between eight and 10 best picture 
nominees every year since 2009. (There 
were eight at the ceremony in April.) This 
year, they announced that they will fix the 
number at 10 starting next year. Best picture 
is the only Oscar category with more than 
five nominees.

In 2012, the Latin Grammys bumped the 
number of nominees in each of their Big 
Four categories from five to 10.

In their letter, Mason and Hurt said the 
change also reflects active participation on 
the part of Grammy voters. “We are receiv-
ing a record number of entries each year 
and this year, a total of 21,730 eligible entries 
were submitted for Grammy consideration. 
We had our highest acceptance rate ever of 
a new member class, 83%, and we had a re-
cord number of voters in this [nominations] 
round – a 17% increase from last year.

“When we examined all of these data 
points, the Recording Academy felt strongly 
that the time had come to expand these 
categories and create more opportunities 
for music creators to be recognized.” Mason 
and Hurt framed this last-minute change, on 
the eve of the nominations announcement, 
as a reflection of the Academy’s new bolder 
approach.

“Perhaps in the past, the leadership would 
have waited for the next awards cycle to 
make a change. But one thing that we’ve 
heard loud and clear from you is that you 
are tired of waiting for big changes. You 
asked for — and you deserve — an organiza-
tion that is as nimble and brave as you. In 
that spirit, we went to the board of trustees 
and made the case for this direction, and 
just minutes ago, they adopted it.”

In his Billboard interview, Mason ex-
panded on that question of timing. “We 
started thinking should we wait to make 
this change? Should we decide it later in the 
year or should we do it when we feel that it’s 
right and feel that it’s needed? In keeping 
with the way we’ve been going as an Acad-
emy, I’m proud to say we were able to move 
quickly and we were able to listen to the 
feelings of the music community and also 
look at the data. Those aren’t things we’ve 

always done. We haven’t always been able 
to move quickly, so I’m happy to say we’re 
jumping right on this.”

The question came down to this: “How 
do we honor all this incredible music and all 
these amazingly talented creators. We need 
to cast a wider net and that’s why we made 
this change.”

Mason says the decision was made not 
knowing what records or artist would stand 
to benefit this year.

Even by jumping from eight to 10 nomi-
nees in each of the Big Four categories, the 
odds against an artist being nominated in 
these categories are extremely long. This 
year, there were 1,172 entries for record of 
the year, 1,163 for song of the year, 837 for 
album of the year and 463 for best new art-
ist. 

Why the 2022 
Album of the Year 
Grammy Category 
Is So Crowded
BY PAUL GREIN

J
on Stewart got off a great line on 
Feb. 27, 2002, when he was hosting 
the 44th annual Grammy Awards. 
After a small army of people took 

the stage when the O Brother, Where Art 
Thou? soundtrack won album of the year, 
Stewart joked, “I want to point out that you 
get to come up if you worked on the album, 
not just if you heard it.”

Whoever hosts the 64th annual Grammy 
Awards on Jan. 31 might want to have a 
similar joke ready when they announce the 
album of the year winner.

The Academy’s annual rule changes, an-
nounced on May 26, included one whereby 
all featured artists, songwriters of new ma-
terial, producers, recording engineers, mix-
ers and mastering engineers who worked 
on an album are now eligible for album of 
the year nominations. In the past four years, 
they had to be credited with at least 33 
percent of an album’s playing time to merit a 
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nomination.
The rule change clearly had an effect on 

the nominees for the 64th annual Grammy 
Awards in the album of the year field, which 
were announced on Tuesday (Nov. 23) 
— even a quick look shows that the number 
of people nominated in the category has 
significantly expanded.

Jon Batiste’s We Are credits 11 fea-
tured artists, but that’s not the most by 
an album of the year nominee this year. 
Justin Bieber’s Justice (Triple Chucks 
Deluxe) credits 14 featured artists, but that’s 
not the record either. The record-holder 
is Kanye West’s Donda which credits a 
whopping 29 featured artists — all of whom 
received Grammy nominations.

You may be surprised to learn that, in 
the Grammys’ first seven years (1958-64), 
only artists were nominated for album of the 
year. So Judy Garland was the sole winner 
when Judy at Carnegie Hall won the 1961 
award, and Barbra Streisand was the only 
winner when her debut, The Barbra Strei-
sand Album, won the 1963 prize.

The Academy gradually extended nomi-
nations to other pros who worked on album 
of the year contenders: producers in 1965, 
engineers/mixers in 1998, mastering engi-
neers in 2001, featured artists in 2007, and 
songwriters in 2017.

But in 2017, they also instituted the 33% 
rule, saying that nominations would be 
extended only to people who worked on at 
least one-third of the album’s playing time. 
Now, they’re back to saying anyone who 
worked on an album in these capacities, 
even if for just one track, is eligible.

You may be surprised to learn that, in 
the Grammys’ first seven years (1958-64), 
only artists were nominated for album of the 
year. So Judy Garland was the sole winner 
when Judy at Carnegie Hall won the 1961 
award, and Barbra Streisand was the only 
winner when her debut, The Barbra Strei-
sand Album, won the 1963 prize.

The Academy gradually extended nomi-
nations to other pros who worked on album 
of the year contenders: producers in 1965, 
engineers/mixers in 1998, mastering engi-
neers in 2001, featured artists in 2007, and 
songwriters in 2017.

But in 2017, they also instituted the 33% 

rule, saying that nominations would be 
extended only to people who worked on at 
least one-third of the album’s playing time. 
Now, they’re back to saying anyone who 
worked on an album in these capacities, 
even if for just one track, is eligible.

In that 10-year period, two album of 
the year nominees — Lil Wayne’s Tha 
Carter III (2008) and Macklemore & 
Ryan Lewis’ The Heist (2013) — each had 
12 featured artists, the high in that period. 
(West’s album this year has more than twice 
as many featured artists.)

Kendrick Lamar is the only artist to 
receive a Grammy nomination for album of 
the year as a featured artist in the 2017-20 
period, after the Recording Academy ad-
opted the 33% threshold. He was nominated 
as a featured artist on the Black Pan-
ther soundtrack, a 2018 nominee. He had a 
performing credit on five of the 14 tracks on 
that album. Lamar would have been nomi-
nated for the album, officially titled Black 
Panther: The Album, Music From and In-
spired By, even without the featured credits. 
He was also nominated as a producer (along 
with Sounwave) and songwriter (along with 
Mark Spears).

Three winning albums in that period had 
featured artists: Herbie Hancock’s River: 
The Joni Letters (2007), Taylor Swift’s Fear-
less (2009) and Daft Punk‘s Random Access 
Memories (2013). Leonard Cohen, Norah 
Jones, Joni Mitchell, Corinne Bailey Rae, 
Luciana Souza and Tina Turner won album 
of the year Grammys for their featured roles 
on Hancock’s album. Colbie Caillat won for 
her featured role on Fearless. Nine artists, 
including Giorgio Moroder, Nile Rodgers, 
Paul Williams and Pharrell Williams, won 
for their featured roles on Random Access 
Memories.

This sets up some trivia questions that 
would stump even the most knowledge-
able music fans. What album brought 
Mitchell her only album of the year award? 
It was River: The Joni Letters, not her 
own critical and commercial hit Court 
and Spark (a 1974 nominee). How about 
Turner? It was also River, not her comeback 
smash Private Dancer (1984). Moroder? It 
was Random Access Memories, not Donna 
Summer’s Bad Girls (1979), which he co-

produced, or the Flashdance soundtrack 
(1983), which he produced. 

Astroworld 
Exposed an 
Industrywide 
Security Staffing 
Crisis
BY CHRIS EGGERTSEN

T
he moment Capriesha Robinson 
reported for security duty at NRG 
Park in Houston on the morning 
of Nov. 5, 2021, she could feel that 

something was off.
“It was very chaotic,” Robinson tells Bill-

board. “Everybody was everywhere, all over 
the parking lot. Nobody knew who was in 
charge.”

That wasn’t the first red flag for the 
25-year-old Dallas resident, who posted an 
account of her Astroworld experience on 
TikTok shortly after a crowd surge killed 
10 people and injured hundreds of others 
during Travis Scott’s headlining perfor-
mance. Robinson came across the opportu-
nity after spotting a friend’s “help wanted” 
post on Instagram; after reaching out, she 
was put in touch with her friend’s father, 
who was recruiting security personnel for 
the festival. Initially asking about the job 
for her husband, she was shocked when the 
recruiter gauged her interest in coming out 
as well. “I was laughing, because I was like, 
‘Me?’” she says of being approached for the 
job. Ultimately, Robinson, her husband, her 
nephew and a friend — none of whom had 
worked security before — were hired by text 
and told to report for duty at NRG Park at 7 
a.m. on Nov. 5. None were asked to submit 
to a background check — or even to provide 
identification. “All they wanted to know was 
basically my height, weight, and my age and 
my email,” Robinson says.

It didn’t take long for Robinson, who was 
paid $15 an hour for the work and provided 
with no equipment other than a vest, to 
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realize she was ill-equipped for the situa-
tion at hand. Early in the day, she watched 
helplessly as a swarm of people rushed the 
VIP entrance and knocked over metal detec-
tors to get inside. Her husband, Charles 
Robinson, initially tried chasing some of 
the intruders down, but the couple soon de-
cided it was too dangerous. “I was like, ‘You 
know what? … I don’t want you to get hurt,’” 
she recalls telling her husband. “Because 
these people … we don’t know what they’re 
capable of.”

As the day progressed, the audience only 
grew rowdier, with large groups routinely 
rushing the stage when they heard “a lit 
song,” Robinson says. By the time Roddy 
Ricch started performing at around 5:30 
that evening, she watched as concertgo-
ers danced atop the festival’s porta potties. 
Shortly before Scott’s scheduled perfor-
mance, she and her husband approached 
their supervisor and said they were leaving 
early, fearing that the night would devolve 
into even greater chaos once he took the 
stage.

“I knew he was last,” Robinson says, “and 
I knew I didn’t want to be there for that.”

Robinson is one of many Astroworld 
security workers hired by third-party con-
tractors who have now spoken out about 
the festival’s slipshod recruiting practices 
in the wake of the tragedy. Two of them, 
Samuel and Jackson Bush, are now suing AJ 
Melino & Associates – one of the security 
firms responsible for security staffing at the 
event – for failing to adequately train them 
or to provide a safe working environment. 
(Samuel Bush claims that he suffered broken 
bones in his hand while attempting to halt 
a stampeding group of fans who rushed the 
entrance gates.)

The tragedy at Astroworld came a pivotal 
time for the concert business: While head-
line tours have had a rocky restart after pan-
demic shutdowns, plagued by high no-show 
rates where fans buy tickets but then don’t 
attend the concerts, festivals have proven 
to be a bright spot for the touring industry, 
with high demand and attendance to match. 
(Astroworld sold out 50,000 two-day passes 
in less than an hour.) At the same time, how-
ever, sources say a labor shortage in the U.S. 
and overseas has left live event promoters 

and contractors around the world scram-
bling to fill low-wage security positions on 
the festival circuit.

“There’s a labor shortage and it is square-
ly affecting the event security industry, 
just like every other field, which is largely 
populated by part-time, low hourly wage 
workers,” says Steven Adelman, the head 
of Adelman Law Group and vp at the Event 
Safety Alliance, which last year partnered 
with the Event Services and Technology 
Association (ESTA) to publish a national 
crowd safety standard for live events in the 
U.S.

With the concert industry’s comeback set 
to pick up in the new year, experts expect 
security staffing shortages to get worse. 
“There’s not enough people that are inter-
ested in doing that kind of work,” says Ste-
phen Sternschein, managing partner at the 
Austin-based event promotion, production 
and marketing company Heard Presents. 
“And the people who have been willing to 
do it, a lot of them have tried it and realized 
how much it sucks and now they don’t want 
to do it anymore…. [It’s] harder to see the 
impact of this kind of staffing shortage when 
events are only half the time happening. But 
when everything actually does come back, 
now it’s really obvious.”

Bruno Marx, an event safety consultant 
whose Cyprus-based company EventKnow-
How has worked on large-scale live events 
in Europe and the U.S., says that while the 
staffing shortage for low-wage workers 
has been an issue for years, the problem is 
escalating. “It’s getting worse,” says Marx. 
“Plain and simply for the reason that price 
pressure is just getting higher and higher, 
and somewhere you’ve gotta save money. 
You always have companies popping up say-
ing they’ll do it better for a lower price. And 
where does that lead to?”

While sources say security contractors 
at Astroworld — a festival where fans have 
a history of breaking down security bar-
riers and causing stampedes — failed to 
hire staff that was qualified and trained to 
handle the emergency that unfolded, Marx 
notes that event organizers Live Nation and 
ScoreMore should have accounted for this 
in their event planning. “I try to mitigate 
everything I can by having a physical layout 

that will work without anybody interacting,” 
he says. “It’ll keep people safe without me 
having to have security people there that 
actually know what they’re doing.” Instead, 
as Billboard previously reported, even with 
700 security staffers and 500 police officers, 
the festival design lent itself to disaster 
without barriers effectively set up to handle 
a raucous crowd and allow for escape when 
the crowd surges became severe.

Also important, Marx adds, is having a 
solid show-stop procedure in place – prefer-
ably one that has been rehearsed – in the 
event of an emergency. “You [have to] have 
already talked to either the artist themselves 
or their representative and made it very 
clear as to what’s going to happen if a situa-
tion turns up,” he says. “That again reduces 
the necessity to have trained people on the 
ground.”

Still, with events like Astroworld, where 
a performer has a reputation for encourag-
ing rowdy behavior and, in Scott’s case, has 
twice been arrested for doing so, it’s espe-
cially critical to ensure your security staff is 
equipped and qualified to deal with any cha-
os that may erupt, says a security expert for 
live events who asked to remain anonymous, 
citing professional considerations. “Now 
you say, ‘Okay, so we need to communicate 
with people, let them know what the rules 
are, and we need to make sure the gates are 
staffed properly,’” he says. “We have to train 
folks, [and] we have to be prepared to jump 
on any kind of disorder right away.”

Though the 56-page Astroworld 2021 se-
curity plan reviewed by Billboard states that 
“The Festival employs experienced, licensed 
event security to assist with crowd manage-
ment and security at the scene of an inci-
dent,” those employees’ accounts suggest 
otherwise. Not only did the hiring practices 
of Astroworld’s security contractors – also 
including Contemporary Services Corpo-
ration (CSC), which has been named in 
several lawsuits related to the tragedy – not 
adhere to that promise, they raise serious 
questions under Texas state law. According 
to the Texas Occupations Code, guards 
employed by security services contractor 
must be individually licensed by the state.

Marx, who serves on the ESTA’s event 
safety working group, is an advocate for 
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instituting stricter safety standards across 
the global live events industry. In his native 
Germany, he notes, nationwide regulations 
around hiring security staff are more closely 
adhered to for the simple fact that venue 
operators have “total responsibility” for 
what happens on the premises, both civilly 
and criminally.

The independent security consultant be-
lieves that the mosaic of state and municipal 
laws governing security hiring practices in 
the U.S. need to be governed by a federal 
standard, which does not currently exist. “I 
think there are obviously holes in our sys-
tem because of the patchwork way in which 
this is done across the country,” he says.

But when it comes to solving the staffing 
problem, there are no easy answers. While 
Sternschein is generally in favor of addition-
al regulation, he also fears that additional 
government oversight could have a “chilling 
effect” on the festival industry – in part by 
increasing the price of security staff – which 
would hit independent promoters the hard-
est. “Maybe it would be better if there were 
less festivals,” he says. “I think what’ll end 
up happening is all the independents will 
get f—ed and Live Nation and AEG will keep 
on trucking.”

Marx agrees that additional regulation 
will almost inevitably lead to higher security 
price tags but poses it as a necessary tradeoff 
for safer events. “If you try to implement 
something like [what we see in Germany], 
it would be painful for a while,” he admits. 
“But eventually, everybody just sort of gets 
into the swing and pays more…then we have 
better qualified people in the arena.”

Additional reporting by Taylor Mims 

UMG’s 
E-Commerce 
Chief Talks 
Big Holiday 
Campaign, New 
Hires and Merch 
Gift Cards
BY DAN RYS

W
hen the Universal Mu-
sic Group announced 
in May that Richelle 
Parham was joining the 

company in the newly-created role of presi-
dent of global e-commerce and business 
development, the hire was seen as signifi-
cant: Parham, the former CMO of eBay, was 
a native of the direct-to-fan e-commerce 
world that the music business has so openly 
embraced in the past several years.

Now, six months into her gig, Parham 
is shoring up her executive team heading 
into the busy holiday season with two new 
hires: Naras Eechambadi as chief data and 
analytics officer; and Alexandra Hinkle as 
chief marketing officer global consumer 
marketing. With Eechambadi and Hinkle, 
as well as the announcement last week 
(Nov. 15) that former Warner Music execu-
tive Matt Young would be heading up 
the merch division Bravado as president, 
Parham, in her first interview since taking 
on her current role, says she has the driving 
forces in place to execute what UMG is try-
ing to do.

“The best way to think of it is in really 
creating this ecosystem that surrounds 
the artist and the fan with merchandise, 
once-in-a-lifetime experiences, one-of-
a-kind items, personalized recommenda-
tions, retail and other pop-up stores like 
what we have in the U.K. with The Rolling 
Stones and Queen, or value-added content 
and lyrics,” she tells Billboard. So [Eecham-
badi and Hinkle] really help to fuel that, 

and then you need all that great merch, and 
that’s what Matt Young brings to the equa-
tion with Bravado.”

Following Young’s appointment to lead 
Bravado — which she calls the “engine” of 
UMG’s D2C machine — Eechambadi and 
Hinkle will be tasked with both helping to 
better understand fans of UMG’s vast stable 
of artists and helping to turn those fans into 
super fans, analyzing data and analytics to 
help build tools and marketing campaigns 
to better serve the fans looking for merch, 
experiences and content from the art-
ists they follow closest. Parham points to 
Eechambadi’s work with clients like Disney 
and American Express as examples of ways 
that UMG can use consumer data to zero in 
on fans and customers, as well as Hinkle’s 
extensive marketing strategy and audience 
growth experience, as essential to what lies 
ahead for UMG. Eechambadi and Hinkle, 
both with more than two decades of experi-
ence in their fields, are reporting to Parham 
in newly-created positions as she re-shapes 
her purview.

Here, Parham explains her strategy over 
the first six months since she’s been in her 
role and her plans, both for the rest of this 
year and moving into 2022, of expanding the 
department and connecting fans and art-
ists, which will include a major and global 
holiday campaign, which she calls the first 
of its kind. “Our artists are just looking for 
better, smarter ways to connect with fans, 
and that’s what we’re bringing them,” she 
says. “That’s what this ecosystem that we’re 
creating is all about.”

It’s been six months since you started. 
How have things gone so far?

On a personal note, I’m having a great 
time and having so much fun. Professionally, 
it’s going great because I’m able to do what 
I’ve been doing at some of the other amaz-
ing brands where I’ve been. This is all about 
building ecosystems and really digging 
in and understanding fans. So with these 
amazing hires, as well as the great team 
that I already have, we are really bringing 
something new to our fans and super fans, 
whether it’s the work we’re doing in the 
NFT and blockchain space, the work we’re 
doing with personalized music recommen-
dations or the work we’re doing here with 
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marketing, data and analytics, it’s all about 
really making those stronger and deeper 
connections between our artists and the 
fans who love them.

What have you set out to do within 
your department?

What I’m trying to do is really create 
stronger and more meaningful connections 
between our artists and the fans who love 
them. And how we’re doing that is by creat-
ing “always on,” one-to-one relationships 
with fans that go beyond releases and tours. 
A lot of what we’ve been doing is focusing 
on releases and tours, but fans don’t go away 
after those things, so we’re focusing on be-
ing always on and building those one-to-one 
relationships.

We’re also focusing on deepening that 
fandom and creating these really meaningful 
connections and experiences, but powering 
them with exclusive content and products. 
So a lot of what you’ll see from us is how 
we’re starting to lean in more onto some of 
these efforts that we’ve been doing over the 
years to really create these very personal-
ized experiences. And the last thing we’re 
doing is using our enterprise-level data hub 
to identify and nurture and optimize the fan 
and super fan throughout their journey.

How has your background with previ-
ous companies informed your approach 
to this role?

eBay is a layup, as you can imagine — a 
lot of what I focused on at eBay was exactly 
this. We had all this incredible merchandise 
and we just needed to make sure that it 
showed up in front of our consumer at the 
right time and at the right place and create 
opportunities for them to continue to find 
items that they love. So what we’re doing 
here is the same thing. My job is to create 
experiences that our fans and super fans 
love, and the only way for us to do that is to 
not only understand more about the things 
that they care about, but be able to create 
products and merchandise that they love. 
And it’s giving them access to content that 
the everyday person doesn’t have. And it’s 
because of those fan relationships that we’re 
able to do that.

What I’m trying to do is really lean in and 
surprise and delight our fans, to reduce the 
friction so that they can make these mean-

ingful connections with their favorite art-
ists, but I’m also giving fans the confidence 
that they can come back to find even more, 
greater experiences. So what’s been exciting 
about my career is that it’s been pretty con-
sistent: it’s about the power of e-commerce 
and data analytics and being able to create 
relationships with fans and ultimately turn 
them to super fans. So I’m doing exactly 
what I love every day.

Your efforts also extend into web3, cor-
rect? What other changes are you seeing 
happening in e-commerce with respect to 
the music business?

How I think about what I do is, music 
is the foundation for everything, as you 
can imagine, but I’m able to overlay all of 
these great new ways for fans and artists to 
connect. So when you think about some of 
the partnerships that we’ve announced in 
the digital-goods space, many of our artists 
are excited about digital goods and how 
that connects, and you can imagine a world 
where merchandise authentication and all 
these other ways to not only get fans to the 
product but also give them something that 
they’re excited about and proud of, that they 
can own it, that’s what this whole space 
is about. Our artists are just looking for 
better, smarter ways to connect with fans, 
and that’s what we’re bringing them. That’s 
what this ecosystem that we’re creating is 
all about.

What do you have coming up next?
We are doing our first-ever global holiday 

campaign with 50-plus artists. We have a 
holiday gift guide, we have holiday mer-
chandise. What we’re doing is bringing new 
merchandise, bringing back some old favor-
ites, sprinkling in some one-of-a-kind items 
and we’re doing some holiday bundles. 
We’ve done holiday before, but we’re go-
ing big with our first-ever global holiday 
campaign.

We’re also launching our first-ever UMG 
new music gift card, which allows our fans 
to gift artist merchandise to their friends 
and family. We have 25 artists signed up to 
be a part of it and we’re excited about this 
new way to get our fans and artists connect-
ed. For next year, we’re going to make that 
gift card program even bigger, but this is 
our pilot. We’re using our recommendation 

engine to personalize the experience for our 
fans and super fans and help them find the 
right items that they’re looking for. We did 
a soft launch on Nov. 15 and we’ll be in full 
swing for Black Friday and Cyber Monday. 
It’s an integrated, cross-channel marketing 
campaign with email and media and social 
and a holiday sweepstakes, and then we 
have a significant non-profit partner who 
we’re going to make a donation to at the end, 
and we’ll announce who it is at that point.

What you can expect from us next year 
is leaning in even harder with data and 
analytics. You can expect us to be present 
for even more retail moments, in addition 
to going big on holiday. There’s a bunch of 
great releases and tours that are happen-
ing, so you’ll continue to see us lean in with 
strong merchandise, great collections, doing 
some collaborations and bringing new, fun 
merchandise, including once-in-a-lifetime 
experiences, and then we have a few part-
nerships up our sleeve. And then we’re just 
leaning into e-commerce, continuing to 
expand that platform and leverage the data 
and analytics to help us be even smarter, and 
just be present. We want to make sure our 
fans have access to their favorite artists, and 
in order to do that we need to ensure that 
we have all of the right data and analytics, 
the best products, the best content and the 
best experiences to make those connections 
come to life. 
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Astroworld 
Guards Say 
Security Firm 
Offered No 
Training, Put 
Them In ‘Harms 
Way’
BY BILL DONAHUE

A 
pair of security guards who were 
injured during the deadly crowd 
surge at Astroworld are suing 
Travis Scott, Live Nation and the 

security contractor who hired them, claim-
ing staffers at the event were hired with 
no background checks or even any “basic 
training.”

More than 200 lawsuits have already been 
filed on behalf of over 500 victims of As-
troworld, which left 10 dead and hundreds 
more injured, but the new case – filed Nov. 
19 by uncle and nephew Samuel and Jackson 
Bush – is potentially the first to be filed by 
employees working the event.

Like the many previous Astroworld 
lawsuits, the case accused Scott, Live Na-
tion and others of negligence in how they 
planned and conducted the event. But it 
also brought claims against AJ Melino & 
Associates – a New York-based security 
contractor that allegedly hired them to work 
security at Astroworld.

In their petition filed in Houston court, 
the Bushes say AJ Melino “placed its secu-
rity guards in harms way” by cutting corners 
in hiring practices.

“AJ Melino and Associates did not do a 
background check to determine if the secu-
rity guards it hired had the requisite experi-
ence and training to safely work at a Travis 
Scott concert,” attorneys for the pair wrote. 
“AJ Melino and Associates did not provide 
basic training necessary for its security 
guards to perform their job safely the night 
of the Travis Scott concert at Astroworld.”

Samuel Bush says he was trampled mul-
tiple times, resulting in a broken hand and 
an injured back; Jackson Bush said he was 
mentally harmed when he was forced to pull 
a deceased person from the stampede.

AJ Melino did not return a request for 
comment on Tuesday. On its website, the 
company says its staff are “scrupulously 
screened, researched and subjected to thor-
ough background checks” and that it uses 
“only the best of the best.”

In addition to Scott, Live Nation, and 
AJ Melino, the case named Cactus Jack 
Records, Live Nation unit ScoreMore, venue 
NRG Park, and security contractor Contem-
porary Services Corp., among others.

Even with hundreds of cases already 
filed, the new lawsuit is a reminder of how 
sprawling the litigation over Astroworld 
could eventually become. More than 50,000 
fans attended the festival, which was ser-
viced by huge numbers of employees and 
vendors who were potentially impacted by 
the disaster. The court battles could last for 
years, and could plausibly result in a dam-
ages award or settlement of hundreds of 
millions of dollars.

In the new case, the Bushes are repre-
sented by Bryan Pope and Larry F. Taylor of 
the Cochran Firm-Dallas PLLC. 

Sony Music 
Publishing 
Nashville 
Ups Josh Van 
Valkenburg to 
Executive VP 
Creative
BY JESSICA NICHOLSON

J
osh Van Valkenburg has been pro-
moted to executive vp creative at Sony 
Music Publishing Nashville, where he 
will lead the company’s A&R strategy, 

support the Sony Music Publishing Nash-

ville roster, develop new talent and pursue 
new creative opportunities for the team’s 
songwriters.

Van Valkenburg previously served as Sony 
Music Publishing Nashville’s senior vice 
president, creative and has led the com-
pany’s creative efforts since 2015. He will 
report to Rusty Gaston, CEO of Sony Music 
Publishing Nashville.

“Our Sony Music Publishing family is 
committed to lifting up and empowering 
all of our songwriters, from Nashville to 
the entire world,” Van Valkenburg said via 
a statement. “This ethos begins at the top 
with Jon Platt and Rusty Gaston, to whom 
I am so grateful for this opportunity. I’m so 
proud of our entire Nashville team and our 
recent wins as ASCAP and BMI publisher 
of the year. We’re just getting started on an 
incredible journey and I’m fired up to be a 
part of it!”

Van Valkenburg’s songwriter and produc-
er clients at Sony Music Publishing Nash-
ville include four-time BMI songwriter of 
the year Ross Copperman, Jon Nite, Lindsay 
Rimes, Chris DeStefano and 2021 ASCAP 
songwriter of the year Josh Osborne, as well 
as artist-writers such as Brett Eldredge. 
SMPN also represents the artist, writers and 
producer on Gabby Barrett’s smash hit “I 
Hope,” including Barrett, Nite, Copperman 
and Zach Kale.

“Josh is one of the smartest music pub-
lishing executives I have ever met,” Gaston 
added. “He leads the way in thinking strate-
gically with every songwriter on our roster, 
and he takes actions that lead to results. 
We couldn’t be prouder to have him on our 
team.”

Van Valkenburg began his music publish-
ing career at EMI Nashville, and has been 
with Sony Music Publishing Nashville since 
2005. He was promoted to the A&R team as 
creative manager in 2008, and in 2012 Van 
Valkenburg joined the Sony/ATV creative 
team as creative director. 
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BTS Brings Year’s 
Biggest Show Yet 
to L.A.’s Newest 
Venue SoFi 
Stadium
BY DAVE BROOKS

A
fter a two-year absence, Global 
superstars BTS are returning 
to Southern California with a 
triple-play appearance at three 

venues in Inglewood for their Permission to 
Dance tour beginning this weekend.

Jin, Suga, J-Hope, RM, Jimin, V, and 
Jungkook are opening their first of four 
concerts Saturday, Nov. 27 at SoFi Sta-
dium (next shows are Nov. 28, Dec. 1-2), 
accompanied by special live broadcasts of 
the concerts each night at the YouTube 
Theater. Then On Dec. 3., the group will 
cap off their historic run with an appearance 
at the iHeartRadio Jingle Ball at the Forum.

The multi-show, multi-venue run is a first 
for Inglewood and SoFi Stadium at Holly-
wood Park, the new home of Stan Kroenke’s 
Los Angeles Rams of the NFL, as well as the 
Los Angeles Chargers, which leases SoFi 
Stadium for the team’s regular season home 
games.

In total, Hollywood Park includes 300 
acres (about half the area of Central Park 
in New York City) of development and 
three venues under one rooftop canopy 
– SoFi Stadium, a large-open air plaza and 
the 6,000-seat YouTube Theater. Jason 
Gannon, a longtime Kroenke Organization 
executive, is Hollywood Park’s managing 
director and Christy Castillo Butcher is 
SoFi Stadium and Hollywood Park’s svp of 
programming and booking. Butcher previ-
ously served as an svp at the AEG-owned 
Staples Center and Microsoft Theater.

YouTube Theater is booked exclusively by 
Live Nation regional president for Califor-
nia Rich Best. Kroenke, the Rams owner 
and chairman, is a 74-year-old Missourian 
who sits atop an empire built through 

extensive commercial property develop-
ment, private enterprise and ownership of 
sports teams including the Denver Nuggets 
(NBA), the Colorado Avalanche (NHL), the 
Colorado Rapids (MLS) and Arsenal F.C. of 
the Premier League. His wife Ann Walton 
is an heir to her billionaire father, Walmart 
co-founder Bud Walton, who passed away 
in 1995. 

“First and foremost, this is Stan Kroenke’s 
vision to build a global sports entertain-
ment destination right here in the heart of 
Los Angeles,” Gannon said of the privately 
financed $5 billion, 3.1-million-sq-ft sports 
and entertainment center. The building’s 
opening in September 2020 was the result 
of a six-year campaign to bring professional 
football back to Los Angeles that began with 
the purchase of a 60-acre parking lot near 
the Hollywood Park horse racing track in 
2014. In 2016, NFL owners approved the 
relocation of the Rams to Los Angeles over 
a competing bid from the Oakland Raiders 
and the Chargers.

The result is a striking stadium designed 
by Dallas architect firm HKS, the stadium’s 
exterior is drawn along swooping lines hon-
oring searing curves of the California coast, 
while the asymmetrical roof uses a transpar-
ent series of polymer fluorine-based plastic 
panels that provide clear sunlight and pro-
tection from the elements. The stadium is 
open and breezy, with winds entering SoFi 
Stadium through 38 massive blade columns 
that support the building.

Gannon says SoFi Stadium utilizes an “in-
door outdoor” design that takes advantage 
of Southern California’s unique climate.

Inside, a massive, a 120-yard halo-shaped 
“Infinity Screen” hangs over the field, creat-
ing an illusion of visual perspective that 
highlights SoFi Stadium’s sheer size.

“The bowl itself is very intimate,” explains 
Gannon, noting that the field is 100 feet 
below street level – fans enter at level six on 
the building’s east side. “It’s very vertical, 
and while the building itself is the largest 
building in the NFL, the vertical design 
gives SoFi Stadium incredible site lines.”

The 70,000-seat building will soon wel-
come its one millionth guest, thanks to the 
NFL, a concert by Mexican icons Los Bukis, 
an opening night performance by Kaskade 

and DeaMau5 and two Rolling Stones 
concerts that grossed $18.9 million with 
81,700 tickets sold, according to Billboard 
Boxscore. Those two concerts are currently 
the top-grossing shows of 2021, according to 
Boxscore, but could be surpassed by BTS’s 
four gigs. The last time BTS played Los 
Angeles, they grossed $16.7 million with two 
shows in 2019 at the Rose Bowl in front of 
113,000 fans.

Gannon says he envisions artists building 
their careers at Hollywood Park, and notes 
that both YouTube Theater and SoFi Sta-
dium can be scaled down for smaller events 
— in May, SoFi Stadium played host to Glob-
al Citizen’s VAX Live event, a 30,000-person 
concert. 

“There are a couple of different configu-
rations that play well into the stadium, de-
pending on what the artist and the promoter 
is looking for,” explains Castillo Butcher. 
That can mean curtaining the upper levels 
of the stadium or utilizing an end-stage 
configuration.

For Live Nation, the opening of the 
YouTube Theater represents a new op-
portunity to program indoor shows at the 
4,000 to 6,000-seat capacity, explains Best, 
who notes the company has been without 
a venue of that size since the closure of the 
Gibson Amphitheater in 2013. 

“I think the hope all along was that we 
could align ourselves with the right partners 
and work together on something really spe-
cial and unique,” Best says. While the two 
venues were similar in size, the “YouTube 
Theater feels much closer to the stage,” Best 
said, designed in a way that shortens the 
sight lines.

“We’re really rounding the corner into 
an exciting period of time in music,” says 
Best as he goes through the venues calendar 
including Christian Nodal on Dec. 3, Black 
Pumas on Dec. 17 and G Herbo on Dec. 30. 

Gannon says he plans to bring music to 
many different parts of Hollywood Park, 
noting “throughout the district, especially 
if you look at our retail opportunities and 
the unique spaces and places that we have, 
there are plenty more options for intimate 
shows,” within the 300-acre mixed resi-
dential and commercial Hollywood Park 
development. A hotel for the site will be 
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announced soon. 
Beyond commercial space, Hollywood 

Park is home to more than 25 acres of park 
space including a six-acre man-made lake, 
which “not only is a place-making feature, 
but plays an important sustainability role 
within the project,” Gannon notes. 

Each feature is meant to celebrate Ingle-
wood as a growing community that will be 
the future home of the new Clippers arena, 
the Intuit Dome, which opens in 2024.

“The experience of coming to Inglewood 
and Hollywood Park, with the Forum to the 
north, the future Clippers arena to the south 
and all-encompassing property with hotels 
and retail is very exciting,” says Butcher. 
“There really is something for everyone.” 

2022 Grammy 
Nominations 
Snubs & Surprises
BY PAUL GREIN

A
bsolutely no one is surprised that 
Olivia Rodrigo, Billie Eilish and 
Doja Cat did well in the 64th 
annual Grammy nominations. 

But there are surprises and snubs aplenty 
sprinkled throughout the nominations list.

Here are a few:
Snub: BTS is nominated for best pop 

duo/group performance but is passed over 
in the marquee record of the year category. 
Wait, wasn’t that last year’s Grammy story-
line for these global stars? It was, but ARMY 
hoped that the group’s tremendous strides 
this year would push their heroes into a Big 
Four category. No such luck. “Butter” went 
no further than “Dynamite” did last year, 
even though there were two extra spots 
in the record of the year category. On the 
bright side, BTS is one of only two ongoing 
groups or duos (as opposed to collabs) to be 
nominated for best pop duo/group per-
formance this year. The other? Their pals 
Coldplay.

Surprise: ABBA had never even been 
nominated for a Grammy as a group, which 
is fairly shocking, but this year provided an 

even bigger shock: The group’s comeback 
single “I Still Have Faith in You” is up for 
record of the year.

Snub: Polo G was passed over for a nod 
for best new artist, even though the Gram-
mys declared him eligible for the award. 
Two other rappers who have been building 
for a few years, Moneybagg Yo and Young-
Boy Never Broke Again, were also passed 
over for best new artist nods.

Surprise: While Jon Batiste’s career is 
clearly on the ascendancy, few expected him 
to be this year’s leading Grammy nominee. 
But with 11 nominations, he is. And it wasn’t 
even close. His next closest competitors, 
Justin Bieber, Doja Cat and H.E.R., each 
have eight nods.

Snub: Gabby Barrett is MIA in the best 
new artist category and in all the country 
categories. She fared much better at the fan-
voted American Music Awards, where she 
won for favorite country single and favorite 
country album.

Surprise: Arooj Aftab, a Pakistani 
singer/songwriter, is nominated for best 
new artist. Her nomination will probably 
send more people scurrying to Wikipedia 
than any other Big Four nominee this year.

Snub: Drake’s Certified Lover Boy, one of 
the year’s top albums, was passed over for 
an album of the year nod. His last two studio 
albums, Views and Scorpion, were nominat-
ed in the category. On the plus side, Drake 
is nominated for best rap album and best 
rap performance for “Way 2 Sexy,” featuring 
Future and Young Thug.

Surprise: Mickey Guyton’s Remember 
Her Name is nominated for best country 
album, while Morgan Wallen’s Danger-
ous: The Double Album was passed over for 
a nod in that category. Guyton is the first 
Black artist to be nominated for best country 
album. Wallen’s reputation was tarnished by 
his use of a racial slur earlier this year.

Snub: Kacey Musgraves’ Star-Crossed, 
her follow-up to album of the year win-
ner Golden Hour, was passed over for a nod 
for both album of the year and best pop vo-
cal album. She is nominated in two country 
categories for “Camera Roll,” a track from 
the album. Would the album have had a 
better chance if the Grammy screening com-
mittee had let it compete for best country 

album, where it was entered? We’ll never 
know.

Surprise: Many will be surprised 
by FINNEAS’ nomination for best new 
artist. He is, after all, an eight-time Grammy 
winner; Grammy rules generally bar past 
nominees and winners from competing in 
this category. What gives? He hadn’t been 
nominated as a performer. Per the Grammy 
rules: “Not eligible: Any artist with a previ-
ous Grammy nomination as a performer.”

Snub: Måneskin not only didn’t rate a 
record of the year nomination for “Beggin’ 
(Live),” but the Italian band was also passed 
over for best rock performance for the live 
recording of their hit. They also didn’t make 
the best new artist category.

Surprise: Kanye West landed his first 
album of the year nomination as a lead art-
ist in 14 years with DONDA. His first three 
studio albums, The College Dropout, Late 
Registration and Graduation, were all nomi-
nated in the category, but then there was a 
long drought in the top category until this 
year’s nomination. 

The Weeknd’s 
‘Blinding Lights’ 
Is the New No. 1 
Billboard Hot 100 
Song of All Time
BY GARY TRUST

T
he Weeknd‘s “Blinding 
Lights” shines brightest among 
the nearly 30,000 titles ever to 
hit the Billboard Hot 100 over 

the chart’s 63-year history, as the single, 
released in November 2019, is the newly 
crowned No. 1 on Billboard‘s Greatest of All 
Time Hot 100 Songs recap.

Meanwhile, The Beatles remain the 
leading act in the Hot 100’s archives, top-
ping Billboard‘s Greatest of All Time Hot 
100 Artists retrospective.

Both 100-position charts, based on 
historical performance on the weekly Bill-
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board Hot 100, are updated as of today 
(Nov. 23) in the Greatest of All Time section 
of the charts menu on Billboard.com. (See 
both all-time surveys’ methodologies below; 
the all-time chart was first revealed in 2008, 
for the Hot 100’s 50th anniversary, and 
refreshed in both 2013 and 2018.)

Greatest of All Time Hot 100 Songs, 
Top 10: 
1, “Blinding Lights,” The Weeknd 
2, “The Twist,” Chubby Checker 
3, “Smooth,” Santana feat. Rob Thomas 
4, “Mack the Knife,” Bobby Darin 
5, “Uptown Funk!,” Mark Ronson feat. 
Bruno Mars 
6, “How Do I Live,” LeAnn Rimes 
7, “Party Rock Anthem,” LMFAO feat. Lau-
ren Bennett & GoonRock 
8, “I Gotta Feeling,” The Black Eyed Peas 
9, “Macarena (Bayside Boys Mix),” Los Del 
Rio 
10, “Shape of You,” Ed Sheeran

“Blinding Lights” rules Billboard‘s Great-
est of All Time Hot 100 Songs chart after 
it logged a record-shattering run on the 
weekly Hot 100. After topping the chart for 
four weeks in April and May 2020, it went 
on to rewrite the marks for the most weeks 
spent in the top five (43), top 10 (57) and top 
40 (86) and on the chart overall (90).

“I don’t think [it] has hit me yet,” The 
Weeknd told Billboard upon learning of the 
song’s reigning all-time Hot 100 status. “I 
try not to dwell on it too much. I just count 
my blessings, and I’m just grateful.”

“Blinding Lights” succeeds Chubby 
Checker‘s classic “The Twist” as the Great-
est of All Time Hot 100 Songs’ No. 1 hit, with 
the latter having led the Hot 100 for a week 
in September 1960 and again for two frames 
in January 1962. The transformative hit, 
now at No. 2, ruled the first recap in 2008 
and retained the title through updates five 
and 10 years later.

Rounding out the top five of the new 
Greatest of All Time Hot 100 Songs 
chart, Santana‘s 12-week No. 1 in 1999-
2000, “Smooth,” featuring Rob Thomas, 
ranks at No. 3, followed by Bobby Darin‘s 
“Mack the Knife” (nine weeks, 1959) at No. 
3 and Mark Ronson‘s “Uptown Funk!,” 
featuring Bruno Mars, at No. 5 (14 weeks, 
2015).

“Blinding Lights” is one of three songs 
to peak in the 2020s on the Greatest of All 
Time Hot 100 Songs survey, with Dua Lipa‘s 
“Levitating” at No. 32 and 24kGoldn‘s 
“Mood,” featuring iann dior, at No. 49.

Plus, the longest-leading No. 1 on the Hot 
100’s history ranks at No. 41 on Greatest of 
All Time Hot 100 Songs: Lil Nas X‘s “Old 
Town Road,” featuring Billy Ray Cyrus, 
which dominated for 19 weeks in 2019.

Four other songs are new to the all-time 
chart since the 2018 edition: Post Malone‘s 
“Circles” (No. 19, from 2019); Maroon 5‘s 
“Girls Like You,” featuring Cardi B (No. 30, 
2018); Post Malone and Swae Lee‘s “Sun-
flower (Spider-Man: Into the Spider-Verse)” 
(No. 75, 2019); and Drake‘s “God’s Plan” 
(No. 83, 2018).

Greatest of All Time Hot 100 Artists, 
Top 10: 
1, The Beatles 
2, Madonna 
3, Elton John 
4, Elvis Presley 
5, Mariah Carey 
6, Stevie Wonder 
7, Janet Jackson 
8, Michael Jackson 
9, Whitney Houston 
10, Rihanna

Meanwhile, The Beatles defend their No. 
1 ranking on Billboard‘s Greatest of All-Time 
Hot 100 Artists chart (among close to 8,000 
acts ever to appear on the weekly Hot 100). 
The icons, who also led the 2008, 2013 and 
2018 all-time iterations, boast a record 20 
No. 1s on the weekly Hot 100, among 34 top 
10s, the most among groups.

Madonna, with 38 Hot 100 top 10s, the 
most among women, ranks second on Great-
est of All-Time Hot 100 Artists, followed 
in the top five by, at No. 3, Elton John, 
currently at his highest rank on the weekly 
Hot 100 since 1998 with “Cold Heart (Pnau 
Remix),” with Dua Lipa; at No. 4, Elvis Pre-
sley, even with his career having predated 
the Hot 100’s inception by two years; and, at 
No. 5, Mariah Carey, who leads all soloists 
with 19 Hot 100 No. 1s, through her latest, 
“All I Want for Christmas Is You,” her 1994 
carol that jingled to the apex at last in 2019, 
and leads Billboard‘s new Greatest of All 
Time Holiday 100 Songs chart.

While the Greatest of All-Time Hot 100 
Artists recap’s top 10 mirrors that of the 
2018 tabulation, Drake jumps to within the 
edge of the tier, bounding from No. 22 to No. 
11. His top 10 count on the weekly Hot 100 
stands at a record 54, while he also holds 
the marks for the most top 40 hits (144) and 
entries on the chart overall (259). He has 
notched nine No. 1s, through “Way 2 Sexy,” 
featuring Future and Young Thug, this 
September.

Among other acts who made their Hot 
100 debuts since 2000 and rank higher 
on the latest Greatest of All-Time Hot 100 
Artists chart than on the 2018 tally: Taylor 
Swift (No. 21, up from No. 24); Maroon 5 
(No. 24, up from No. 37); Bruno Mars (No. 
29, up from No. 34); and Justin Bieber (No. 
38, soaring from No. 93, driven by 12 more 
top 10s, including three No. 1s, since the 
2018 ranking).

The Weeknd is additionally the top artist 
on the Greatest of All Time Hot 100 Songs 
recap that did not place on the 2018 list, at 
No. 43. He’s one of four acts who first ap-
peared on the weekly Hot 100 in the 2010s 
making the historical chart for the first time, 
alongside Post Malone (No. 77), Ariana 
Grande (No. 78) and Ed Sheeran (No. 87).

Methodology: Billboard‘s Greatest of All-
Time Hot 100 Songs and Artists rankings 
are based on weekly performance on the 
Hot 100 (from its inception on Aug. 4, 1958, 
through Nov. 6, 2021). Songs are ranked 
based on an inverse point system, with 
weeks at No. 1 earning the greatest value 
and weeks at lower spots earning the least. 
Due to changes in chart methodology over 
the years, eras are weighted differently to 
account for chart turnover rates during 
various periods. Artists are ranked based on 
a formula blending performance, as outlined 
above, of all their Hot 100 chart entries. 
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3LAU’s NFT 
Startup Royal 
Raises $55M 
From Andreessen 
Horowitz, Nas and 
Others
BY GLENN PEOPLES

H
aving made a splash in the art 
world, NFTs are making in-
roads into music as both pieces 
of art and investments. Royal, 

a music-focused NFT platform that allows 
artists to sell a share of their royalties, raised 
$55 million in a Series A round from a crowd 
of investors including Andreessen Horow-
itz, CAA, NEA’s Connect Ventures, Founders 
Fund and Coinbase Ventures, the venture 
capital arm of crypto exchange Coinbase.

Celebrity backers include musicians Nas, 
Kygo, The Chainsmokers, Stefflon Don, 
Joyner Lucas and Disclosure. The company 
raised $11.7 million in seed funding in Au-
gust led by Founders Fund and Paradigm.

Led by co-founders JD Ross and Justin 
Blau — the EDM artist 3LAU — Royal is a 
platform that “mints” NFTs that give fans, 
collectors or speculators a share their royal-
ties. “My long-term vision is that digital 
collectable will eventually grow into actual 
ownership in a song’s master revenue rights, 
enabling artists to disintermediate the music 
industry, capturing value alongside their 
fans,” 3LAU wrote in September when an-
nouncing that a few hundred early Royal us-
ers would receive the song “Worst Case” as 
an NFT that gives owners 50% of the track’s 
streaming revenue. 3LAU raised eyebrows 
in February when he sold 33 collectible 
NFTs for $11.7 million, a “wildly successful” 
experiment that “will be very difficult to 
replicate again,” he told Billboard.

Royal’s NFTs are effectively securities 
that pay owners a share of a track’s royalties 
and can be bought and sold on a market-
place. For “Worst Case,” Blume retained 

100% of the recording’s copyright and 
composition, and did not assign royalties 
from other sources such as download sales 
or synchronization licenses, according to 
the document on the assignment of sound 
recording royalties. He gave Royal a letter 
of direction to distribute only streaming 
royalties from the recording — not publish-
ing royalties — to token owners in one of 
two cryptocurrencies, Ethereum or USDC, 
a stablecoin pegged to the U.S. dollar. Own-
ers have the right to sell the NFTs, while 
3lau, Royal or the token’s designer receive 
5% of the resale value. Token owners are 
not allowed to take loans or advances to be 
recouped from future royalties.

Andreessen Horowitz general part-
ner Kathryn Haun tweeted on Monday 
(Nov. 22) that Royal “has the promise to 
transform the music industry in a way that 
hasn’t been possible until now. NFTs have 
shaken up the art world— improving the ex-
periences of artists and fans alike…But digi-
tal art and collectibles are just beginning. 
Music is another industry that we believe 
over time will be meaningfully transformed 
by NFTs.” 

Four Tet Albums 
Pulled Offline 
Amid Royalties 
Dispute
BY KATIE BAIN

F
our Tet says his former la-
bel, Domino Records, has 
removed three of his early albums 
from streaming platforms amidst 

on ongoing legal dispute initiated by the 
U.K. producer this past summer.

2003’s Rounds, 2005’s Everything’s Ec-
static and 2010’s There Is Love In You are not 
currently available on streaming and digital 
sales platforms including Spotify and Apple 
Music. (The expanded version of There Is 
Love In You remains available.) The six Four 
Tet albums and released since 2012 (starting 
with that year’s Pink) have been issued by 

the producer’s own Text Records.
The artist born Kieran Hebden said in 

a tweet Sunday that the situation is “heart-
breaking to me. People are reaching out ask-
ing why they can’t stream the music and I’m 
sad to have to say that it’s out of my control.”

This past August, it was announced that 
Hebden was taking legal action against 
Domino Records over the royalty rate 
Domino pays him for streaming and digital 
downloads.

An August article from Music 
Week notes that “Four Tet is claiming a roy-
alty rate of 50%, while Domino is defending 
its decision to apply a rate of 18% to streams 
and downloads based on the contract 
relating to sales of records.” The article 
continues that Four Tet is seeking damages 
of £70,000 (approximately $94,000) “plus 
costs over the claim for historical streaming 
and download royalties, as well as a legal 
judgement on the 50% rate.”

The case was due to be heard in court 
January 18, 2022, although according to 
Hebden, the takedown is a preventative 
measure by Domino against this hearing 
from happening.

“Earlier this week Domino’s legal rep-
resentative said they would remove my 
music from all digital services in order to 
stop the case progressing,” Hebden’s tweets 
continued. “I did not agree to them taking 
this action and I’m truly shocked that it has 
come to this.”

“I signed with Domino over 20 years ago, 
in a different time before streaming and 
downloads were something we thought 
about,” he writes. “I believe there is an is-
sue within the music industry on how the 
money is being shared out in the streaming 
era and I think it’s time for artists to be able 
to ask for a fairer deal.” See Hebden’s com-
plete statement below.

Hebden declined to comment further. In a 
statement provided to Billboard, a repre-
sentative from Domino Records says that 
“Domino are just as saddened about this 
current situation. The decision to temporar-
ily remove the three Four Tet albums from 
digital services was not taken lightly. We 
were advised to do so as a necessary conse-
quence of Kieran’s litigation at this time.” 

“Kieran began his claim about contractual 
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provisions in his original 2001 agreement 
with Domino, on 1st December 2020,” the 
statement continues. “Since then, we have 
offered both in correspondence and in open 
court to mediate, but have been rebuffed by 
Kieran and his legal team. We have contin-
ued trying to re-engage with them to find 
a solution to this dispute: one that is fair to 
both sides, but to no avail. Through all of 
this, we have been and continue to be open 
to discussion and mediation.”

“While we are equally as disheartened to 
have to take these steps,” Domino concludes, 
“we remain hopeful that an amicable solu-
tion can be reached in the future. Our door 
is now and will always be open for further 
discussion with Kieran.”

UPDATE: This article was updated Nov. 
23 at 5:50 p.m. EST to include the statement 
from Domino Records. 

Hank Von 
Hell, Former 
Lead Singer 
for Norwegian 
‘Deathpunk’ Band 
Turbonegro, Dies 
at 49
BY CHRIS EGGERTSEN

H
ank von Hell, the former 
lead singer of self-described 
Norwegian “deathpunk” band 
Turbonegro, died on Friday 

(Nov. 19) at age 49, his former bandmates 
have confirmed. The cause of death is not 
known at this time.

“It is with immense sadness we received 
the tragic news that Hans-Erik ‘Hertis’ 
Dyvik Husby has passed away,” read a mes-
sage posted to Turbonegro’s Instagram 
account on Friday. “We are thankful for 
the times, the moments and the magic we 
shared with Hans-Erik in Turbonegro dur-
ing the years 1993-2009.”

The band continued by describing von 
Hell as “a charismatic frontman who equally 
channeled humor and vulnerability” and “a 
warm and big hearted human, a spiritually 
and intellectually seeking person who loved 
having a conversation with anyone. We are 
proud of what we created together as rock 
brothers in Turbonegro – the music, the 
characters, our whole universe.”

Born Hans Erik Dyvik Husby and also 
known as Hank von Helvete, Von Hell 
joined Turbonegro in 1993 and became a 
part of the band’s signature lineup, which 
rose to prominence thanks in part to their 
unique blend of punk energy, glam-rock 
theatricality, arena-ready sound and gothic 
flourishes, including von Hell’s signature 
black eye makeup. During their mid-to-late 
‘90s period, the group released a total of 
four albums, including 1998’s Apocalypse 
Dudes, considered by many to be the pin-
nacle of their early output.

For Von Hell — who was beloved for his 
flamboyant, high-energy stage presence 
— success was accompanied by darkness. 
Five years after joining the band, the front-
man had descended into heroin addiction 
and severe depression, forcing the group 
to disband in December 1998. Following a 
three-year hiatus, during which Von Hell 
sought treatment for his drug use, the 
band reunited in 2002 and would go on to 
release three more albums with Von Hell, 
including Scandinavian Leather, Party Ani-
mals and Retox.

After departing Turbonegro in 2009, Von 
Hell formed a new band, Doctor Midnight & 
The Mercy Cult, which released one album, 
2011’s I Declare: Treason. In 2018, Von Hell 
launched a solo career and released two al-
bums – Egomania and Dead – under his own 
name. Most recently, he contributed vocals 
to the song “Black Hearse Cadillac” by the 
band Me and That Man, which was released 
the day of his death. 

Elton John, 
Dua Lipa and 
Pnau Crossed 
Genres, Eras and 
Continents For 
One of the Year’s 
Biggest Surprise 
Hits
BY THANIA GARCIA

E
lton John and Dua Lipa’s “Cold 
Heart (PNAU Remix)” has be-
come one of the most unexpected 
multi-platform hits of the year, 

a savvy track that melds together musical 
eras, with the two pop hitmakers offering 
familiar vocals over a dance beat from Aus-
tralian trio Pnau. 

The song was originally released Aug. 
13 on Mercury/EMI/Interscope Records, 
quickly climbing to No. 1 in Hot Dance/
Electronic Songs, where it’s now been sit-
ting for six weeks. This week also marks its 
11th on Billboard’s Hot 100 chart, where 
this week it climbs to No. 11 — which is not 
much of surprising feat for Dua Lipa in 
2021, but surely an unforeseen victory for 
John.

Jon Zellner, president of programming 
operations at iHeartMedia, tells Billboard in 
an email that he believed the song would 
find its niche in some radio formats, but 
didn’t expect to see John in the top 40: “I 
thought the song had a lot of potential at 
[adult contemporary], but I was surprised 
to see its success at [adult pop] and even 
[mainstream pop].” While Dua Lipa has had 
a recent string of hits at all three formats, it 
had been 21 years since John last visited the 
Hot 100 — with “Someday Out of the Blue,” 
which peaked at No. 49 in 2000.

Now it seems, the future of music is in the 
past — at least that proves to be the funda-
mental lesson of “Cold Heart,” which sees 
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John and Lipa trading off lyrics from earlier 
Elton John tracks, most notably 1972’s 
“Rocket Man” and 1989’s “Sacrifice.” (It also 
interpolates 1976’s “Where’s the Shoorah” & 
1983’s “Kiss the Bride”).

“‘Cold Heart” had this great melodic 
flow,” adds Alex Tear, vice president of pop 
music & programming at SiriusXM, “topped 
off with Elton’s proven lyrics, and vocal 
swag. Then add being paired with a pop 
now artist that’s thriving and you’ve got a 
hit. We’re not surprised — it’s a great piece 
of music, and we’re glad it’s being received 
so well.”

Zellner says that he began to notice 
“Cold Heart” gain traction quickly, first 
with younger demographics and then in 
pop airplay. He also suspects Elton John’s 
2019 biopic, Rocketman, also had a hand in 
catapulting the mashup track to new and 
younger audiences: “I think ‘Rocket Man’ is 
Elton’s most iconic song that spans multiple 
generations, and the recent movie gave it 
new life.”

Tear adds, “[Sirius XM’s] younger audi-
ence can be unforgiving and quick to judge, 
they want a great piece of music on first 
listen. History has proven that the formula 
used to construct ‘Cold Heart’ comes from 
a hugely successful past from a legendary 
artist.” 

Stitching together John’s older classics 
with Lipa’s modern sound was Australian 
dance-pop trio, Pnau, who reworked John’s 
celebrated harmonies to create “Cold 
Heart.” Pnau is Nick Littlemore, Peter 
Mayes and Sam Littlemore — long time Sir 
Elton mentees, and veterans of John col-
laborations thanks to their work on his first 
remix album, 2012’s Good Morning to the 
Night.

“Working with Elton and Bernie 
[Taupin]’s catalog is a once in a lifetime 
opportunity that we have been lucky enough 
to tackle twice!” raves Nick Littlemore in an 
email interview with Billboard. 

A long-time music industry titan with one 
foot in the future, John made the calculated 
request for Pnau to remix the track: “Elton 
specifically wanted to gain favor with a 
hip younger audience, we were given the 
extraordinary opportunity to make it hap-
pen,” explains Nick. “We are still reeling 

from being asked!’
The pressure of piecing together a musi-

cal puzzle like this is a task handed to few 
— especially when the puzzle pieces are 
made up of such an iconic discography. It’s a 
process that begs many questions, but John 
kept the assignment simple for his prote-
ges. “The only directive [Elton] gave us was 
this time around, utilize the hits from [what] 
we were given carte blanche to play around 
with — anything that we desired,” describes 
Nick. “[When] Elton says ‘use the hits,’ 
you’re still talking about 40 to 50 songs.”

John’s knowledge of emerging genres 
and new artists is comprehensive — and 
methodical. In an interview with Bill-
board earlier this October, he noted his 
approach saying, “I get a list of all CDs that 
come out Friday morning at ten o’clock, 
then I ring [someone] up and say, ‘These are 
the ones I want.’”

Keeping his finger on the pulse of new 
releases is just one of the many ways that 
the international superstar keeps tabs on 
the fast-paced and ever-evolving musical 
landscape, “I’ve always tried to be relevant,” 
explained John, “I think a lot of that is due 
to the fact that I do my own [Apple Music] 
radio show, [Rocket Hour]. My object when 
I do that is to play new music by new artists. 
I’ve come into contact with them, promote 
them and become friends.”

It is precisely that open-eared nature that 
takes John’s compositions to places for 
which they were never intended to be, the 
result is a symbiosis of sound and time. It’s 
what led him to include collaborations with 
a number of modern artists in The Lockdown 
Sessions — a compilation album of John’s re-
cent duets with artists like Gorillaz, Lil Nas 
X, Miley Cyrus, & Rina Sawayama, and 
some new surprising features from artists 
like Young Thug & Nicki Minaj.

Still, pairing a renowned hitmaker with 
a recent one is far from a guaranteed recipe 
for chart success, “We’ve seen other ex-
amples of new artists perform with heri-
tage artists over the years — Elton actually 
performed ‘Stan’ with Eminem at the Gram-
my’s 20 years ago and it became a hit at the 
time,” adds Zellner. “But it always comes 
down to timing and the quality of the song.”

The track continues to thrive on the Pop 

Airplay chart, where it currently sits at No. 
11 in its 13th week. “No doubt ‘Cold Heart’ 
will continue to grow in the U.S. and take us 
through the Holidays,” predicts Tear. “In a 
way we’re still at the beginning — many are 
still in discovery mode. Our SiriusXM audi-
ence has been engaged since the beginning 
in October. This track will get bigger — [the 
song has] a mass appeal that connects with 
so many different types of people.”

John’s presence may still make “Cold 
Heart” something of a continued outlier on 
contemporary top 40, but pop radio has 
seen its fair share of genre blending recently 
— from trap-flavored country hits like Walk-
er Hayes‘ “Fancy Like” to rock covers of 
pop oldies like Måneskin‘s reworking of 
The Four Seasons’ “Beggin.”

“It’s always a good sign when the pop 
chart encompasses all kinds of music,” says 
Zellner. “That’s what ‘popular’ music should 
be… the best of the best.” 

Triller Launches 
Program to Pay 
$4K a Month in 
Cash and Equity 
to Black Creators
BY J. CLARA CHAN

T
riller is launching a funding 
program that will provide Black 
creators posting on the app $2,000 
in cash and $2,000 in company 

equity per month.
Participating creators, who can sign onto 

one-year contracts with the social platform 
that begin on Jan. 1, will need to post eight 
videos to Triller per month and eight differ-
ent posts with references to Triller on any 
other social platform, according to an indi-
vidual with knowledge of the contracts. The 
videos need to be at least 30 seconds long 
for lifestyle content, while dance videos can 
be shorter at 15 seconds. The equity will be 
provided to creators in the form of standard-
ized service provider units, which convert 
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to stock warrants in TrillerNet, which is 
planning to go public.

“We felt like there was no better way to 
showcase the opportunity to create a more 
participatory kind of economy than to give 
those [creators] actually some ownership 
in the company,” TrillerNet CEO Mahi de 
Silva told The Hollywood Reporter. “The 
intent is that these creators get equity just 
like an employee would.”

The Triller incentive program follows a 
number of other creator funds at platforms 
like TikTok, YouTube, Facebook and Snap 
to reward creators for posting to their 
platforms. The idea to create the funding 
program came as part of Triller’s Assembly 
for Black Creators, a monthly virtual event 
that brings together hundreds of Black 
creators to learn more about the business of 
being a creator and to connect with brand 
marketers.

“Learning about finances and stuff like 
that is a great thing because the Black 
community, we never had that coming 
up,” said Marco Hall, a boxer and creator 
with 7.3 million followers on TikTok who 
will be participating in the one-year 
contract. “Most definitely I didn’t know 
anything about finances until I got older. 
Financial literacy and Triller has been … a 
great door-opening way for the Black com-
munity to thrive more.”

Bonin Bough, Triller’s chief growth of-
ficer, said the requirements for the contracts 
— which amount to about two Triller posts 
a week and two on any other social platform 
— were meant to give creators the freedom 
to post on other channels without being “too 
big of a lift.” “From a number perspective, it 
was really what we felt was not the heaviest 
lift, but at the same time, a value exchange 
that we could both benefit from,” Bough 
said.

But Bough said he’s most “proud” of the 
equity portion of the program, which he 
said is meant to better acknowledge the 
imbalance in power between platforms and 
creators. “It also creates, quite frankly, a dif-
ferent trust relationship,” Bough said. “It’s 
not just about using our platform to build 
your audience, but also providing feedback 
on how our platform can be changed and 
adjusted and actually work better for the 

creators. And that’s the open dialogue that 
we’re looking to build with creators because 
they’re now owners.”

The equity component hasn’t gone un-
noticed by some creators, either.

“We’re never offered any ownership in 
anything that wants to hire us, even if we 
come up with it from the beginning,” said 
actress and creator Noelle Bellinghau-
sen, who has signed onto the one-year 
Triller contract. “So here we are in the digi-
tal age: Now we have all these competing 
apps out there wanting us to create content 
on their platforms, but who is coming to say, 
‘Hey, we also want to offer you something 
bigger than just come be a part of our app 
and just get views. We actually want you to 
have some ownership that you can take with 
you and build a legacy with.’”

This article was originally published by 
The Hollywood Reporter. 

Singer-Songwriter 
Margo Guryan, 
Who Found 
Acclaim 30 Years 
After Debut, Dies 
at 84
BY TAYLOR MIMS

M
usician Margo Guryan died 
Nov. 8 at the age of 84. Guryan 
was a songwriter signed to 
Atlantic Records in the late 

1950s, but found notoriety 30 years later 
when her solo record resurfaced. 

Guryan hailed from New York and had 
her songs recorded by established musi-
cians Harry Belafonte, Mama Cass 
Elliot, Claudine Longet, Glen Camp-
bell and Bobbie Gentry, as well as jazz 
artist Chris Connor. 

Guryan studied classical music at Boston 
University and was passionate about pop 
and jazz music. In the late 1960s she was 
sent to Columbia’s publishing company to 

complete her first solo album. Take a Pic-
ture appeared on Bell Records in 1968 and 
Guryan found modest success with single 
“Sunday Morning.” Her success as a solo 
artist, however, was stifled by her aversion 
to performing. In 2001, she told a Phoenix 
publication that she found performing live 
fun, but the weeks leading up to any perfor-
mance made her sick. 

Roughly 30 years later, Take a Picture be-
came a sleeper hit primarily in Europe 
and Japan. Her stepson and Los Angeles-
based music publisher Jonathan Ros-
ner told Buzzbands.LA that Guryan began 
to receive unexpected royalty checks from 
Japan where plants were repressing her 
work. In 2000, the album was reissued in 
the U.S., Japan and Spain and garnered the 
musician new fame. 

In addition to the reissue of Take a Pic-
ture, Guryan released a collection of demos 
in 2001 titled 25 Demos. In 2009, she re-
leased The Chopsticks Variations, followed 
by 27 Demos in 2014 and 29 Demos in 2016. 

Guryan carried on as a songwriter and 
lyricist for many years and also taught piano. 

While recording her first album, Guryan 
met her eventual husband manager David 
Rosner. Rosner passed away in 2017. Guryan 
is survived by her stepson, Jonathan Rosner, 
stepdaughter-in-law Amy Rosner and two 
grandchildren, Rachel and Lauren Rosner.  

Mickey Guyton 
& Jimmie Allen 
Score Historic 
Nominations for 
Nashville at 2022 
Grammys
BY JESSICA NICHOLSON

M
ickey Guyton and Jimmie 
Allen continue to break down 
barriers with this year’s Gram-
my nominations, announced 

earlier Tuesday (Nov. 23).
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Guyton earned three nominations this 
year, picking up best country solo per-
formance and best country song nods for 
“Remember Her Name,” as well as a best 
country album nod for her full-length debut 
album of the same name. This marks Guy-
ton’s second best country solo performance 
nomination, following her nomination in 
2020 for “Black Like Me.” At that time, she 
became the first Black solo female artist to 
earn a nomination in a country category. 
With her Remember Her Name project, 
Guyton also becomes the first Black artist to 
earn a Grammy nomination for best country 
album since it relaunched in 1995. Notably, 
the category was discontinued from 1967-
1994, which included Charley Pride’s most 
commercially viable years. Also, Keb’ Mo’ 
appeared on the 2001 best country album-
winning project Timeless–Hank Williams 
Tribute, though the album was credited to 
various artists.

While Allen did not pick up any country 
category nominations, he did earn his first 
Grammy nomination in the all-genre best 
new artist field, making him the first Black 
male country artist to be nominated in the 
category. Notably, Darius Rucker previously 
won in this category in 1995, though for his 
work with rock band Hootie & The Blow-
fish before he launched his country career. 
Yola was nominated in this category in 2019, 
though all of Yola’s Grammy nominations 
have come in Americana/American Roots 
categories.

Like Guyton, Chris Stapleton picked up 
three nominations this year, competing for 
best country solo performance (“You Should 
Probably Leave”) and best country song 
(“Cold”), as well as a nod for best country al-
bum (Starting Over). The perennial favorite 
has taken home five Grammys including best 
country album twice, for Traveller and From 
A Room, Vol. 1

Earlier this year, controversy swirled 
around Kacey Musgraves as her album star-
crossed was deemed ineligible for a nomina-
tion for best country album. Musgraves’ sole 
2022 nominations are in country categories, 
including nods for best country song and 
best country solo performance (both for 
“Camera Roll” from star-crossed ). Despite 
her previous effort, Golden Hour, earning 

an all-genre album of the year Grammy 
win, star-crossed was absent from this year’s 
top category, as well as best pop vocal al-
bum, where it was moved after it was taken 
out of country consideration.

Brothers Osborne also picked up two 
nominations, including best country duo/
group performance for “Younger Me,” an 
impactful song about accepting oneself that 
Brothers Osborne member T.J. Osborne 
released after coming out as gay earlier this 
year. The duo’s album Skeletons also earned 
a best country album nomination.

Miranda Lambert and Maren Morris 
picked up two nods apiece. Lambert was 
nominated in the best country album cat-
egory for The Marfa Tapes, her collaborative 
album with Jon Randall and Jack Ingram, 
as well as in best country duo/group per-
formance for her Elle King collaboration 
“Drunk (And I Don’t Wanna Go Home).” 
Meanwhile, Morris earned a nomination in 
the best country song category for “Better 
Than We Found It,” while she and husband 
Ryan Hurd also earned a best country duo/
group performance nomination for “Chasing 
After You.”

Also picking up a best country song nomi-
nation were Walker Hayes’ viral juggernaut 
“Fancy Like” and Thomas Rhett’s “Country 
Again,” while Luke Combs’ “Forever After 
All” picked up a nod for best country solo 
performance.

Voters continue to honor artists who lean 
more Americana than mainstream country 
in country categories, with Sturgill Simp-
son’s The Ballad of Dood & Juanita earning a 
best country album nomination, while Jason 
Isbell’s “All I Do Is Drive” picked up a nod in 
the best country solo performance category.

Notably, Morgan Wallen’s Dangerous: The 
Double Album, while a best-seller this year, 
was shut out of the Grammy nominations.

Wallen was not the only artist shut out of 
country category nods this year. Also miss-
ing from the final lists were contributions 
from recent CMA female vocalist of the 
year winner Carly Pearce (who released the 
EP 29 as well as the full-length project 29: 
Written in Stone), 2020’s CMA entertainer 
of the year Eric Church (who released three 
projects, Heart, &, Soul, during the eligibil-
ity period) and Gabby Barrett, whose “The 

Good Ones” spent three weeks atop Bill-
board‘s Country Airplay chart.

Meanwhile, several country artists were 
honored in categories outside the country 
genre. In addition to her country category 
nomination for “If I Didn’t Love You” with 
Jason Aldean, Carrie Underwood picked 
up a best roots gospel album nod for My 
Savior. Dolly Parton and Willie Nelson 
earned nominations in the best traditional 
pop vocal album category for A Holly Dolly 
Christmas and That’s Life, respectively. 

Here Are All the 
Latin Nominees at 
the 2022 Grammy 
Awards
BY JESSICA ROIZ

T
he Recording Academy announced 
the nominees for the 2022 Gram-
my Awards on Tuesday (Nov. 23) 
with Jon Batiste scoring 11 nods 

and Olivia Rodrigo and FINNEAS nomi-
nated in each of the Big Four categories: 
album, record, and song of the year plus best 
new artist.

Latin artists were also recognized by the 
Recording Academy, including Camilo, who 
recently won four Latin Grammys. The 
Colombian singer-songwriter’s Mis Ma-
nos (Hecho a Mano/Sony Music), which 
won the Latin Grammy for best pop vocal 
album, is now in the best Latin pop album 
category against Pablo Alborán, Ricardo 
Arjona and Selena Gomez, to name a few.

Bad Bunny’s El Último Tour del Mundo is 
nominated for best musica urbana album, 
against Rauw Alejandro’s Afrodisiaco, J 
Balvin’s Jose, Karol G’s KG0516 and Kali 
Uchis’ Sin Miedo (Del Amor y Otros Demo-
nios); the Puerto Rican artist took the award 
at the Latin Grammys this past Thursday.

First-time Latin Grammy winners C. 
Tangana and Nathy Peluso also received 
Grammy nominations, both in the best Latin 
rock or alternative album category. Though 
C. Tangana nabbed three Latin Grammys, it 
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was Peluso who nabbed the trophy for best 
alternative album for her album Calambre.

Other 2021 Latin Grammy winners who 
also received 2022 Grammy noms are Karol 
G, Christian Nodal, Vicente Fernandez, 
Rauw Alejandro and person of the year 
Ruben Blades, to name a few.

The 64th annual ceremony will be 
broadcast on Jan. 31 at Staples Center in Los 
Angeles. See all the nominees in the Latin 
categories below.

Best Latin Jazz Album 
For vocal or instrumental albums containing 
at least 51% playing time of newly recorded 
material. The intent of this category is to rec-
ognize recordings that represent the blending 
of jazz with Latin, Iberian-American, Brazil-
ian, and Argentinian tango music.

MIRROR MIRROR, Eliane Elias With 
Chick Corea and Chucho Valdés 
THE SOUTH BRONX STORY, Carlos Hen-
riquez 
VIRTUAL BIRDLAND, Arturo O’Farrill & 
The Afro Latin Jazz Orchestra 
TRANSPARENCY, Dafnis Prieto Sextet 
EL ARTE DEL BOLERO, Miguel Zenón & 
Luis Perdomo

Best Latin Pop Album 
For albums containing at least 51% playing 
time of new Latin pop recordings.

VÉRTIGO, Pablo Alborán 
MIS AMORES, Paula Arenas 
HECHO A LA ANTIGUA, Ricardo Arjona 
MIS MANOS, Camilo 
MENDÓ, Alex Cuba 
REVELACIÓN, Selena Gomez

Best Música Urbana Album 
For albums containing at least 51% playing 
time of new Música Urbana recordings.

AFRODISÍACO, Rauw Alejandro 
EL ÚLTIMO TOUR DEL MUNDO, Bad 
Bunny 
JOSE, J Balvin 
KG0516, Karol G 
SIN MIEDO (DEL AMOR Y OTROS DE-
MONIOS), Kali Uchis

Best Latin Rock or Alternative Album 
For albums containing at least 51% playing 
time of new Latin rock or alternative record-
ings.

DEJA, Bomba Estéreo 
MIRA LO QUE ME HICISTE HACER (DE-
LUXE EDITION), Diamante Eléctrico 

ORIGEN, Juanes 
CALAMBRE, Nathy Peluso 
EL MADRILEÑO, C. Tangana 
SONIDOS DE KARMÁTICA RESONAN-
CIA, Zoé

Best Regional Mexican Music Album 
(Including Tejano) 
For albums containing at least 51% playing 
time of new regional Mexican (banda, norte-
ño, corridos, gruperos, mariachi, ranchera and 
Tejano) recordings.

ANTOLOGÍA DE LA MUSICA RANCH-
ERA, VOL. 2, Aida Cuevas 
A MIS 80’S, Vicente Fernández 
SEIS, Mon Laferte 
UN CANTO POR MÉXICO, VOL. II, Natalia 
Lafourcade 
AYAYAY! (SÚPER DELUXE), Christian 
Nodal

Best Tropical Latin Album 
For albums containing at least 51% playing 
time of new tropical Latin recordings.

SALSWING!, Rubén Blades y Roberto 
Delgado & Orquesta 
EN CUARENTENA El, Gran Combo De 
Puerto Rico 
SIN SALSA NO HAY PARAÍSO, Aymée 
Nuviola 
COLEGAS, Gilberto Santa Rosa 
LIVE IN PERU, Tony Succar 

Several of Dance 
Music’s Biggest 
Stars Earn First-
Time Grammy 
Nominations
BY KATIE BAIN

T
he 2022 Grammy nomina-
tions were announced Tuesday 
(Nov. 23), and some of the biggest 
stars of the dance scene have been 

nominated for the first time.
Marshmello, Illenium, Black Coffee, 

Major Lazer and Chicago house duo Ten 
City are all first-time Grammy nominees and 
are competing against each other for best 

dance/electronic album — a category that 
also includes Sylvan Esso, a 2017 nominee 
in this category. (Diplo of Major Lazer has 
— on his own and with other projects — 
earned 10 nominations and three Grammy 
wins.)

The best dance/electronic recording 
category is similarly populated with well-
known names, including Rüfüs Du Sol, Cari-
bou, James Blake, Tiësto, frojack and David 
Guetta, all of whom are either previous 
nominees or previous Grammy winners.

These categories included one major 
snub, with Porter Robinson being com-
pletely shut out of the nominations. After 
releasing his much-anticipated and highly 
celebrated sophomore LP Nurture this past 
April, Robinson was considered a front-
runner in the two main dance/electronic 
categories. He expressed his dismay after 
Tuesday’s nominations by simply tweet-
ing a raised-eyebrow emoji. (Rezz respond-
ed by saying she’s “dialed the FBI.”)

The dance/electronic categories are typi-
cally light on female nominees, and this year 
is no exception. The three women nominat-
ed in the three dance/electronic categories 
are Amelia Meath of Sylvan Esso, producer 
Griff and producer Tracy Young, who in 
2020 became the first female artist to win a 
Grammy for best remixed recording for her 
edit of Madonna’s “I Rise.”

On this topic, previous Grammy nominee 
Tokimonsta tweeted, “I [love] seeing so 
many good friends nominated for the Dance 
/ Electronic categories, but there is a pain-
fully obvious lack of female presence this 
year—& I heard plenty of aaamazing female 
produced songs. Fellow musicians: The 
change happens w us the voting members.”

See the complete list of dance nominees 
below.

Best Dance/Electronic Recording
“Hero,” Afrojack & David Guetta 

“Loom,” Ólafur Arnalds Featuring Bonobo 
“Before,” James Blake 
“Heartbreak,”Bonobo & Totally Enormous 
Extinct Dinosaurs 
“You Can Do It,” Caribou 
“Alive,” Rüfüs Du Sol 
“The Business,” Tiësto

Best Dance/Electronic Music Album
Subconsciously, Black Coffee 
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Fallen Embers, Illenium 
Music Is The Weapon (Reloaded), Major 
Lazer 
Shockwave, Marshmello 
Free Love, Sylvan Esso 
Judgement, Ten City

Best Remixed Recording
“Back To Life” (Booker T Kings of Soul 

Satta Dub) 
Booker T, remixer (Soul II Soul)

“Born For Greatness” (Cymek Remix) 
Spencer Bastin, remixer (Papa Roach) 
Track from: Greatest Hits Vol.2 The Better 
Noise Years

“Constant Craving” (Fashionably Late 
Remix) 
Tracy Young, remixer (K.D. Lang)

“Inside Out” (3scape Drm Remix) 
3SCAPE DRM, remixer (Zedd & Griff )

“Met Him Last Night” (Dave Audé Remix) 
Dave Audé, remixer (Demi Lovato & Ariana 
Grande)

“Passenger” (Mike Shinoda Remix) 
Mike Shinoda, remixer (Deftones) 
Track from: White Pony (20th Anniversary 
Deluxe Edition)

“Talks” (Mura Masa Remix) 
Alexander Crossan, remixer (PVA) 

Justin Bieber 
Under Pressure 
to Cancel 
Saudi Arabia 
Performance
BY THE ASSOCIATED PRESS

P
op star Justin Bieber is facing 
growing calls to cancel his con-
cert in Saudi Arabia next month 
as the fiancee of slain Saudi 

critic Jamal Khashoggi joined a chorus of 
voices on Sunday urging him not to perform 
at the kingdom’s Formula One race.

In an open letter published by The 
Washington Post, Hatice Cengiz urged the 
Canadian megastar to cancel his Dec. 5 
performance in the Red Sea city of Jiddah to 

“send a powerful message to the world that 
your name and talent will not be used to 
restore the reputation of a regime that kills 
its critics.”

Bieber’s concert is the most headline-
grabbing performance scheduled for the 
race in Jiddah, though other F1 concert 
performers include rapper A$AP Rocky, 
DJs David Guetta and Tiesto and singer 
Jason Derulo.

It is not the first time a pop star has faced 
pressure to pull out of a concert in Saudi 
Arabia. Mariah Carey was the biggest-name 
performer to hit the stage in Saudi Arabia 
after Khashoggi’s killing by Saudi agents 
in Turkey in October 2018. She brushed off 
calls to boycott the show.

Public pressure, however, prompted Nicki 
Minaj in 2019 to cancel her appearance 
on stage at a concert in Jiddah, telling The 
Associated Press at the time she wanted to 
show support for women’s rights, gay rights 
and freedom of expression.

Khashoggi’s stunning killing in 2018 was 
carried out by members of a team of 15 
Saudi government agents who’d been sent to 
Istanbul, where the writer and former gov-
ernment spokesman had an appointment at 
the Saudi consulate for documents needed 
to marry Cengiz. She waited from him out-
side the consulate, but he never walked out. 
His body was never found.

The killing by agents who worked for 
the crown prince drew international gasps 
and cast a shadow over Prince Mohammed, 
whose reputation never fully recovered. 
Prince Mohammed has maintained he 
had no prior knowledge of the operation 
that killed Khashoggi. A U.S. intelligence 
assessment made public under President 
Joe Biden, however, determined the crown 
prince approved the operation.

“Please know that your invitation to 
participate in a concert in Jiddah comes 
directly from MBS, as the crown prince is 
known,” Cengiz wrote in her open letter to 
Bieber. “Nothing of significance happens in 
Saudi Arabia without his consent, and cer-
tainly not an event as important and flashy 
as this.”

Bieber’s concert in Saudi Arabia comes 
shortly before he opens a world tour in Feb-
ruary that was rescheduled from 2020 due 

to the pandemic.
In the time since, Saudi Arabia’s state-

owned sovereign wealth fund — steered by 
Prince Mohammed — scooped up shares in 
Live Nation, the company that owns Tick-
etmaster and promotes concerts for Bieber 
and other major stars. As Live Nation’s 
shares plummeted last year during CO-
VID-19 lockdowns and the cancellation of 
thousands of shows, the Public Investment 
Fund bought $500 million worth of shares 
in the battered company.

Public filings show the Saudi wealth 
fund is now the second largest institutional 
holder in Live Nation, with a stake worth 
some $1.4 billion.

Human Rights Watch has also called on 
Bieber and the other performers to pull out 
of the F1 concerts in Saudi Arabia, saying 
these events are aimed at “sportwashing” by 
diverting attention and deflecting scrutiny 
from Saudi Arabia’s human rights record.

Saudi youth are the main attendees of 
these concerts, enjoying the country’s new-
found social changes that allow for music 
and gender mixing. The kingdom’s General 
Sports Authority argues that sports is a tool 
for social change within the kingdom.

Next month’s F1 race will be the first time 
Saudi Arabia hosts the premier sporting 
event, though the kingdom has hosted the 
lesser known Formula-E race in past years 
in an effort to raise the country’s profile as a 
tourist destination.

At the time of Khashoggi’s killing, the 
crown prince was being lauded for ushering 
in social reforms transforming life for many 
inside the country. Khashoggi had been 
writing columns for The Washington Post 
criticizing the crown prince’s brash foreign 
policy moves and simultaneous crackdown 
on activists and perceived critics, including 
women’s rights activists, writers, clerics and 
economists.

Saudi Arabia held a trial for some of those 
involved in his killing, sentencing five to 
death before sparing them of execution.

Khashoggi’s fiancee has told The Associ-
ated Press she will keep speaking out in the 
hopes of giving voice to those who remain 
imprisoned in Saudi Arabia for expressing 
their opinion. 
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Universal Music 
Has Led the 
Billboard 200 for 
an Impressive 38 
Weeks This Year
BY CHRIS EGGERTSEN

A
lbums released by Universal 
Music Group and its family of 
labels have occupied the No. 1 
spot on the Billboard 200 for 

38 weeks so far this year, setting a new 
chart record. According to UMG’s internal 
research, the company has surpassed the 
previous record of 36 weeks spent by a 
single music company at No. 1 on the Bill-
board 200 in a calendar year — a mark 
UMG itself set in 2020. UMG claims to be 
the first music company to achieve this level 
of dominance on the chart since MRC Data, 
formerly known as Nielsen Soundscan, be-
gan tracking weekly album sales in 1991.

The longest-running UMG album at No. 1 
on the Billboard 200 this year — represent-
ing more than a quarter of the 38-week total 
— was Morgan Wallen’s Dangerous: The 
Double Album (Big Loud/Republic), which 
spent 10 weeks at the top. That was followed 
by Olivia Rodrigo’s Sour (Interscope) 
and Drake’s Certified Lover Boy (Republic), 
both of which spent five weeks at No. 1.

Taylor Swift scored no fewer than three 
No. 1 albums for UMG this year for a total of 
six weeks at the peak, with Republic’s Ev-
ermore, Fearless (Taylor’s Version) and Red 
(Taylor’s Version) all spending time at the 
top. The latter album led the most re-
cent Billboard 200 after selling 605,000 
equivalent album units in the U.S. in the 
week ending Nov. 18, according to MRC 
Data.

Other UMG releases which spent 
multiple weeks atop the Billboard 200 
this year were Billie Eilish’s Happier 
Than Ever (Darkroom/Interscope), which 
spent three weeks at No. 1, while Justin 
Bieber’s Justice (Def Jam) and Moneybagg 

Yo’s A Gangsta’s Pain (Interscope) each oc-
cupied the top spot for two weeks.

The remainder of UMG albums to spend 
time at No. 1 this year were there for a single 
week. They are: Rod Wave’s Soulfly (In-
terscope), J Cole’s The Off Season (Roc 
Nation), Lil Baby and Lil Durk’s The Voice 
of Heroes (Quality Control/Motown), Pop 
Smoke’s Faith (Republic), Kanye 
West’s Donda (Def Jam) and Summer 
Walker’s Still Over It (Interscope).

This isn’t the first time UMG has scored a 
feat on the Billboard 200 this year. In June, 
albums released by the company occupied 
nine of the top 10 on the chart, a phenom-
enon achieved only five other times in the 
Billboard 200’s 64-year history — according 
to UMG’s internal research — all of which 
were also by UMG. 

Taylor Swift 
Sets New Mark 
for Women on 
Streaming Songs 
Chart With ‘All 
Too Well (Taylor’s 
Version)’
BY KEVIN RUTHERFORD

T
aylor Swift notches her fifth 
No. 1 on Billboard’s Streaming 
Songs chart with “All Too Well 
(Taylor’s Version),” which starts 

atop the survey dated Nov. 27.
“Well” bows with 54.4 million U.S. 

streams in the Nov. 12-18 tracking week, ac-
cording to MRC Data. Its 5-minute, 29-sec-
ond and 10-minute, 13-second versions are 
combined into one listing on Billboard‘s 
charts; the song’s original 5-minute, 29-sec-
ond 2012 version is tracked separately.

It’s Swift’s first No. 1 since “Cardigan,” 
which started atop the ranking dated Aug. 
8, 2020. She first crowned Streaming Songs, 
which began in 2013, with two-week leader 

“Shake It Off” in 2014.
With five No. 1s, Swift takes over sole 

possession of the third-most No. 1s in the 
chart’s history, as well as the most by any 
woman. Ahead of Swift, Drake leads all 
acts with 11 rulers, followed by Justin 
Bieber with six.

Most No. 1s, Streaming Songs 
11, Drake 
6, Justin Bieber 
5, Taylor Swift 
4, Cardi B 
4, Travis Scott

Swift attains four entries in Streaming 
Songs’ top 10 from Red rerecording Red 
(Taylor’s Version), giving her 22 top 10s total, 
tying her with J. Cole and Kanye West for 
fourth all time, behind Bieber (23), The 
Weeknd (25) and Drake (64), and giving her 
the most of any woman, surpassing Ariana 
Grande (20).

The others in the top 10? “State of Grace 
(Taylor’s Version)” leads the rest of the pack 
at No. 4 (17.1 million streams) followed by 
“Red (Taylor’s Version)” (No. 7, 14.7 million) 
and the Chris Stapleton-featuring “I Bet 
You Think About Me (Taylor’s Version)” 
(No. 10, 4.8 million).

In all, Swift occupies 19 of the chart’s 50 
positions, the most she’s ever claimed in a 
single week and the most by any woman, 
topping Summer Walker’s 16 the previous 
week (Nov. 20). Comparatively, six songs 
from Swift’s previous rerecording, Fear-
less (Taylor’s Version), reached Streaming 
Songs, led by “Love Story (Taylor’s Version)” 
at No. 10 (April 10, 2021).

Concurrently, as previously reported, 
“Well” starts atop the multi-metric Bill-
board Hot 100, while Red (Taylor’s Ver-
sion) rules the Billboard 200. 
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Olivia Rodrigo 
& FINNEAS 
Both Land 
2022 Grammy 
Nominations 
in All Big Four 
Categories
BY PAUL GREIN

O
livia Rodri-
go and FINNEAS are both nom-
inated in each of the Big Four 
categories at the 64th annual 

Grammy Awards – album, record and song 
of the year plus best new artist. Rodrigo was 
honored for her debut album Sour and its 
smash single “drivers license.” FINNEAS is 
up for producing and co-writing work with 
his sister, Billie Eilish, and for best new art-
ist in his own right.

It’s only the second time in Grammy his-
tory that two artists have been nominated in 
each of the Big Four categories in the same 
year. Eilish and Lizzo both achieved the 
feat two years ago. (Eilish won in all four 
categories.)

Eilish is up for album, record and 
song of the year this year, as are Justin 
Bieber, Doja Cat and Lil Nas X.

Jon Batiste, who won an Oscar in April 
for Soul, received 11 nominations, more than 
anyone else. That’s the most nods anyone 
has amassed in one year since Kendrick 
Lamar scored 11 nods six years ago. Impres-
sively, Batiste’s nominations span six “fields” 
(in addition to the Big Four) — R&B, jazz, 
American roots music, music for visual me-
dia, classical and music video/film.

Bieber, Doja Cat and H.E.R. are this year’s 
runners-up for most nominations with eight 
nods each.

The nominations were announced on 
Tuesday (Nov. 23) in a livestream on Gram-
my.com. The awards will be presented on 
Jan. 31 at Staples Center in Los Angeles.

Two follow-up albums to album of the 
year winners received album of the year 
nods. They are Taylor Swift’s evermore, her 
follow-up to Folklore, and Eilish’s Happier 
Than Ever, her follow-up to When We All 
Fall Asleep, Where Do We Go? These are the 
first follow-ups to an album of the year win-
ner to receive an album of the year nod since 
Adele’s 25, her follow-up to 21, five years 
ago. (Both of Adele’s albums won.)

This is the first time Swift has received 
an album of the year nod for a follow-up to 
an album of the year winner. This is Swift’s 
fifth album of the year nod, which puts her 
just one nod behind Barbra Streisand as 
the female artist with the most album of 
the year nods. Surprisingly, evermore was 
passed over for a nod for best pop vocal 
album.

Kanye West landed his fourth album 
of the year nod for Donda, his first in 14 
years. (This is the first time Swift and West, 
whose fraught relationship has played out 
over multiple award show stages, have been 
nominated in that top category in the same 
year.) West is the first rap star to receive 
four album of the year nods (as a lead artist).

Jay-Z received three nominations, bring-
ing his career tally to 83. This makes him 
the individual with the most Grammy nods 
– a title he previously shared with Quincy 
Jones. Paul McCartney received two nomi-
nations, bringing his career tally to 81. This 
puts him in second place. Jones, still with 80 
nods, is now in third place.

Chick Corea, who died on Feb. 9, is 
nominated for four awards – three in the 
jazz field plus best classical compendium. 
Corea has won 25 Grammys. Should he win 
in all four categories, he would become the 
second-most-awarded artist in Grammy his-
tory, behind only classical conductor Georg 
Solti (31). Currently, Beyoncé and Jones are 
tied for second place with 28 Grammys, fol-
lowed by Alison Krauss with 27 and classical 
conductor Pierre Boulez with 26.

Jay-Z, who has won 23 Grammys, has 
three nods this year; West, who has won 22 
Grammys, has five. Both also have a chance 
to move up smartly on the Grammy leader-
board.

In a sign of the times, 11 songwriters are 
nominated for co-writing the Bieber smash 

“Peaches,” setting a new record for the song 
of the year nominee with the most nomi-
nated songwriters. Nine songwriters were 
nominated last year for co-writing Beyon-
cé’s “Black Parade.”

Two songwriters each have two songs that 
are nominated for song of the year. Dernst 
Emile II is nominated for co-writing Silk 
Sonic’s “Leave the Door Open” and H.E.R.’s 
“Fight for You.” Brandi Carlile is nominated 
for co-writing both her own single “Right on 
Time” and “A Beautiful Noise” (which she 
recorded with Alicia Keys).

Tony Bennett & Lady Gaga’s “I Get a Kick 
Out of You” is up for record of the year, 
while their Love for Sale is up for album 
of the year. Not surprisingly, Bennett, 95, 
is the oldest nominee ever in both catego-
ries. Bennett broke his own record as the 
oldest album of the year nominee (as a lead 
artist). He was 68 when was nominated for 
(and won for) MTV Unplugged at the 1994 
awards.

Bennett also has the longest span of nomi-
nations (60 years) in both of these marquee 
categories. He landed his first nods in both 
categories with 1962’s “I Left My Heart in 
San Francisco” and his album of the same 
name. The old record for the longest span 
of album of the year nominations was held 
by Ray Charles, who had nods spanning 44 
years. Charles received his first nod in the 
category in 1961 for Genius + Soul = Jazz and 
his last, posthumously, in 2004 for Genius 
Loves Company.

“I Get a Kick Out of You” is Bennett’s 
fourth record of the year nominee; Gaga’s 
third. It’s the other way around in album 
of the year. Love for Sale is Bennett’s third 
nominee in the category; Gaga’s fourth.

Silk Sonic’s “Leave the Door Open” is 
nominated for record of the year. This is 
Bruno Mars’ sixth nomination in the cate-
gory, a total equaled or bettered by only two 
acts in Grammy history — Frank Sinatra and 
Beyoncé, with seven nods each. Mars has 
now been nominated for record of the year 
with three collaborations, with this pairing 
with Anderson .Paak following collabs with 
B.o.B and Mark Ronson. Jay-Z and Rihanna 
have also been nominated for record of the 
year with three collabs.

This is the third year in a row that Eil-
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ish has been nominated for record of the 
year. She’s just the fifth artist in Grammy 
history to be nominated in that marquee 
category three or more years running. Frank 
Sinatra was nominated in four consecutive 
years (1958-61). Roberta Flack (1972-74), 
Steve Winwood (1986-88) and Post Malone 
(2018-20) were each nominated three years 
running.

Five of the nominees for record of the 
year are also nominated for best music 
video, the highest degree of overlap in 
history. The double nominees in these two 
categories are Batiste’s “Freedom,” Bennett 
& Gaga’s “I Get a Kick Out of You,” Bieber’s 
“Peaches” (featuring Daniel Caesar & Gi-
veon), Eilish’s “Happier Than Ever” and Lil 
Nas X’s “Montero (Call Me By Your Name).” 
Another of the best music video nominees, 
Rodrigo, is also up for record of the year, but 
with a different work. “good 4 u” is nomi-
nated for best music video; “drivers license” 
for record of the year.

Two teen artists – Rodrigo and The Kid 
LAROI, both 18 — are nominated for best 
new artist for the first time since 2002, 
when Avril Lavigne, 18, and Michelle 
Branch, 19, were both nominated. They face, 
among others, Jimmie Allen, who won a 
CMA Award for new artist of the year on 
Nov. 10, and Arlo Parks, who won break-
through artist at the Brit Awards on May 11.

The 10 best new artist nominees span 
multiple genres, including pop (FINNEAS, 
The Kid LAROI and Olivia Rodrigo), rap 
(Baby Keem, Saweetie), alternative (Arlo 
Parks, Japanese Breakfast), rock (Glass 
Animals), country (Jimmie Allen) and global 
(Arooj Aftab).

Five of this year’s top six nominees are 
past or present best new artist nominees. 
They are Doja Cat (a 2020 nominee in the 
category), Bieber (2010), H.E.R. (2018), 
Eilish (2019) and Rodrigo (2021). Of the 
top six nominees, only Batiste has not been 
nominated for best new artist.

In the high-profile producer of the year, 
non-classical category, Jack Antonoff and 
Ricky Reed were each nominated for the 
third time; Mike Elizondo, for the second. 
Two producers received their first nods in 
the category – Rogét Chahayed and Hit-Boy 
(Chauncey Alexander Hollis). Chahayed is 

also nominated for record of the year for 
co-producing the irresistible Doja Cat/SZA 
smash “Kiss Me More.”

It’s always interesting when artists are 
nominated in marquee categories but are 
passed over for nods in down-ballot cat-
egories with the same work. Three record 
of the year nominees were passed over for 
nods in their performance categories. They 
are (together with the performance category 
in which they were snubbed): Lil Nas X’s 
“Montero (Call Me By Your Name)” (best 
pop solo performance), ABBA’s “I Still Have 
Faith in You” (best pop duo/group perfor-
mance) and Batiste’s “Freedom” (best R&B 
performance).

Lil Nas X’s Montero was also passed over 
for a nod for best pop vocal album but wound 
up with a nod for album of the year. 

Taylor Swift Rules 
Country Charts 
With Re-Recorded 
‘Red’ Album & ‘All 
Too Well’ Single
BY JIM ASKER

T
aylor Swift blasts in atop Bill-
board‘s Hot Country Songs chart 
(dated Nov. 27) with “All Too Well 
(Taylor’s Version),” while parent 

LP, her re-recorded Red (Taylor’s Version), 
launches at No. 1 on Top Country Albums.

With those entries, Swift scores her ninth 
Hot Country Songs No. 1 and her seventh 
Top Country Albums leader. The song 
and album, released Nov. 12 on Republic 
Records, also premiere at No. 1 on the all-
genre Billboard Hot 100 and atop the Bill-
board 200, respectively.

The track, long a fan and critical favorite 
among her catalog following its original 
release on Swift’s 2012 album Red, and 
expanded to a 10-minute, 13-second ver-
sion, along with its 5-minute, 29-second 
re-recording, bows with 54.4 million U.S. 
streams, 286,000 radio airplay audience im-

pressions and 57,800 downloads sold in the 
Nov. 12-18 tracking week, according to MRC 
Data. It opens as Swift’s record-extending 
18th No. 1 on Country Digital Song Sales and 
her record-tying sixth leader on Country 
Streaming Songs, matching the totals of 
Florida Georgia Line and Morgan Wallen.

The song, written by Swift and Liz Rose, 
is only the 10th to enter atop Hot Country 
Songs since the chart began in 1958 as an 
all-encompassing genre survey. She’s the 
first woman, and second artist overall, after 
Wallen, with multiple such starts. She previ-
ously debuted at the summit in February 
with “Love Story (Taylor’s Version),” from 
her first re-recorded LP, Fearless (Taylor’s 
Version), which debuted at No. 1 on Top 
Country Albums and the Billboard 200 in 
April.

Red (Taylor’s Version) arrives with 
605,000 equivalent album units, including 
369,000 in album sales, marking the big-
gest week in both metrics for a title on Top 
Country Albums in 2021.

The original Red bowed at No. 1 on Top 
Country Albums in November 2012 and 
spent seven weeks on top through March 
2013. Although not promoted as a radio 
single, the original “All Too Well” spent four 
weeks on Hot Country Songs, debuting at its 
No. 17 high concurrent with the chart start 
of Red.

Additionally, the new set’s “I Bet You 
Think About Me (Taylor’s Version) (From 
the Vault),” featuring Chris Stapleton, 
bounds in at No. 3 on Hot Country Songs, 
led by 14.8 million streams, and “Red (Tay-
lor’s Version)” debuts at No. 4 (14.7 million), 
upping Swift’s total to 29 top 10s.

“Think,” being promoted to radio by MCA 
Nashville, concurrently ranks at No. 42 on 
Country Airplay with 1.6 million impres-
sions. 
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Hallmark and 
Lifetime Deck 
the Halls With 
Musical Acts for 
the Holidays
BY CATHY APPLEFELD OLSON

C
hristmas in Tahoe is the name of a 
new movie debuting Sunday (Nov. 
28) on Hallmark Channel as part 
of the network’s perennial Count-

down to Christmas promotion. It’s also the 
name of pop-rock hitmakers Train’s peren-
nial holiday album, first released in 2015.

Coincidence? Not a chance. The movie 
was not only developed around the album 
and features a handful of its songs — plus a 
new Train single, “Mittens” — but front-
man Pat Monahan has a starring role, and 
serves as an executive producer.

“Hallmark had a concept they threw to us, 
and I thought it was perfect,” says Monahan 
of the movie, which has been in the works 
for a few years and features several new ren-
ditions of the band’s tunes. “We had to do a 
little bit of rerecording just to get the right 
vibe for the movie,” he says. “They’ve had 
singing in their movies before, but never this 
much. And they wanted to try to go younger, 
which I though was great too. So the stars 
of the cast are younger Broadway stars that 
were really great to work with.”

’Tis the season to settle in front of the 
TV, and at Hallmark as well as holiday-
decked Lifetime, programming is taking 
more musical cues than ever as networks 
look to expand audience share and labels 
seek new avenues of exposure for artists. 
Covers of classic holiday tunes, original 
songs and on-screen performances are all in 
the mix for artists.

“This year [Hallmark] seems a lot more 
music-focused, using a lot of bigger artists 
and emerging artists as well,” says Emma 
Duddridge, manager of creative sync, licens-
ing & soundtracks at Atlantic Records, who 
helped bring music from Kelly Clark-

son, Rob Thomas and others to Hallmark 
this season. “It’s a great way for our artists 
to get a new audiences who may not typi-
cally have been listening to them.”

Lifetime’s 2021 It’s a Wonderful Lifetime 
slate of 35 originals puts artists includ-
ing Reba McEntire, who lends her voice 
and acting chops to “Reba McEntire’s 
Christmas In Tune” (also starring John 
Schneider); Smokey Robinson; Kelly 
Rowland, who sings the net’s official promo 
song and stars in “Merry Liddle Christmas 
Baby”; Jana Kramer and Marie Osmond in 
the spotlight.

Robinson, who appears as himself and 
delivers a cover of “Silent Night” in “Miracle 
in Motown,” was drawn to the story’s focus 
on a city dear to his heart. “That was what 
attracted me to it,” he says.

“I want to do movies, but I don’t want to 
play myself. But my agent sent it to me and 
said, ‘Hey man, this is a great script. It’s 
about a Black family in Detroit at Christmas-
time and you’re in it — but you have to be 
you. Before you say no, I want you to read it.’ 
I read it and I thought it was warm, wonder-
ful and sweet — and I hope it brings some 
positive feelings for the people of Detroit.”

Hallmark’s seasonal bounty, featur-
ing 41 originals across Hallmark Channel, 
Hallmark Movies & Mysteries and Hall-
mark Movies Now, also features music, 
acting and/or production collaborations 
with Gwen Stefani, who provides the 
Countdown theme; Jordin Sparks; Scotty 
McCreery, whose original song “Five More 
Minutes” inspired the movie of the same 
name; Michelle Williams; Brad Paisley; and 
Blake Shelton, who produced the last film in 
his four-movie deal, Time For Them To Come 
Home.

While he can’t quantify the effect of step-
ping up ties with music artists, Hallmark 
senior vp of original programming Randy 
Pope says “there’s no doubt, when you 
have someone with the reach of Kelly, Pat 
Monahan, Rob — they bring an awareness 
to us, and give us a lot of credibility. And 
they help us be a little more contemporary 
in some people’s eyes who hadn’t thought of 
us before. It gives us an opportunity to show 
how our programming is evolving.”

Lifetime exec vp and head of program-

ming Amy Winter calls the network’s ac-
celerated music focus “100% additive. These 
artists all come with a massive amount of 
fandom and they are amazing collaborators 
in terms of getting the message out about 
their holiday movie to their fans.”

Conversations tend to focus on artists 
who are slated for holiday releases and can 
offer cross-promotional opportunities. This 
year both networks will feature music talent 
on their Macy’s Thanksgiving Day Parade 
floats — Rowland for Lifetime and Thomas 
for Hallmark, a first for both. Clarkson is 
doing a signed CD giveaway with Hallmark; 
Lifetime and McEntire are partnering on 
this year’s Gift of A Lifetime, the network’s 
annual pro-social initiative through which 
it connects with charitable organizations 
to deliver brand partnership donations to 
deserving women and their families.

“There’s definitely a lot bigger things 
going on beyond just the movie,” Duddridge 
says. “We’ve never had so many looks with 
multiple artists on our roster. Because it’s 
such a high-volume situation, you could 
have an artist that may not fit the typical 
[network] sound throughout the year — but 
they have a holiday song, and it’s a great way 
to get a new type of audience, not in their 
typical setting.”

The TV tie-ins also bring opportunity for 
emerging artists. Hallmark recently staged 
a holiday drive-in sing-along in LA with 
artists featured in its holiday originals, and 
Duddridge took the opportunity to grab a 
slot for emerging artist Forest Blakk. “He 
sang a couple of his non-Christmas songs 
and a new holiday song. It was a great 
way for him to gain new fans, and the cast 
members were talking about him on social 
media,” she says.

Sometimes, the inspiration flows the 
other way. Hallmark on-screen talent Wes 
Brown wrote and performs an original song 
for his film Every Time a Bell Rings, which 
he’s releasing across streaming outlets. 
“The feedback we get from fans is they’re 
really enjoying these music-based projects,” 
Brown says. “I hope they continue to go 
down this road.”

With a growing focus on music artists 
ranging from last year’s Salt-N-Pepa and 
Mahalia Jackson biopics to its upcoming Ja-
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net Jackson documentary, “Lifetime has a 
legacy in the music space, and we are more 
actively digging in,” says Winter.

“We talk to our viewers year-round, and 
one of the things we’ve heard back loud 
and clear is we really bring big talent to the 
table,” she adds. “The [holiday] piece of that 
is the season lends itself to such amazing 
performances in movies where we have 
Grammy-winning talent — and we’re layer-
ing in some of the newer talent, like with 
Jana Kramer.”

The former One Tree Hill actress wrote 
an original song for The Holiday Fix Up, in 
which she stars. “I never wanted to be de-
fined as just a singer or just an actress,” she 
says. “It’s been really great to have both my 
loves in one project.”

Pope says Hallmark is focusing on build-
ing deeper relationships with music artists 
with whom it can work 12 months a year. 
“We want to partner beyond just Christmas; 
music is important to us year-round,” he 
says. “I think this year will be the catalyst 
of us starting to plan more ahead… and find 
other areas where we can expand those rela-
tionships.”

And as the company expands its program-
ming, including the launch of Mahogany-
branded movies adapted from the legacy 
Hallmark greeting card line featuring stories 
centered around the Black experience, it 
aims to broaden its musical lens.

“Obviously we have a very big connection 
on the country music side, but we have fans 
across all genres,” Pope says. “As we broaden 
our audience, we want to get into more of a 
pop and R&B scene. And some of those la-
bels and artists are starting to see, Hallmark 
is a place for [them] as well.” 

Dua Lipa 
Launching 
‘Service95’ 
Cultural Curation 
Newsletter
BY GIL KAUFMAN

D
ua Lipa has a lot of ideas, and 
starting next year the “Levitat-
ing” singer plans to share them 
with the DL Nation. On Tuesday 

(Nov. 23), she announced the early 2022 
launch of Service95, described as a “global 
style, culture, and society concierge service 
created to help the reader make sense of the 
world.”

The service promises to share a “witty 
and considered curation of lists, recom-
mendations, stories, information, thoughts, 
perspectives and conversations you won’t 
hear, see, or read anywhere else.” “Though a 
lot of my guests have done their fair share of 
talking, I want to go deeper with them,” Dua 
said in a statement. “Not only am I prob-
ing them about the things I’m most curi-
ous about, I’m also treating them like the 
experts they are.”

Among the other offerings in the free 
weekly newsletter that she teased were 
articles from “the world’s most compelling 
voices alongside savvy social commentary, 
laugh-out-loud features and left-of-center 
recommendations that will include late-
night gnoshes, little-known hotspots, 
up-and-coming artists, grassroots activists 
and the sort of travel tips only an extensively 
travelled international pop star could offer.”

According to the release, the service was 
inspired by Dua’s longtime habit of person-
ally curating recommendations and lists 
and pointing out lesser-known “people, 
pieces of pop culture, travel destinations, 
hidden gems and global issues to her closest 
friends.” Now, she’s widening her circle 
and preparing to spread her knowledge to 
anyone who signs up.

“The more we share with each other, the 

closer we become, the wider our circles 
grow,” Dua said in the statement, which 
promised intel on everything from under-
ground galleries in Brazil, to little-known 
diners in Louisiana and the best manicurists 
in Lagos. Every issue will feature a personal 
letter from Dua penned from her latest 
global destination, with tips on what she’s 
streaming, seeing, hearing and eating.

“I find huge joy in telling people what 
I’ve learned about in any given city and love 
finding connection in our shared experienc-
es,” she said. “Service95 is going to take that 
idea and bring it to anyone who’s as curious 
as I am about life.” The first Service95 news-
letter is slate to launch in January. 

Following His J 
Awards Brace, 
Genesis Owusu Is 
In Sizzling Form 
Entering the 
ARIAs
BY LARS BRANDLE

I
f music was sport, Genesis Owusu 
heads into the 2021 ARIA Awards on 
a hattrick.

The hip-hop artist bagged two 
honors at last week’s J Awards, including 
the major trophy of Australian album of the 
year, for Smiling With No Teeth, released via 
Ourness/AWAL.

Owusu’s debut album, enthused triple j 
music director Nick Findlay, on announc-
ing the album of the year, “is equal parts 
chaos and consistency; a hugely ambi-
tious record that absolutely nails its vision, 
wrapped up in outstanding storytelling and 
bold, confident sonic landscapes.”

With that win, he joins an elite group of 
champs that includes Tame Impala, Gotye, 
A.B. Original and Courtney Barnett.

And there’s a real prospect of more to 
come.

For the 35th annual ARIAs on Wednesday 
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(Nov. 24), the rising star (real name Kofi 
Ansah-Owusu) is the equal leader with six 
nominations, including chances for artist of 
the year and best album. He’ll also strut his 
stuff on the night as a performer.

To borrow from the sports playbook, 
Owusu is in form.

Owusu is “quite clearly at the top of 
his game right now,” notes Ben Godding, 
senior director, marketing, Australia & NZ 
for AWAL, the Sydney-based affiliate of 
the global distribution and music services 
enterprise. “For an independent artist to be 
competing at that sort of level,” he con-
tinues, “shows an artist that is also hugely 
relevant.”

Genesis and his team at Ourness Mu-
sic Management “knows what they want, 
where they’re going and a true appreciation 
of Genesis’s audience too.”

Other industry power players know 
where he’s going, too. In July, Owusu was 
promoted to Spotify’s RADAR program, the 
benefits of which include features in the 
RADAR playlist, promotional support for 
upcoming releases, on-platform marketing, 
bespoke content, and social promotion.

“Genesis is an artist we are really excited 
about,” Alicia Sbrugnera, Spotify’s head 
of music ANZ, said on his appointment. 
“Evolving from his roots in hip-hop into 
something much much more,” she contin-
ued, “he has developed a passionate fan base 
across Australia and the U.S.”

The planets align this year for AWAL, 
which bags eight ARIAs nominations in 
total, including those nods for Owusu and 
shortlistings for Spacey Jane (song of the 
year for “Booster Seat”) and Nick Cave 
& Warren Ellis (best adult contemporary 
album for Carnage).

Since its launch Down Under in 2012, 
AWAL Australia has partnered on releases 
for the likes of Angie McMahon, Spacey 
Jane, and Nick Cave & the Bad Seeds, whose 
2013 album Push the Sky Away (through 
AWAL) became the alternative rock legends 
first ARIA No. 1.

“We work with every artist to define their 
version of success,” explains Godding.

However the ARIAs pan out, 2021 has 
been a blast for Owusu, who operates in his 
own lane with a flair for interstellar funk 

blended with punk, rap and more bangers 
than a New York City hot dog vendor.

There’s more to come. “AWAL was set 
up originally by visionary entrepreneurial 
disruptors,” says Andrew Klippel, founder of 
Ourness, “and therefore exactly the distribu-
tion partner a creative company like Our-
ness and our artist Genesis Owusu requires 
to help accelerate our adventurous artist 
development.”

The 2021 ARIA Awards will stream live 
on YouTube from Thursday 4.30am ET, 
through a partnership with YouTube Music.

This year’s ceremony is a virtual one, tak-
ing place at Sydney’s iconic Taronga Zoo. 

Taylor Swift Is the 
First Act to Rule 
Billboard Artist 
100 for 50 Weeks
BY XANDER ZELLNER

A
dding to her chart-conquering 
week, Taylor Swift jumps from 
No. 11 to No. 1 on the Billboard 
Artist 100 (dated Nov. 27) to 

become the top musical act in the U.S. for a 
milestone 50th week, powered by the chart 
debut of her new LP, Red (Taylor’s Version).

Dating to the Artist 100’s launch in July 
2014, Swift is the first act to reign for 50 
weeks. Drake ranks second with 36 weeks 
on top, followed by The Weeknd (22) and 
BTS (20). Swift first led the list dated Sept. 
6, 2014, concurrent with the No. 1 launch on 
the Billboard Hot 100 of her single “Shake 
It Off.”

Swift has spent at least one week at No. 1 
on the Artist 100 in 2014-15, 2017 and 2019-
21. Of her 50 weeks at the summit, she has 
logged eight in 2021, the most of all acts. 
Olivia Rodrigo follows with six weeks at No. 
1 this year.

Swift’s return to the top of the Art-
ist 100 is powered by Red (Taylor’s Ver-
sion), which blasts in at No. 1 on the Bill-
board 200 with 605,000 equivalent album 
units earned in the Nov. 12-18 tracking week, 

according to MRC Data. With 369,000 
albums sold, it boasts the year’s top full sales 
week for an album (so far).

Swift concurrently places 26 songs from 
the new album on the Hot 100, led by “All 
Too Well (Taylor’s Version),” which soars 
in at No. 1. The sum is a new weekly-best 
among women in the chart’s history.

Among other Artist 100 chart moves, 
Bruno Mars surges 19-4 as his new LP, 
with Anderson .Paak and billed as by Silk 
Sonic, An Evening With Silk Sonic, debuts at 
No. 2 on the Billboard 200, and No. 1 on Top 
R&B/Hip-Hop Albums, with 104,000 units. 
Anderson .Paak concurrently vaults 42-9 on 
the Artist 100, reaching the top 10 for the 
first time.

Plus, TWICE re-enters the Artist 100 at 
No. 10, nearly matching its No. 9 peak, as 
the group’s new release Formula of Love: 
O+T=<3 debuts at No. 3 on the Billboard 
200, marking the act’s highest-charting 
album. It also opens as TWICE’s third No. 1 
on World Albums.

The Artist 100 measures artist activity 
across key metrics of music consumption, 
blending album and track sales, radio air-
play, streaming and social media fan interac-
tion to provide a weekly multi-dimensional 
ranking of artist popularity.

For all chart news, you can follow @bill-
board and @billboardcharts on both Twitter 
and Instagram. 

Luke Combs 
Continues No. 1 
Run Atop Country 
Airplay Chart 
With ‘Cold as You’
BY JIM ASKER

L
uke Combs collects his record-
extending 13th consecutive 
career-opening No. 1 single on Bill-
board‘s Country Airplay chart as 

“Cold as You” takes over atop the tally dated 
Nov. 27. The song rose by 17% to 27.8 million 
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impressions in the tracking week ending 
Nov. 21, according to MRC Data.

Combs, who won the entertainer of the 
year trophy at the Country Music Associa-
tion Awards on Nov. 10, follows his featured 
turn on Jameson Rodgers’ “Cold Beer 
Calling My Name,” which topped the Oct. 
9 Country Airplay tally. His last No. 1 as a 
lead, “Forever After All,” dominated for six 
frames starting in June.

“Cold” becomes the seventh No. 1 from 
Combs’ second LP, What You See Is What 
You Get, combining its original and deluxe 
versions. The set has ruled Top Country 
Albums for 37 weeks, starting upon its 
debut in November 2019. Both “Cold” and 
“Forever” were released only on the album’s 
deluxe edition.

One album has generated as many as six 
Country Airplay No. 1s all via its standard edi-
tion: Luke Bryan’s Kill the Lights, in 2015-17. 

Rosalía’s ‘La 
Fama,’ featuring 
The Weeknd, 
Debuts at No. 2 on 
Hot Latin Songs 
Chart
BY PAMELA BUSTIOS

R
osalía clocks her fifth top 
10 on Billboard’s Hot Latin 
Songs chart as “La Fama,” featur-
ing The Weeknd, bows at No. 2 

on the Nov. 27-dated survey. The pair’s sec-
ond collaboration, which becomes Rosalía’s 
third No. 2 debut on the all-metric tally, hits 
the top 10 after only three days of sales and 
streaming data following its Nov. 16 release.

“La Fama” registered 6.8 million streams 
in the U.S. in the week ending Nov. 18, ac-
cording to MRC Data, enough to also launch 
it at No. 2 on the Latin Streaming Songs 
chart. It concurrently sold a little less than 
1,000 downloads in its first three tracked 
days, landing it at No. 3 on Latin Digital 

Song Sales.
Rosalía’s first official cut from her forth-

coming album Motomami (slated for a 2022 
release) comes after the Spaniard reached a 
No. 3 high with “Lo Vas a Olvidar,” featur-
ing Billie Eilish. The bilingual pair-up gave 
Eilish her first and only top 5 entry on Hot 
Latin Songs (a blend of airplay, streams and 
digital sales).

As Rosalía scores a fifth top 10, The Week-
nd secures his second, following his first and 
only No. 1 on the 50-deep tally, also through 
collaboration: “Hawai,” with Maluma (No. 1 
for nine consecutive weeks starting the Sept. 
20, 2020-dated survey).

Besides taking over the runner-up slot on 
Hot Latin Songs, “La Fama” also earns both 
acts a new career entry on the overall Bill-
board Hot 100 chart, where it bowed at No. 
94. Back on Hot Latin Songs, will “La Fama” 
dethrone Farruko’s “Pepas” from its 14-week 
reign after its first full tracking week on the 
next chart ranking? Stay tuned for that… 

BTS’ AMA-
Winning ‘Butter’ 
Holds Atop 
Weekly Hot 
Trending Songs 
Chart
BY XANDER ZELLNER

B
TS‘ “Butter” tallies a fourth week 
at No. 1 on Billboard‘s week-
ly Hot Trending Songs chart 
(dated Nov. 27), powered by 

Twitter.
“Butter,” released on HYBE/BigHit 

Music/Columbia, reigns with 5.8 million 
Twitter mentions (down 19%) in the track-
ing week, which ran from Friday, Nov. 12, 
through Thursday, Nov. 18.

Billboard‘s Hot Trending Songs charts, 
powered by Twitter, track global music-
related trends and conversations in real 
time across Twitter, viewable over either the 

last 24 hours or past seven days. A weekly, 
20-position version of the chart, covering 
activity from Friday to Thursday of each 
week, posts alongside Billboard‘s other 
weekly charts on Billboard.com each Tues-
day. The charts highlight buzz around new 
releases, awards shows, festival moments, 
music nostalgia and more. Hot Trending 
Songs is unique in that it tracks what songs 
people are talking about, not necessarily 
what they’re listening to.

The latest conversation surrounding 
“Butter,” which topped the Billboard Hot 
100 for 10 weeks beginning in June, can be 
traced in large part to its nomination for 
favorite pop song at the American Music 
Awards, which aired Sunday, Nov. 20, on 
ABC. The song took home the trophy in the 
category, while BTS also won artist of the 
year and favorite pop duo or group.

BTS has now ruled the weekly iteration of 
Hot Trending Songs for all five weeks of the 
chart’s existence, as the South Korean stars’ 
“Permission to Dance” led the inaugural list 
(dated Oct. 30).

Elsewhere in the Hot Trending Songs 
chart’s top five, TWICE’s new track “Scien-
tist” debuts at No. 4 (1.1 million mentions). 
The song is from the group’s album Formula 
of Love: O+T=<3, which debuts at No. 3 
on the Nov. 27 Billboard 200 with 66,000 
equivalent album units, according to MRC 
Data.

Dimash Kudaibergen opens at No. 6 on 
Hot Trending Songs with “Be With Me” 
(967,000 mentions). The Kazakh singer-
songwriter places two songs in the top 10, as 
“Fly Away” rises 4-3.

The other debut on the ranking is TO-
MORROW X TOGETHER’s “Frost” at No. 
19. The song enters thanks to continued 
conversation around its official video, which 
premiered Oct. 27.

Keep visiting Billboard.com to check 
out the constantly evolving rankings, and 
check back Tuesdays for each weekly seven-
day chart. 
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Adele’s ‘30’ Is 
Rocketing to No. 1 
on U.K. Chart
BY LARS BRANDLE

A
dele’s 30 (Columbia) is showing 
a clean pair of heels in the U.K. 
race to No. 1.

The British singer’s fourth solo 
album opens-up what should be an unassail-
able lead in the U.K., as it rolls towards the 
biggest opening week for any album in 2021.

Pop music fans have enjoyed an em-
barrassment of riches, with blockbuster 
sets from Taylor Swift, Ed Sheeran and a 
reunited ABBA dropping in quick succes-
sion. Adele’s latest album will likely be the 
juggernaut that towers above them all in the 
U.K.

Based on midweek data published by the 
Official Charts Company, 30 is outselling 
rest of the Top 40 combined.

At the halfway stage, 30 has logged 
167,000 U.K. chart sales, and is closing in on 
ABBA’s Voyage, which accumulated a year-
best 204,000 chart sales in week one.

As previously reported, 30 is making its 
presence felt on the Official U.K. Singles 
Chart, with three tracks from it (“Easy On 
Me,” Oh My God” and “My Little Love”) 
leading the midweek survey.

No doubt, more songs from the album 
would be dotted up and down the tally 
were it not for chart rules implemented in 
2017 that allow for only the three most-pop-
ular songs on an album from crossing over 
on the singles chart.

If 30 does debut at the top, as expected, 
it’ll give Adele chart crowns from all four 
of her studio albums. Her 2008 de-
but 19 spent a week at No. 1, 2011’s 21 spent 
a whopping 23 frames at the summit, and 
2015’s 25 logged 13 weeks at the top.

The Official U.K. Singles and Albums 
Charts are published late Friday, local time. 

Mariah Carey’s 
‘All I Want for 
Christmas Is You’ 
Jingles Back Onto 
Billboard Hot 100
BY GARY TRUST

F
resh off earning the No. 1 
spot on Billboard‘s Greatest of 
All Time Holiday 100 Songs ret-
rospective, Mariah Carey‘s “All 

I Want for Christmas Is You” adds a new 
chapter to its chart history.

The carol dashes back onto the Billboard 
Hot 100 (dated Nov. 27) at No. 36 with 11.2 
million U.S. streams (up 29%), 8.2 million ra-
dio airplay audience impressions (up 133%) 
and 2,700 sold (up 30%) in the Nov. 12-18 
tracking week, according to MRC Data.

The song, originally released in 1994, 
hit the Hot 100’s top 10 for the first time in 
December 2017. In December 2019, it as-
cended to the summit at last, becoming 
the second holiday hit ever to reign, after 
“The Chipmunk Song,” by The Chipmunks 
with David Seville, spent four weeks at No. 
1 beginning in December 1958. “Christmas” 
led again last holiday season, upping its total 
to five weeks at No. 1, thus, a new record 
among Yuletide songs.

“When I wrote [it], I had absolutely no 
idea the impact the song would eventually 
have worldwide,” Carey marvels of “Christ-
mas.” “I’m so full of gratitude that so many 
people enjoy it with me every year.”

With its 2019 coronation, Carey claimed 
her 19th Hot 100 No. 1, extending her mark 
for the most among soloists and moving to 
within one of The Beatles’ overall record 20.

Plus, as “Christmas” dominated through 
the chart dated Jan. 4, 2020, Carey became 
the first artist to have ranked at No. 1 on 
the Hot 100 in four distinct decades (the 
1990s, 2000s, ’10s and ’20s).

In addition to “Christmas,” a flurry of 
other holiday classics are on track to make 
their annual resurgences on the Hot 100, 

including Brenda Lee’s “Rockin’ Around the 
Christmas Tree,” Bobby Helms’ “Jingle Bell 
Rock” and Burl Ives’ “A Holly Jolly Christ-
mas.” On the Jan. 2, 2021, chart, a new one-
week record 39 seasonal songs stormed the 
survey. 

Christian Nodal 
& Banda MS’ ‘La 
Sinvergüenza’ 
Tops Regional 
Mexican Airplay 
Chart
BY PAMELA BUSTIOS

T
he first partnership for Chris-
tian Nodal and Banda MS pays 
dividends as “La Sinvergüenza” 
reaches No. 1 on Billboard’s Re-

gional Mexican Airplay chart dated Nov. 
27. The song ascends from No. 3 in its eighth 
week thanks to a 21% boost in audience im-
pressions, to 8 million, earned in the week 
ending Nov. 21, according to MRC Data.

The new No. 1 grants Nodal his 13th lead-
er. Plus, he extends his No. 1 career record 
among regional Mexican soloists, steadily 
scoring chart champs every year since his 
first win in 2017 (“Adios Amor,” seven-week 
reign).

With 16 leaders, meanwhile, Banda MS 
ties with Conjunto Primavera and Intocable 
for the second-most No. 1s among all acts, 
just behind Calibre 50’s 20 wins. The Sinalo-
ans, who earned its first Regional Mexican 
Airplay entry in 2001, took over atop the 
chart 13 years later with the six-week champ 
“Hermosa Experiencia” (March 2014).

“La Sinvergüenza” is the first official sin-
gle from Nodal’s forthcoming album Fora-
jido. The set follows his fourth studio album 
and seven-week Regional Mexican Albums 
leader Ayayay! (Sept. 2020).

Beyond its Regional Mexican Airplay 
coronation, “La Sinvergüenza” continues its 
ascent on the overall Latin Airplay list with 
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a 10-5 climb, the closest it’s been to the top 
in its sixth week run. 

It’s Beginning to 
Look a Lot Like 
Christmas In 
U.K., as Holiday 
Classics Climb 
Midweek Chart
BY LARS BRANDLE

C
hristmas is coming early to the 
U.K. singles chart.

Based on midweek sales and 
streaming data, a string of holiday 

hits are already mounting their annual pil-
grimage up the chart.

Mariah Carey’s “All I Want For Christ-
mas Is You” (Columbia) is the leader of the 
pack, charging to No. 25 on the Official 
Chart Update, while Wham is close behind 
at No. 28 with “Last Christmas” (RCA), the 
OCC reports.

Carey’s evergreen hit reached No. 2 on its 
release back in 1994, and returned to that 
peak position in 2017, 2018 and 2019. Last 
year, more than a quarter century after its 
release, “All I Want For Christmas Is You” fi-
nally nabbed top spot.

Wham’s Christmas classic also took an 
age to earn its crown. Powered by streams, 
the song finally hit No. 1 in the first week 
of 2021, setting a record for the longest time 
taken for a single to climb the summit, at 36 
years.

Meanwhile, a string of classics are making 
their move just outside the Top 40, includ-
ing The Pogues ft. Kirsty MacColl’s “Fai-
rytale Of New York” (Warner Bros), Mi-
chael Buble’s “It’s Beginning To Look A 
Lot Like Christmas” (Reprise), and Shakin’ 
Stevens‘ “Merry Christmas Everyone” 
(RCA).

At the top of the chart blast is two songs 
from Adele’s new album 30 (Columbia), 
led by “Easy On Me,” which is on track for a 

sixth week at No. 1.
The Official U.K. Singles Chart is pub-

lished late Friday, local time. 
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